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( “'5 | Preface )

When Japonés en vifietas 1 (the original title of the book) was first published in
Spanish in May, 2001, I never imagined it would have been received the way it was,
even spawning English (Japanese in MangaLand), German (Japanisch mit Manga),
French (Le japonais en manga) and Catalan (Japonés en vinyetes) versions, with other

versions in Italian and Portuguese being prepared for publication even as I write this.

Japan is certainly a special country indeed: it has the overwhelming influence of its
entertainment culture, which has spanned borders and invades us via manga, anime,
videogames, and electronic gadgets, a fact which undeniably attracts the attention of
the young (and not so young). Therefore, the idea of creating a Japanese teaching
method using popular manga, a method aimed at such open-minded people, did not
prove wrong by any means, as the first volume was very favorably received. I won’t
deny that this reception took me completely by surprise and made me extremely
happy. Every email I get from a reader telling me how much they like it and how use-
ful Japanese in MangaLand is for them encourages me to keep on going. Thanks to the
Internet and emails, I have had the privilege of keeping in touch with readers and

receiving their encouragement and suggestions.

The support of the readers has certainly helped me spur myself on in order to learn
more and to keep a watchful eye for improvement. The effort I have made these past two
and a half years towards learning and acquiring experience have allowed me to write the
book you are now holding as well as a third one. These additional two volumes comple-
ment the first one, constituting, between all three of them, a Japanese course which
guides you from zero level to an intermediate level. Also, I have continued working, with
an increasingly large and select team of enthusiastic contributors at Nipoweb.com, an
Internet web page on Japanese language and culture which grows by leaps and bounds,
and which has become a reference in the world of Japanese studies in Spanish on the
Internet. If you have any question or suggestion, you may submit them in English

through the English section of this page: www.nipoweb.com/eng.

Nevertheless, this book would not have been possible without the support of many
people, such as my inseparable Veronica Calafell, the genuine driving force behind

this book, who revised it and supervised it and who is my official long-life sufferer in
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moments of desperation, as well as happiness, the whole team at Norma Editorial and
Japan Publications, for backing the publication of the three volumes, the Fundacié La
Caixa and the Japan Educational Exchanges and Services (JEES), for giving me the
chance by means of a grant to vastly increase my knowledge, which has been directly
poured into this book, professor Sayo Tsutsui & # 4%, for taking me in her seminar
at the University of Foreign Studies in Osaka, Luis Rodriguez and Josep Sadurni, for
patiently revising each and every one of the lessons as they were being written — so
many months of work and patience!—, Itsue Tanigawa % )I|fk#3x, for revising the
Japanese part in the book, James W. Heisig, for providing me with very valuable
advise on typography and layout which have enabled me to give this book its actual
form, and for supporting me at all times, the artists Javier Bolado, Gabriel Luque, J.M.
Ken Niimura, Barbara Raya and Studio Kosen for creating the wonderful pictures
that illustrate this book —over 200!—, my kind and patient translator, Olinda
Cordukes, my friend and proof-reader Daniel Carmona, and, of course... all of you,
the readers, and all of those who have shown affection and personally given encou-
ragement. Undoubtedly, were it not for all of you and your support, this project

would not have been possible. Thank you very much!

Marc Bernabe
March 20th, 2005
Osaka, Japan
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( FTEORE Inroduction )

This book you are holding is the direct continuation of the work Japanese in
MangaLand (Japan Publications, 2004) and the lessons herein continue, in content as
well as order, from the lessons in the first volume. In other words, it is advisable to
study the first volume before you start studying this one. The only exceptions are
those students who already have a basic knowledge of Japanese, and have mastered
the kana, some kanji, and elementary grammar and vocabulary. If you belong to this
group, you can start straight with this book, although it is still advisable to use the

first volume for reference.

The entrance

Many readers used Japanese in MangaLand as the entrance to the world of Japanese
language, since this book was planned as an enjoyable introduction to the language.
No efforts were spared to make the study as easy and pleasant as possible: for example,
the decision to always give the reading of the Japanese sentences in the Roman alpha-
bet was taken to make the entry into the world of Japanese language as smooth as pos-
sible. The first volume is, then, some kind of “appetizer,” thanks to which anyone can
learn basic Japanese in an enjoyable way and with little effort. In other words, it’s a

type of “bait” to give people the itch to learn Japanese.

If, having studied the first volume, you are now reading this one, then it is safe to say
that Japanese in MangaLand has achieved its intended aim. However, “playtime” is now
over. Strap a headband with the rising sun on it around your head, just like the Karate
Kid did, because you are about to fully enter the world of hard-core study. This time,

you had better be prepared to do your work, because things are going to get serious.

Don’t panic just yet, though: the book keeps its basic philosophy of “learning while
having fun” and you have, of course, a good deal of humor and curiosities which will
make your study as enjoyable as possible. Don’t forget learning a language should be a
recreational activity rather than an “imposition.” This is why we use manga to illus-
trate our explanations and why we sometimes give funny examples: to get a few laughs
out of you while you study. Forget spending hours learning by heart boring and never-

ending lists of vocabulary, you are here to enjoy yourself, not to torture yourself!
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Aims of this book

The main aim of this method is to establish the necessary basics in grammar and
vocabulary so you can learn to read and, to a certain extent, write in Japanese.
Obviously, listening and speaking cannot be dealt with in a written work, therefore,

you should try practicing on your on.

One of the main aims of this work is to help you acquire enough ability to read
manga, so you will have to do without the transcription in Roman letters, one of the
bonuses in the first volume. This time, all Japanese words are written in kana and
kanji, as it should be, although we will always lend a hand by providing you with the
reading of each kanji in furigana. We also use kanji with medium-high difficulty in the
example sentences — with their corresponding reading, of course— that way, when we
read manga for children and teenagers in Japanese, we will find something similar to
the example sentences in this book: sentences full of kanji, yet always with their
reading shown in furigana. In the examples, we wanted to create a similar “atmos-
phere” to the one you would normally find in a manga. In this way you can get used to

fast reading in Japanese with kana, kanji and furigana.

The lessons
This book has 15 lessons altogether, numbered from 31 to 45, chronologically follow-
ing the numeration of the first volume. Of these 15 lessons, 11 are of a “grammatical”

type and 4 are a “conversational” type. Let’s see their characteristics:

Grammar lessons

Grammar subjects are chosen for these lessons, and they are thoroughly discussed,
with many example sentences and clarifying tables or structure summaries which will
make comprehension easier, and which you should be able to use as a basis when you

want to review and study those expressions you find most difficult.

We present the various grammatical forms in a very different way to the usual one in
“regular” Japanese classes. Since this is a book for self-taught study, we have preferred
condensing grammatical patterns according to related subjects to make their associa-
tion simpler and so that you can more easily link the relationship between them.

With regards to the manga-examples, these keep the same function they had in the
first part. They will help you to see specific examples, in context, of those expressions
studied in the theory pages. They will also help you to expand concepts, see some new
constructions, and revise constructions seen in previous lessons. The manga-examples
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are a very important pillar of this book, so try not to skip them. Just like in the first
part, manga-examples were originally taken from Japanese manga. For obvious copy-
right reasons, illustrations have been redesigned, even though the sentences them-
selves, which is what really matters here, remain the same. Therefore, you have real
sentences taken from real manga created by Japanese, which guarantees that you are

studying with “genuine” material.

Finally, every lesson has ten simple exercises which will help you, as a personal
challenge, consolidate your knowledge and check whether you have understood what
has just been explained. The right answers can be found in the first appendix, at the end

of the book: you can use them to check whether you have solved the exercises correctly.

Conversational lessons

One of the defects in grammar lessons is their focus on formal aspects, which leaves
the learning of new vocabulary aside to a certain extent. To solve this problem, a new
concept was created: “Conversational lesson,” which revolve around a contextual
subject (At the airport, Shopping, In the restaurant, etc.). These lessons have four

aims:

@ Fostering the learning of new vocabulary. With extensive theme-oriented voca-
bulary tables to make it easier to study or review vocabulary.

@ Practicing previously studied grammatical concepts. Example sentences are con-
ceived in order to allow making best use of the knowledge you have acquired in
previous lessons. We also indicate the lesson number where the grammatical
pattern we have used appears, so you can review it if necessary.

@ Providing you with a break between so many lessons full of grammar. This way,
you can clear your head learning something completely different and more enjo-
yable, but not less important, every three or four grammar lessons.

@ Giving a conversation guide. Very useful for possible trips to Japan or conversa-

tions with Japanese people.

These lessons include as well the so-called “Cultural Note,” a one page section where
a specific aspect of Japanese culture is discussed. You can use the Cultural Note to
practice some vocabulary, and, of course, you can learn new things, often curious,
about the Japanese culture and environment. As you know, mastering a language

requires learning a lot more than words alone.
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Appendixes

At the end of the book there are three appendixes with very useful extra information:

@ Answers to the exercises: detailed answers to all exercises included in this book.

@ A compilation of kanji: 100 new kanji, added to the 160 learned in the first part
of the method, comprehensively explained and with examples.

@ Vocabulary index: and index of more than 1,100 words with all the vocabulary in
this book.

Japanese in MangaLand is conceived as a set of three books (this being the second
one) which, apart from helping you learn Japanese in an enjoyable way, contain all the
grammatical patterns, kanji and vocabulary required to pass levels 4 (elementary) and

3 (basic) of the E 4< = mﬁ;”;b “i‘sﬁ (Japanese-Language Proficiency Test), and can, thus,
serve as a guide to exactly cover the specifications for these levels. We will give more

details about this official test in book three.

On translations

There are many example sentences throughout the book, as well as many manga-
examples, with their corresponding word for word translations into English, just like
in the first volume. Sometimes, the sentences we offer may “squeak” for not being very
natural, since we have chosen more literal translations for an easier understanding of
their formation. Trying to create a more natural English translation of every sentence
would be a good exercise: it would help you consolidate concepts, make and in-depth
analysis of the Japanese sentence, and think about it as a whole rather than a mere
group of words and grammatical patterns. Besides, it might help you discover the
world and the complexity of the work of the translator.

Having said all this, we provide you with a glossary with all the abbreviations used
throughout this book, and we encourage you to begin. Have you fastened that head-
band around your forehead yet? You will need it!

Introduction A& D4 —9—



( ‘“‘ Glossary of abbreviations )

CAP:
Ccp:
DOP:
DP:

EP:

SP:

TOP:

TP:

Exclamation.
Gerund.

Nominalizer.

: Suffix for proper names (people).

Sentence softener.

Suffix.

Cause Particle. (why?) Ex: # &

Company Particle. (who with?) Ex: ¥

Direct Object Particle. (what?) Ex: %

Direction Particle. (where to?) Ex: ~

Emphatic Particle. Most end-of-sentence particles state emphasis or add a
certain nuance. (.17, book 1) Ex: fa, X, %, etc.

Indirect Object Particle (whom?) Ex: iz

Instrument Particle. (what with?) Ex: T

Possessive Particle. (whose?) Ex: ®

Place Particle. (where?) Ex: T, IZ

Interrogative particle. Shows that the sentence is a question. Ex: #*
Subordinate sentence Particle. This particle is used as a link between a subor-
dinate sentence and the main sentence. Ex: ¥

Subject Particle. (who?) Ex: #*

Topic Particle. Shows that the preceding word is the topic in the sentence.
Ex: (vg

Time Particle. (When?) Ex: iz
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31 to 45



@R EE-RD)

C Lesson 31: The volitive form )

Welcome to lesson 31, which opens this intermediate course of Japanese
through manga. Throughout the book, we will refer to lessons and subjects
already explained in the first part of the course. Therefore, we will take for
granted that they have already been studied and learned. Having mentioned
this, we can now enter the world of desiderative expressions in Japanese.

The volitive form, or desiderative expression, in Japanese, just like many other aspects
of this language, has some special points. First of all, in Japanese you distinguish
between “wanting to do something” and “wanting something,” and there is also a big
difference in the subtlety level when talking abm..\t your own wishes and when talking

about what other people want, as we will now see.

toteach ~Fi+§

towakeup ~FE¥ | REIT | X REEL
a"‘?’ tolend ~FL ¥ | ®LET | ®HL iSPi“Lf;L\
;%a | towait | ~ZFb ¥ | fFHET | #5 Bbiw
%5 : tobuy ~Fuvit | Buid | Fu Furen
»1;6 toreturn | ~FUET | RUZT | RY g Y0
Q( towrite | ~FxF4 | EFxFT | FX ;L Ex0
g( ‘ tohurry | ~=%Xi¥ | ¥y | &% ? REEW
%5 | toply  ~muis BUIT | BU BUL
;(t: todrink | ~&F4 %7 | RAET | Ka } AN
,;Et?,_ to dieﬁ | LR RS | RIS iz
1(6 to do ":ﬂ:fr LiiT ; E Lﬁf:u
%% | tocome e kET * E3AN
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To want to do something

The form “to want to do something” is quite easily constructed adding the ~ 7= s
ending to the root of a verb. First, we need to conjugate the verb we wish to use into the
-masu form (L.19). Next, we remove the ending ~ % + —so we now have the root of the
verb— and we add ~ - \\: with a little bit of practice you will easily pick this up. The
verbal root will appear several times further on, so it is highly recommended that you
study it carefully now (see table).

A verb in the ~#u form (such as % Wi\, to want to buy) is no longer
grammatically considered a verb and it becomes to all purposes an -i adjective.
Therefore, all its conjugations (negative, past and past-negative) will function just like

we saw in .13 with -i adjectives. Have a look at this table:

n~"‘ f?';‘( mwn
TEEV TEECRY
Iwanttogo Idon’t wanttogo

TP o L';-'F('Iﬂ‘—)f:
fTEEdo TErE(UMoE
Iwanted togo Ididn’twanttogo

The direct object in ~ /- \» sentences can come either with the particle % or the par-
ticle #¢. There is only a difference of usage: using #* implies a stronger wish than % . Ex:
& gVl o %‘f: wlFres Ef: . Both sentences mean I want (or we want or they want,
etc.) to watch television. In the second case, with #¢, the wish is a burning one.

Finally, we will point out that if we add the verb ¥ after ~ /- \» we obtain a formal
sentence. Ex: 7 L £ % Ef: W T ¥ I want to watch television.

The structure in this kind of sentences usually is “Subject (4 Direct object # (#*)
Verb in ~ 7= \» form (+ optional ¢ +¥).”

e Ay A m%ﬁ'}g‘,’% 0;6?5& én\ =1 - 1= I wanted to buy Metallica’s latest cp.
ohﬂf't!i b 0)%% ;ﬁk #= ¢ %\ I don’t want to read that book.
° '&( 1 ;E‘E::LH: 7Y 1=\WC T I want to become a lawyer. (formal)

Note: The verb % % (to become) always comes with the particle iz (L.28).
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To want something

In case we want to indicate we want “something,” we will not use ~ 7= .\ —which is
used when we want “to carry out an action” —, but I3 L \\. After the direct object we will
always have the ¢ particle or, sometimes, I3 (we never use # in this case). Ex: v > #
ﬁ*é;: L v I want a manga. Remember that by adding T at the end of the sentence, we
obtain a formal sentence. Ex: v > ﬁiﬂé‘j’: L W T I want a manga. (formal)

It is important to bear in mind that, just like ~ 7 1\, iz L \\ functions the same way
as -1 adjectives, and therefore it is conjugated like them: 13 L 1y, 13 L ¢ %\ (neg.), 13 L
7o 1= (past), 13 L { & # > #= (neg. past.) Ex: v & 7‘7'73"9; L 7 1= I wanted a manga.
ObgfﬁhL H:;;{ ok (;5: L w I want a new girlfriend.
obi'LL(;t Ry ay iJ‘Mz L W T¥ I want a computer. (formal)
eIt~ !:é‘k L(Aw, 3—7 i)‘é‘k L v I'don’t want a coffee. I want a cola (drink).
AT (ia‘xL i h - 1= TH Ididn’t want an apple.

Another usage of i3 L v\, also explained in the table below, is in the formation of
desiderative sentences of the sort “I want someone to do something.” We will only use
this kind of sentence in a very limited form, since it implies the speaker is, or at least
feels, “superior” in hierarchy to his interlocutor. ’

These imperative sentences are formed with the verb conjugated in the -te form (L.24)
plus i L v. We will add © ¥ at the end to give the sentence a more formal tone.

[ hsé(téjé ;érgl‘ H > TIx L I want the students to understand this sentence.

2 0)59& %5)& riz E'C(i L W+ I want you to see this movie.

o :@A%&LT(&LU I want you to love this man.

A: 2 bl

: I want something Ml
Subjectix Thingr)* &LV (TT) ég'": dictionary
bEL Clg
R SE R (TT) @ %: Tanaka
I want a dictionary. i 3 : to buy

B: I want someone (inferior to me) to do something
Subjectls Someonet‘ Thing% te verb+# LW (T7¥)

bEL ERP

AITEPILI #tt!orakux(r'r)
I'want Tanaka to buy (or “to buy me”) a dictionary.

—14— %313 Lesson 31



Another person

No one can truly know what other people want to do. You can guess or have a strong
idea, but you can never be certain. Putting this subtle statement forward, we under-
stand why we cannot use the ~ 7z \» and I L \» forms in Japanese, the way we have just
explained, when talking about other people.

There are, of course, strategies to overcome this hindrance, like, for example, the
~#t% form. With ~ 7* 3 , a sentence takes the meaning of “it looks like the other person
wants to do x.” To use this expression you only need to replace the last \» in ~ =1\ or
in % L\ with ~ 4¢3 . Thus, ?glibg’:L L\<;22 :k L 2> T % could be translated as It looks
like he wants a new car. An important point is that this form can only be used in the
gerund (-te form, L.24), that is: ~ * 5 T 3. This sentence *”?;Ii gfz 2%% is wrong, you
must use the gerund for a correct one: ;/; m’ii'r; # > T 3 It looks like he wants to sleep.
e H V)Ih%:!i :J" ¥y ;g Ut 1> T 3 It looks like that man wants to play with the child.
° ?’Qliﬁg,?t L\”f;;; &;& L #> T\ 5 It looks like he wants a new girlfriend.

° kio# R SAR A= 4 g: L A5 T\ % L 7= It looks like Mr. Mitsui wanted a computer.

The negative form of sentences with ~ %3 is an exception to this rule, because both
the normal negative form and the negative gerund are allowed.

° 2;11 né};&j (:% % 7= 5% 5 2\ It looks like he doesn’t want to go to school.
Alternative strategies

However, using certain strategies, we can make sentences with the ~7:\» and the
12 L v forms, seen above, with another person as the subject. You don’t need to study
them now, but we can have a look at some examples:

I think, he says. Using & ”‘!}7 (I think) or ¥ ’%’ 5 (he says) at the end of the sentence.
These structures give the sentence a connotation of impersonality because, instead of a
categorical statement, we are given a hypothesis (with ¥ }‘ff 3 ) or a quotation of
somebody else’s words (with ¥ ‘é‘ 3 ). We will study this in detail in r.41.

o HuTl li%'\i‘% (AN AR %fk\ % ¥ I think you didn’t want to go to Korea.

It seems, apparently. Using forms such as & 721\, & 5 72 or 5 L \» at the end of the
sentence, expressions with the general meaning of “apparently.” We will study these
expressions in L.43.

o' 'Lk} !I\?é;g L =W b L\~ Apparently, she wants to get married.

The volitive form &% « g¥ — 15—




I intend to...

2% 1) is a construction that doesn’t exactly have a desiderative meaning, but it can
be included in the same group. Using > % 1) we will give our sentences the meaning of
“I intend to.” The usage of this construction is very simple: you only need to make a
normal sentence and add, after the verb in its simple form (L.20), the word > ¢ 1,
always with the verb “to be” in the end. Remember the verb “to be” is conjugated 72 in
its colloquial form and T+ in its formal one (L.9).
ob%:);L NAVE-D2 4 E 3 2% U 2 intend to buy a new computer.

(] §%¥ Ei"\n (2% 1) TF Next year, I intend (I want) to go to Japan.
[} %% Z‘éé&g? 3% 1) T Lintend / I am going to marry Miho.

We should stress that - % 1) is never conjugated, what we conjugate is the verb before
or after it. Notice what happens when we conjugate the verb before - # 1 :
° %(;ﬁ% w1 72 intend not to fight.

° ;1; Z‘;;;é LR W% 1 T Iintend not to marryMzho

Notice now what happens if we use > % 1) (i ru (=80 E 1) ¥ ¢ 4 in its formal

form), a negative after > ¢ ). It is a rather strong negative:

. g Z‘;;;é‘f 3281 1td 1) %A Idon’t intend (at all) to marry you.

° {;?:1I‘</L\AK:):»§ T %% 1) 13 5\ Iam not going (don’t intend) to negotiate with the Chinese.
More about > % 1)

It is important to state that, just like with ~ 21> and % L v\, the expression > # )
cannot be used directly with other people. You must use the same strategies we saw in
the subsection “Alternative strategies” (I think, he says, apparently). The ~ 4 % form
cannot be used with > % 1) .

However, - % 1) is not only used with the meaning of “I intend to.” Very often,
depending on the context, this expression is used to indicate the idea of “being con-
vinced that” or “believing that.”

° uﬁ: [Es ;'121\ Bo% ) TT My mother is convinced she is healthy (although I think
otherwise). Note: When - % 1) functions with a -na adjective, that adjective keeps the
75 it doesn’t lose it as in other cases (1.14).

° E li?ik‘lxmﬁ 1) Tt I don’t believe I am an important person. | I don’t think I
am an important person. Note: With nouns, we must use the particle » before > % 1) .
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i2Effl Manga-examples

N

We have reached the manga-examples section. Let’s see, through manga
panels, some usages of the expressions we have learned in the previous
pages. In this case, we will analyze how to use desiderative expressions
in Japanese.

a) | want

J.M. Ken Niimura

Our first example shows a very clear usage of the ~ - \» form to indicate one’s own
wish. The root verb, in this case, is the irregular ¥ 3, to do, whose ~ 7= \» form is, as
shown here, L 7=\\. As we saw in L.24, when we add the verb + 3 to a noun (‘}"{,
conversation), we obtain a verb (to talk). )

We almost always use the particle # between the direct object (K’% here) and the verb
(% 2 here), but in this case 7* is used. The reason for this, as we discussed earlier, is that
using ¢ implies more empbhasis, a stronger urge. To conclude, we will comment that
Masao must know his interlocutor well (or, either, he treats him as an inferior) because
he doesn’t add the verb <+ after ~ 7z \». Adding T ¥, the speaker would have formed

a politer sentence.

The volitive form &% » g2 —17—



b) I don’t want to

%
Ueda: 7 330 o5kb | J7E—DZ L RANMBERE RV
noisy I say! Rugby pop nom. not even want to hear
, Shut up! I don’t want to hear anything about rugby!
(5 (e
—ZErOIchET R
twice mouth pp take out (prohibition)
Don’t mention it again!

Ueda has hurt himself badly playing rugby and comes
out with thlS sentence when teammates try to cheer
him up. Fﬂ % /- ( %\ comes from the verb F:f]( (to
hear). Just as we saw earlier in the conjugation table,
the ~7 v form of verbs ending in ~ ¢ is Root +
% f= \\. Therefore, we would have Fsﬁ % 7= v (I want to
hear). The negative is formed like the negative of -i
adjectives, so we will replace the last ~ v with ~ ¢
# \v. Thus: F;“]i* 7= ¢ v (I don’t want to hear).

In r17 we studied the end-of-the-sentence particles

and we glanced at the particle #. As we see here, %

after a verb in its simple form, at the end of a sen- Javier Bolado
tence, functions as a negative imperative. that 1s, we use it to give orders such as “don’t

B ‘?M? T %% | Don’t study Japanese!

do x.” A very clear example would be:

) I want something

S>THTE L3
Teru: © -3y ﬁkL WL, Rk’.ff]&ﬁﬂﬂ‘
of course I want Ep... conclusive proof sp...
Of course I want... to find conclusive proof...

We find here the typical structure “Direct object+
2412 L v,” but with reversed sentence order,
something very common in spoken ]apanese

The nucleus of this sentence would be uE#M 6’}:
L v I'want (a) proof. Everything else just embelli-
shes the sentence adding nuances. %> - (£ 1) is an

adverb with no clear translation, that we have

translated as of course, but in other contexts it can

Barbara Raya also mean too, still, after all...
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d) | want you to do something

Even though Shimane is talking to a
stranger, in a rather formal way, he must
collect the taxes owed by the taxpayers.

Therefore, although he is using formal
Japanese, he uses the expression “T+
12 L v,” which, as we saw earlier, implies

an imperative tone, as well as implying that

. Ken Niimura ; the speaker feels superior to his interlocu-
tor. Shimane’s linguistic strategy is aimed at making his interlocutor feel embarrassed so

that he pays, in a polite but firm and imperative way.

rh PN RN VIR Y 54

Shimane: T, 2F XA, FMLTVWIHEEH> THRLVATT 2
well, Kaneko (noun suf) fail to pay tax Dop pay want to be but
Well, Mr. Kaneko, I want you to pay the taxes you owe us.
LY3LeEn L»H TASAEAZA
B®EH, 1273 SRl
car tax 12 “man” three thousand yen
The automobile tax costs 123,000 yen.

e) It looks like he wants

When talking about somebody else’s wishes, you cannot use the ~ 7=\ or 13 L v forms
directly, because it is impossible to know for certain if someone wants something or if
it only looks like he does. Therefore, we use the ~ 4¢3 form, which gives the connota-
tion of “it looks like.” This form is

obtained replacing the last v of

~fwand iz L v with~23 (~7 Y
2%, 13 L 3%). The resultant verb 2P
is conjugated in the gerund. I{) this £:§ {‘E
panel we have the expression 2\ 7 % =

# > Twi L Apparently, he
»

wanted to meet somebody. &\ 1= ¢

5>Twz L7 is nothing but past

gerund (-fe form)sof /;L\f:ﬁ"é, (Kyﬁkﬂ BRI %L\f_ﬂ‘o‘(hi Ll

which comes from 4\ 7z v (I want you 10P meet apparently EP
he wanted to meet you...

to meet), which in turn comes from

»
the verb 4 3 (to meet someone).

The volitive form #% « fig —19—




f) l intend to...

= L gond p
Bailey: Jo37t CORBEEZZO6UETLI
know @2 Ep this character change intend there isn’t
‘What do I know? I’m not going to change my character!!

Here is a good example of 2 % 1) , which we
use to say “I intend to.” The negative is con-
structed conjugating the verb in the nega-
tive form and adding = # ¥, although, to
obtain a flatter refusal we use the form
2% UF?&‘L\. In our example, then, the

speaker’s intentions are very clear.

Another aspect worth pointing out is the
L
particle # in %3 %', which is a more

colloquial and shorter form of £ ® T+ 7.  Gebriel tugue

The connotation expressed by ;u 50 is

How do you expect me to know...? Or What do I know?. We will see this construction in
more detail in .57 (book 3). Don’t mistake it for the interrogative particle " (r.17).

g) I’'m convinced that...

In this last example, we will see a different connotation of the - % 1 form, which has
little to do with desiderative expressions. We saw earlier that - % 1) had the implicit

meaning of “I intend to,” in
other contexts the expression
can have the meaning of “I'm
convinced that” or “I believe
that.” In this case, Sonia asks Jan
to walk properly, that she’s had
enough of his halfhearted pose

Studio Kosen

when walking. Jan’s answer is,

393 #3 literally, “I believe I walk nor-
Jan: $BICF VTS24 THAH A,

normally walk I believe to be Ep
I believe I walk normally. ly believes his way of walking is

correct, even though it isn’t from

mally.” That is, the speaker real-

Sonia’s point of view.
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@ Con)ugate the present ~7=\» form of
the verb %’ 5 (to buy).
Conjugate the past negative ~ 7= \» form
of the verb E % (to see). Hint: this verb
belongs to Group 1.
Translate into ]apanese “I want to drink
sake.” (to drink: Qka: sake: /ﬁ
Translate mto English the sentence @
Y14 EubA
EX N az’%’\ﬁ*f_b")f:g : last
EuwbA
year, & %: Taiwan)
Translate into formal Japanese the sen-
{2
tence: “I don’t want shoes.” (shoes: #t)
Translate 1nt0 Enghsh the sentence: §
»o
[ b*&ﬁaf%fek(_&\f‘f (1
she, &%9 tea, J}v’ro T EK %: to bring)
Translate into English: ,] ﬁ X A, o %Ez
N f b\o‘(t\iﬁ,{, (r] ﬂ Koba-
yashi, :B 3& : business trip)
What strategies are there to indicate a
third person wants to do something if we
want to use ~ 7= \» or 13 L \?
@ Translate into Japanese the sentence: G |
intend to learn ]apanese (to learn: S Py
Zi2A
Japanese: EI>1<
What function does the particle 7 some-
times have at the end of a sentence, after
a verb in simple form?

S®3
e
®

)

®
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( Lesson 32: Can and must )

In this lesson we will study the potential and obligational forms in
Japanese, that is, we will learn how to form sentences such as “I can do
x” and “lI must do x.”

The simplest structure

We will now see how to form sentences such as “I can do x.” Without a doubt, the
simplest way to construct this kind of sentence is by using the pattern “sentence + = ¥
2T % 37 (which can be translated as to be able to or can).

The formation is as simple as making a normal sentence (with the verb in the simple
form) and adding 2 ¥ #° T % 3.
ob}TkLLli E—-vr% ’Z&N % I eat green peppers.

O?LLIJ E—vr% ’ZQN 5 Y NT % % Ican eat green peppers.

The formal form, the past, and the negative are obtained by conjugating the verb in
the same way we have already seen: past T % /=, negative T % % \», past negative T % &
# = 1=. Very often we will find it in kanji: Jj% % (formal way: é‘.% 1)

(] ?‘{2;3 12 %’K ﬁ f;f % L?Z L & We enjoy kabuki.
° ,Hg;%tlﬁ’kﬁf‘i % f?: Loz n ,‘i‘.% %\ We can’t enjoy kabuki.
O IITHBuLLARY &é'\'& 2 ¥ AT % % You can eat good bread here.

With suru verbs (L.24) the verb ¥ % is left out and we just add T % 3.
° n1£ ;(xli *7%{?#;& ’é’i‘&tﬁﬂ} % She flies a plane.

. ﬂi;;;li iﬁf;& %lﬁy‘ﬁéﬂ % 7= She could / knew how to fly a plane.

There are also some punctual cases where you can make potential sentences with only
the help of the verb T % 4 after a noun, using the particle #*.
° ?22 XAIRATEY é% 2T % &+ Satomi can (speak) Swahili.
° foﬁ(l: F 5 —HT 5% Iean'’t (play) the guitar.
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A more complicated structure

The strategy of “sentence + = ¥ 7' T % 3” is more of a formal register. However, it is
very practical for beginners, because all that is required to make a potential sentence is
toadd = ¥ #°T % % to the sentence. You can stick with the simple structure until you
get used to the “authentic” way of making a potential sentence.

The above mentioned “authentic” way is obtained conjugating the verb you need into
its potential form. As usual, conjugations are relatively easy, but not obvious, so you
should study the following table carefully. Let’s have a look at the conjugation rules:

@ Verbs in Group 1 (if you don’t remember them, you can review L.20), replace
the last ~ 2 with ~5 11 5. Ex: éé (to see) = E LN 3 (can see).

@ Verbs in Group 2, replace the last -u with -e and add -ru. Thus, kau = ka- = kae-
= kaeru | asobu = asob- = asobe- = asoberu, etc. The only special conjugation is that
of verbs ending in -tsu, which are conjugated -teru and not -tseru.

@ As usual, irregular verbs must be learned by heart. Note the potential of ¥ 3 (to

do) is T % % (can). Are you beginning to see how it goes?

na | #any | Baandhl
b3 | BEZV | BXUHAL

25|t h #
?: o eac| e
% 3 | to wake up b4

%7 | tolend | ~3¢3 | %es | ®3mo | FImUAU
Bo | towait | ~=T3 | HTE | HrLL | HroUhl
%5 | tobuy | ~Fz3 | Wiz | Hbuu | Ebuihi
W3 | toreturn | ~Fh 3 B LR R (1§
£( | towrte | ~=33 | ®Y3 | EruG | E2BUAE
8¢ | tohurry | ~=3 | A3 | Axnu | AxuiAl
%5 | toplay | ~3x3 | @~z | #uny | BEROAL
ke | todrink | ~&»3 | Kps | KkEho | KERUAM

R to die ~¥Fh b xh3 RUBW | BEGAE

33 to do 'r:;s;'f T%x3 LAw Lahid

%% | tocome | nmomle 2503 | ®20 | guung
Can and must TTfg « &% « 37 —23—




The usage of the potential form

Let’s have a look at some examples of this new grammatical form. So that we can get
a clearer idea, we will try to transform the sentences seen in the first section.

The verb in the first sentence (hfrlit: E—vv¥ %« %) is, logically, é ~ % . Since this
verb belongs to Group 1, we must leave out the last ~ 3 and replace it with ~ 5 11 3.
Indeed: JFL tE—v>r %ﬁ < b n 3 Ican eatgreen peppers.

In the second sentence (ﬁ;g (1%}:#&& ;sz L&), the verb, r,%r L &, belongs to the
second group, therefore, we must replace the last -u with an -¢, and add ~ 3 . Thus:
Wéu inkﬁf; &% L »H 1w We can’t en]ay kabuki. Besides the potential form, we have
also conjugated the resultant verb, ,& L # 5%, in the simple negative form. Remember
that the resultant verb is, to all purposes, a normal verb (be careful, as it always belongs
to Group 1), and can be conjugated as such.

Note: The only difficulty in this kind of conjugation lies in knowing when a verb end-
ing in -eru or -iru belongs to Group 1 or 2 (for example, ‘Z& ~ % belongs to Group 1, but
’ﬁl % belongs to Group 2) Being aware of this will allow you to conjugate the verbs
properly. However, you always have the strategy of using the practical structure
“sentence + = Z #C % 3,” with which we can successfully avoid this type of obstacle.
° }fgz:f,%;( %% 11 2\ My friend can’t write a thesis.
0*1‘;{< Al 6 0 % o% ih % Satoshi can run 60 kilometers (Group 2).
ohﬁrLLu g<8%£ R bh g ek I ean’t wake up at 6 o’clock (Group 1).

On particles

In the example sentences we have seen that #, the direct object particle (pop),
remains unchanged in the sentence. In fact, we have explained it this way to make it
simpler, even though in potential sentences you can use either #* or % after the pop.
That 1s, these sentences could have perfectly been iL BE—vrn ﬁ'\ 5h 3 and '1%[;31
(ﬁk#fﬁf)‘ﬁé Loaun,

There are small nuance differences between the usage of one particle over the other,
but they are so subtle and subjective that it isn’t worth, at least not at this level, to go

into this topic any further. Therefore, we can state to a certain degree that it makes no

difference, at this time, whether we use particle #* or # in this kind of sentences.
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Need-obligation

The second kind of sen-
 EnRUnYEEA
;E(tuauit%
&&H’nli’b\l? FEA

tences we will learn to con-
struct here are need or obliga-
tion sentences (I must do x).

;&‘H#‘H:\"I PR
&'I (TRELLV
 ERURAROEEL
: ;&thi’f:’bf:‘

There are many ways to
construct this kind of sen-
tence, most of which are
illustrated in the adjoining

table, ordered according to n 5
ELEPRLAL

a
ELEpLAL

f
FEREPEDE

their degree of formality. The
most basic and useful is
~FhiER ) €4 with its

casual form ~ i hifn 5

# \. Knowing this form

should be sufficient.

To form sentences of this kind you must conjugate the verb into the negative form
and replace the last ~» with any of the forms illustrated in the adjunctive table. In the
table on page 23 we have seen exactly how to make those changes, so before going on,
it would be better if you studied that table carefully once more.

o s;!i ;Sx};éfz?’; LAt i ) ¢ A My husband has to cook.
. ‘;gé' gﬁ F g 7o I (you, we, etc.) must read a book.
° ;”Eft:i X% 52 it v We (T, you, etc.) must feed the cat.

AP
® HE % N5 NR % v | The room must be tidied up!

Permission and prohibition

The third and last set of expressions we will see will allow us to form, on the one hand,
sentences giving permission and, on the other hand, their opposite, sentences forbidding
something. They are both constructed with the help of verbs in their -te forfn, which we
already saw in L.24 and which you should review carefully to be able to make the most of

this lesson. Let’s have a look at how permission sentences are constructed.

Can and must STfig « &% « 37 —25—




Permission

O Pt e i > ( To give or ask for permission
=Tl 5B ET S FoTH LA LVWTT

st l 24 in Japanese we will add % and
~THENZEVIEA fFoTENTVE LA " .

; N any of the following expressions:
0 Kk I5L0TT, pruEes or

: ¢

~TER TRV ffoTHhEbLV WWTF to a verb conjugated
~THLL i ?'éj—c o into the -te form. Take a look at
o ] —1,'?’)_( e the adjunctive table to find out

about their usage and the for-
mality registers of the various options. The basic form is ~ T # 1x 1\, followed by the verb
T ¥ if we want to create a formal sentence. To turn the sentence into a question, that is,
to make a request, we only have to add #- after the sentence and give that » an interro-
gative intonation, a very easy construction studied in L.17. Let’s go over some examples:
0T (:Ea THLLTF You (I/we, etc.) can sit here.

[ 3 7)‘7—*%&'\"({,.1 ALWTF ¢ Canl eat this cake?

tLr =4

O EH {5 TH v You can use the dictionary.

Prohibition

To conclude this dense lesson,

2¢
fEo TIXRY €4

we will study prohibition sen-

24
tences. Prohibitions are also based o THWIFEHA

o4
on verbs in the -te form, to which o TR LAR W

1z (being a particle, pronounced ﬂfé, TV W

(
wa here and not ha) and one of ’1’150 CHEBE

the forms in the adjunctive table 2¢
o be

are added. The most basic forms
are ~ Tt Wit 4w and ~Tid 7 2. Keep an eye out for the colloquial expressions
which contract the Tt form and replaces it with % 3 it is very common and we will
run across it sooner or later (r.53, book 3).

eINT—F &‘z&'\ Tt Wit £ ¥ A4 You must not eat this cake.

teLy 29
OEHEL 5 T w2 You mustn't use the dictionary.
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i@l Manga-examples

Potentiality and prohibition expressions in Japanese are not excessively
hard to assimilate due to the relative simplicity of the verbal conjuga-
tions. The manga-examples here will help us illustrate and expand on the
lesson.

a) Can (Verbs in Group 1)

i
Client: 27 #%-> Tt THLZTRRNAATVL
5 body/taste sp have absolutely other place PP sp eat EP
They are very tasty, you can’t have them anywhere else.

In this example, characteristic of one of the many typical cuisine mangas, we have the
hero sitting at the counter of a ramen noodle restaurant. Just then, the hero makes the
remark we have emphasized.

The client declares these ramen can ’t be eaten” anywhere else, so he uses the negative
potential form of the verb to eat (ﬁ’\ % ). Take a look at the first table in this lesson to
check how this verb is conjugated (it belongs to Group 1): you remove the last ~ 3 and
add ~ 5 # 3, therefore, the verb should be R'\ L#1% (can eat), the negative form
being 'ﬁ'\ L (can’t eat).

Still.... haven’t you noticed somethmg strange in the manga-example? Indeed, the hero
says ﬁ ~#i s instead of ﬁ'\ 5 f7tw, which is the correct form according to the
table. In fact, it is a relatively new phenomenon, but increasingly widespread: very
often, especially among the
younger generations, the & is
omitted in the potential conju-
gatlon of verbs, giving us verbs
like B4 % (can see) E ih3
(can wake up), or %1 N3 (can

<
~N
ng
Bf
5
i

AuStE U

think), whereas thelr normal
forms are ibﬂ% ﬁé* Y (%
and %‘ % b 5, respectively.

Javier Bolado
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J.M. Ken Niimura

b) Can (verbs in Group 2)

»
Yoko: x5 225! |

sure again meet!!

I'm sure we’ll meet again!!

We will now see an example of the conjugation
of the verbs in Group 2, which, as we saw in page
23, are conjugated by replacing the last -u of the
verb in the simple form with -e and adding ~ 3 .
With the verb we have here, é‘ 3 (to meet/see

somebody), the process would be au = a- = ae-
»

= aeru (£ % %, can meet somebody). Once you Studio Kosen

get used to it, learning how to conjugate these verbs isn’t difficult at all. The best way

to learn them quickly is to practice with all those verbs we’ve been studying through-

out the course, trying to put them in their potential form. There is a complete list in

APPENDIX III.

c) Koto ga dekiru

i
Goto: %5 D

bb

L EiTA Tt
AEGFHELMSTAFNTEI TN

they pop life sp happy be sBP affirm do can Qz...?
Can you affirm that theirs is a happy life?

FHE>SoR

R
Vo
?
&
ES
a—
n

OV TR v 1, (A
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The main sentence in this manga-example is (% % 7=
1) rlé}?‘”“af‘f % ((you) assert/affirm), which has been
turned into a potential sentence via the useful expres-
sion Z ¥ #°T % 3. Notice how Z ¥ is written in kanji
here (?). In fact, the expression we are now studying
can be entirely written in kanji ($Z iJ".‘;; i‘% %), although
its use depends on one’s own preferences. o
What would be the potential form of this verb? ’Efr!ék
1 % being a suru verb (L.24) means that we only need
to conjugate the ¥+ 3 part. In the conjugation table in
page 23 we see that the potential for ¥ %, as an irregu-
lar verb, is T % 3. Therefore, its potential form would
be %%”ér % 3 (can affirm).



d) A special case: kikoeru and mieru

The potential form for the verbs ﬁ % (to see) and f':ﬂ ¢

(to hear) is somewhat special because in Japanese we
distinguish between what one can see or hear uncon-
sciously or passively and what one can see or hear
because one specifically wants to. In the first case
(unconsciously) the verbs E %% and Fnﬁ % are
used and the particle #¢ is compulsory. Whereas in the
second case (conscwusly) the normal potential forms
E Lt 5 and }%ﬁ(’r % are used with 7t or #. However,
both are translated as “can see” and “can hear.” )

In this panel, for example, we don’t hear the waves (?7;")

because we want to, but because the sound is there and

it reaches our ears. Thus, we use [ = % 5. On the other hand, if we “can hear” a record
because that is what we want, we will say L 2 —  #* W15 % . (See L.44 to expand on this.)

e) Must do x

We will now see an example of the need-obligation forms. As we saw in the theory sec-

tion, there are many ways to construct these types of sentences, from formal expressions

to colloquial and vulgar, although the most basic one is, without a doubt, ~ 11 £ % &

% u. In this case, we have one of the most colloquial expressions, ~ % ©, its base being

~#LIE % 5 A W, but it has contracted the first part (11 4114), turning it into a simple

% v, and left out the last part
(% 5% w). The con)ugated
verb in this case is Bf)(? % (to
save). To create the need-
obligation form we must
conjugate the verb in the
negative (,Elf;(’f 72 \\), remove
the last ~\» and add ~ 1 1
¥4 572w, thus obtaining
El/;ﬁt&lﬁmf&‘ LW (must
save). Just as we see in the
example, the colloquial form
is%}jl’/ 7% % (L.53).

@
$
g
2
2
5
2
]

Xy : 3
ﬁii Ml‘)’l *o HIo

- We must save Sato! OK?!

Can and must 7§t « ## « 3 —29—




f) Ask for permission

Here an example of is how to request some-
thing politely. Remember you must conju-
gate the verb into the -fe form and then add
# L 1y, adding T+ when creating a formal
sentence. When requesting for permission,
you must add the interrogative particle 7) at
the end. In this case, we have the verb t; T
(to break), its -te form being ’§ LT, to

M. Ken Niimura

which we add ~t LT F 2 to R \
ih - <
form a request sentence: 3 | T % Mario: 5’)1:)5 l&b 'Ck% WWTT2?
that wall... break can Q2
YW N 2) ) 3
WWTF A (Can I break?/ Do you Do vou, 4if I break that ?j
mind if I break?)

g) Prohibition

In. this last example we see a prohibition sentence, the exact counterpart to a permis-
sion sentence. As we studied in the theory section, these sentences are also formed with
verbs in the -te form plus ~(W;f1 Wit 7w, Indeed: 1211 5 (to fall inlove) = -te form 13 1 T
= prohibition form ¥ 41 T W i3 4w (you must not fall in love). In the colloquial regis-
ter, contracting the T (w:: part and turning it into a simple % v (L.53), as in this example, ’
is very common. We will now answer Mario, from the previous example, with the nega-
tive form. %1‘ = -te form 3§ L T = formal prohlbmon form (he has made his request
formally, so the answer should be a formal one) i§ LTlEWwit F¢4,o0r 9§ Lbenit s
t 4 if we contract the Tt part into % %.

P
K
5
g
§
=
2

Ker’ichi: w2, FLiclEhb o0 BVE,
Mayuko, I 10p fall in love no must ep
Mayuko, you mustn’t fall in love with me.
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Conjugate 5 I% 5 (tosteal),  ¥' 3 (todan-
B

ce, G.2), % ¢ (to swim), + 3 (to do), and

DAY

# % % (to think, G.1) into potential forms.

Y ©
&\r/

& 3
Wehave R % (tosee)and ¥ % (to cut), but @
we don’t know which group they belong

to. How can we form the potential, then?

Translate into Japanese the sentence
¥
“You can’t fly.” (to fly: #&.3%)

Translate 1nto Enghsh the sentence v/ =
7XAWKE %ﬁT’Z#T*i?#
(332: English, gg +: to speak)

&\(_/

Translate into informal Japanese the
sen}ence “I must go to school.” (school:
fﬁi, to go: < )
roLx

Translate into English the sentence 4 #li
oLt

B
ART T AERRE Ep TR, ( K %
r
she, 23" 7 1 : spaghetti, X 5 : to eat)

\\H

Translate into formal ]apa.nese Can he
read the newspaper?” (he: 1& to read:
newspaper: %frl’:ﬁ)

Translate into informal Japanese the sen-

®\_/ @L/@

tence “Dont read the newspaper.” (to

LASA

read: % &>, newspaper: ¥ i)

\x’

LW '
Translate into English: %%ft: é\\ 5 e
A »
7o | (Z4&: blackboard, & ( : to write).
What is this % »?

f\®f\®f\@f\@

Translate “You can see Mt. Fuji from here”

6

and give an argument for the verb you have
chosen. (Fuji: é‘i x.b from here: = 2 A 5)

\\()
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( Lesson 33: At the airport )

Now we will start a new kind of lesson, where we will choose a situation
and develop possible conversational strategies. You can use these lessons
to learn different options in the spoken language, to practice structures
already seen, and finally, to learn a little bit about Japanese culture.

Some basic sentences

To be honest, airports and airplanes, even if they are Japanese, are the most “linguis-
tically safe” places in the world, because almost everybody can speak English fluently
and expects us (if our features are non-Japanese, of course) to speak in English, as well.
Japanese, unfortunately for us students, will only be an unnecessary bonus, although it
may come in useful in certain moments.

However, we will avail ourselves of this lesson to review grammatical structures and
learn a lot of vocabulary. Let’s start with the simplest and most useful sentences. As a

rule, we will only use those grammatical expressions we already know from previous

lessons, so you can take the opportunity to review as you study.

airport w3 checkin = F¥=v 714> | passenger %
aisle ;Eaig counter HIv Y- pillow E XY
axival P delay &% plane R
baggage e departure L.'i?%v cox?li?:ncfion % ] é x
boarding #%  |economydass r3/3—r5% | planeticket  MEH
boarding gate Z?LKL £ b F¥o seat by | v—+
boardingpass B RS  |excessbaggage WAEY seatbelt  — b~ b
boarding P firstclass 7721772 [ takeoff #i
booking ¥H  |lightassistant FEEHH |tmedifforence sk
business class txz75% | landing e toilet 4L
captain }é fé number x X‘g window ng
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R4 T b
eH $* AT A
£ B $ Ehi Y ezl Idon ’t speak much Japanese.

) % € A I don’t understand Japanese.

(] i* T % L T # 5w Could you please talk in English?
(] % 3 T% %12 ? Do you speak English?
° iAl;tT AN ADD Ski L 7= I come from the US.

In this first lot of examples, some interesting things
have appeared, such as a verb in the negative potential

u
form (L.32, 3¢ % ¥ A4 ), a request of the -te form + ¢ 72

how? vy
howmud®? ¢ & |Yhizy
what? %/Y}aff
when? wo
- where? vz
who? rEh
el vy LT

33

<

X\ kind (L.24, book 1), the verb T % 3 (1.32)... There are a few new things, such as the

word # % 1), which means “not much” when it comes with a verb in the negative (r.45),

and the word #' % , which means “from” and which
we will study in depth in r41.

In the last sentence you can change the word

From now on we will use (L.x) to indicate in

Let’s start (or finish) our trip safely checking in

° $§ i BRI rf‘fﬁ ‘C‘M\? When is boarding time? (L.12)

~ Argentina 7A€V FY
Australia  #—2b7Y7
 Brazil 759N drran ;
Canad A US” for the name of your own country using the
China PHE (5852¢) list on the left.
Chile Y
Costa Rica =Pl
Cuba Tasn which lesson you can find more information about
¥
Cyprus *7a2z
- France e B 4 the grammatical structures in each sentence.
Germany k4
India {7k Check i
S eck in
Ireland  TANTUF
Israel 4252
~ ltaly FUT
i Ia::gé ¢ j v TAD our baggage in Japanese:
Kenya =7 0Fz v 4 ELEVATE A
Malaysia IL-v7
Mexico A%ya I would like to check in. (1.32)
New Zealand =2-v-7F Khindy %3
“Nigeri T oZ {R‘]tf)fr%&a‘alﬁﬁk\LiTAwmdowseat,please
| Pakistan RFERY oﬁﬁ%l:t\(’)’CTi)\?
Portugal RV b AN
4 m ay7 zI;Iow rr:iny bags do you have? (L.25)
~ Singapore = vy AR—) e
South Africa  Bixsn7 77
Scmthl(nm HE (1120 0%%7’—?‘(11\71@'61‘77‘?
col Which number is my boarding gate? (L.5)
y 8
,f%gljz AEA
TAYA 06 &7 — bty T e Whereis gate 67
BT

At the airport ##%T —33—
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On the plane
Well, we are on the plane and it is probably full of Japanese passengers, so one of these
sentences could come in useful before, during or after the trip. By way of review, remem-
ber the words # 1) #* ¥ 5 (thankyou), ¥ 5 7= L % L T (you are welcome), =5 A 7 X\
(excuse me), and + & % # A (I'm sorry / excuse me), which are essential (1.4, book 1):
et »E LT, XT¥ Howdoyou do, my name is X. (L.4)
° X%@E{i ¥ 2Tt 2 ? Couldyou please tell where seat number x is? (L.9)
° )F% % é"b 2 TK f~ X\ Could you please change my seat? (L.24)
ez mn#% Z Tz L\'C HWWTt 22 Canl put my bag here? (L.32)
o — é{'ﬁj LTHEWWTT 2 ? Do you mind if I lean my seat back? (L.32)
0T AHEIEA, M LI 1l'r % 7=\ A T 7 2. Excuse me, I need to go to the toilet... (L.31)
e TAHEIEA, i{ L T # 5w Excuse me, could you let me through, please? (1.24)
Another very common situation in plane cabins is interaction with flight assistants,
who, even though they always speak English, very often they will be surprised or
amused if we talk to them in Japanese. At this stage, expressions with “please” (X # ¢

nnr
<X uand X % 85 v L £ ¥) which we glanced at in 1.4, will be very useful.

L

applejuice 14,222 FaLthe<ri y(ztir seat belt, please.
beer E— o BRFIIFIZL 2+ » ? What would you like to eat?
" ¥y n t0
chicken R O LABKBMNBYETH?
coffee A l:— =i What sort of drinks do you have? (r.18)
fish & ar ,
¢ au e 1y &BE LT Wine, please.
ice k
: —E—0BH X
et ‘p% [ R=pe Z)?fﬂ b 1) % ( 72X\ More coffee, please.
il 3;’;{’ OF(LLERE(LEIL
orange juice |3 a—R A pillow und a hlanket, please.
BB LA
snack B:)EJ» ® RfRIC ﬁlﬁl El%LiTiJ?
U MEME At what time do we arrive in Osaka? (L.12)
tea 3 L e 2% o >
2% 174 o KOR IR FEMIA N T Y
tomatojuice 7 bhI2—-R
pxu g s gz ; P
Jegeables 5y Wlll we get the:i ‘m tw:: for the next flight connection?
whisky Y4 RF— C‘Lh\f]‘ﬁh‘mfié&ﬁﬁt\LiT
wine 74 I don’t feel well, could I have some medicine, please?

—34— %3332 Lesson 33



Flight connections and baggage claim
If we ever need to make a flight connection in a Japanese airport, this section should

be helpful. We will also find useful sentences when claiming our bags.
Fr—IhWBHIZXAUL O

eJL123 ﬁZl 3] ﬁ& % 12\ A T F #*... Iwant to make a connection with flight jr 123... (L.31)
#hia() 0

. é | ’“mi i} ?ﬁx 77 v v ¥ —1t ¥ 2 TF » ? Whereis the ANA counter for flight connections?

© % R X ﬁ Iz Fu‘!l: {%L\ %4 A T L 1= I have missed my flight connection.

Useful information: There are two big ]apanese airlines, which are Iapan Airlines
Iyl KRAZ FAITSIAZICS

(JAL, B EMJ‘L”“) and All Nippon Airways (ANA 4 BAfE or abbreviated 5} 1 “-’)
° ﬁ#ﬂ) %H HX ] ?ﬁ 13 ¥ 2 TF »? Where is the baggage claim?
o—ti3Y : 2% 1) £ T ¢ Where are the trolleys?

bEL 1282

(RN 2 E’J » ) %44 Ican’t find my bags.

Customs and money change business EY% A
& e durh
We will conclude by going through passport control Sastomy Lﬁ;ﬁvﬂﬂ(
and changing some money. Then, we will leave the ! fr : an e f &
entry card 75—k
aseptic airport and breathe the air of our destination, e Ses
nationality B
Japan! But, first, let’s go to customs: e ARE =}
o % - A% EpIT( LAY
@ R AR— | &E*é‘c ¢ 1%\ Show me your passport, please. 4’\”:‘:5 HER
ruE¥ulTn U4 a % Eu¥un
OHEFRUMBTTA? _ - stay re

How many days are you planning to stay? studies ?,f,

Lw3Tis pk © tourism Bt
el5H F?TT 15 days.

EUSL B(TE %A visa e
° }%EO) B 9’7 1447 T+ #? What is the purpose of your visit? —
° ﬁj’t'ﬁ’é’ Tourism. E7EE)

L A2 | bank 84T
OFETE LD H I £ 17 Anything to declare? bank note gﬁ;
051 %T |5y %A Yes. | No. cadh By

rbht

Now, we can change money at any foreign exchange office: changerate A% — |

VEINRLL 368 S
© BRI Y 2 TF 7 Whereis the foreign exchange office? o ﬁ&_l, ALl

NXINE issi
0 ABELEVATT e T X

) dollars K

I would like to change some money... 0

ik omi " . ; euros: :""';‘n‘i'
@ TN EMIZE Z T 7 X\ Change this into yen, please. mc = LR

T¥ingd ? w : ﬁ g

o FHHIT W< 5 TT # 2 What commission do you charge? %’51 FIRF—RF 97
check Bk
yen A

At the airport % T —35—
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Cultural note: the visa

A visa (& #) is a document issued by the embassy &&”&é) or consulate (éﬁj’s‘lé ;;ﬁk) of
a foreign country, which guarantees the recipient an entry to that country for a certain
period of time, as long as it is shown together with the passport (/¢ 2 # — I ). As far as
Japan is concerned, many foreigners can enter the country without previously obtain-
ing a visa thanks to bilateral agreements.

For example, visitors from Austria, Germany, Ireland, Liechtenstein, Mexico, Switzer-
land and the United Kingdom are permitted a stay of up to 6 months without a visa,
and visitors from Argentina, Australia, Canada, Chile, France, Hong Kong, Israel, Italy,
New Zealand, Poland, Singapore, Spain and the United States, among others, are per-
mitted a stay of up to 3 months without a visa; whereas visitors from Brazil, China,
India, Russia and South Africa, among many others, require a visa. South Koreans
always require a visa to enter Japan, except when they are part of a school group on a
visit, and in that case they can only stay for a month*.

| V<IPNAAAAAAAA <AAAAAAA<<;A‘§AAAAA<<<<<<<<<<<<<
00000000000000000000000000000000000000000000

Japanese student visa, on a passport page

The visa is just a recommendation made by the relevant embassy or consulate to the
Japanese Immigration Office ( 3"\”%%%‘) so that they may grant a residence status of
X to a specific person. There are many kinds of status, and each of them has restrictions
~regarding the possibility or not of employment, as well as the activities allowed to the
visa holder. Among these are work (teacher, journalist, doctor, etc.), study, temporary
and special (permanent resident, child or spouse of a Japanese citizen, etc.)

*This information may have now changed.
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2@ Manga-examples

We have already mentioned that airports and airplanes won’t give us
many chances to practice our Japanese, but there’s no harm in seeing
some typical and useful situations and sentences. We will now do this
using the manga-examples.

a) Buying a ticket

&

ek
ST o
T
R o
\ wweE

J:M. Ken Niimura

twiT t €O SAOvy 1 WHEaZUABSEID

Client: 1 5800 % £JAL1 05 K?T“l *U FWATT A
15:00 hours departure JAL 105 number Osaka destination pp get on want be but...
I would like to get on the flight JAL 105 going to Osaka, leaving at 3 pm.

We start with a sentence full of specific airport vocabulary: this is what someone says
when going to buy a plane ticket. In the sentence, our client specifies the departure time
( 1. 15MBL# 6 0 5} 15:00 hours), adding the sufﬁx % —which means leaving at—, the flight
number, code JAL 105, plus the suffix 1E, which in this context has the meaning of
ﬂzght) code. He mentions the destination as well, Osaka (XWi) followed by the word
1‘T %, which could be translated as destination, or, literally, going to, which is our best
option here.

As you can see, there is a lot of information in just one sentence. You don’t need to
learn it all by heart, but hopefully this manga-example should help you review voca-
bulary. Other points we might notice in the sentence are the fact that it uses the ~ 7z \»
volitive form (131) and the tag A T+ #°..., very common in spoken language and used
to tone down a sentence. Here, it would serve to make the desiderative expression less

categorical, so as not to sound “harsh.”

At the airport £# T —37—
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b) Checking in the baggage

¥iLritk £$2
Woman: i 8% | 64 3HYIL?
here boarding pass! hand in bag sp?
Here is your boarding pass!
Any bags to check in?
Hideo: HTH, T4 F€A..
this be. Excuse me...
This is it. Excuse me...

This ground stewardess seems to be quite angry! The
truth is Japanese are extremely kind when talking to cus-
tomers. However, someone must have played a dirty trick
on this woman for her to act in this way and to speak in
such a short and colloquial manner to her customer
(something inco_nce_ivable!)» Inrthe panel we see how she
is brusquely giving Hideo his boarding pass (%%7;; or 3’;‘%’?] — k) and asking him if
he wants to check in any bags (%t#;f: ). She uses the verb # 41+ 3, which means entrust,
hand in. Take note of the word I3 \\, a very versatile word which cannot only be inter-
preted as yes (the meaning we have seen until now), but also as well, let’s see — when try-
ing to call somebody’s attention —, or here you are —when handing something in—, etc.

c) The boarding pass

Jrhnbeani ¥h & X
Woman: JAL1 0 7 BT, B8R %220 TV Tholvd e,

JAL 107 flight be. be careful (formal)

It’s flight number jAL 107. Have a good trip.

This is the standard way of giving a boarding pass,

52T

and not what we saw in the previous example... 8 Ez_ kN
The ground stewardess gives the customer his | ® W\
Sy WHEETL VA WD L

flight number (JAL 1 0 7 {% ) and wishes him a %‘ T ;g‘

good trip. The expression she uses is ( %\ o1 T),
which we saw in L.4. It means be careful, but here
it is basically goodbye, and, in this context, it can
clearly be Have a good trip. Here, the stewardess

has used the most formal expression there is (and ‘s rowen
3
the longest) 8% £ 21 Tuvo Th > L v\ & #, because she is speaking to a customer,

and in Japan “the customer is king,” or, in their own words, “god.”
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J.M. Ken Niimura

d) Everything ready to board

U €O SAMSSANA D ETOBREUA Lwolo AR : \

Voice: 1 4%0 09 % 6R7TX017RTHREOH I

14:00 hours departure Taipei destination o17 flight pp, departure pop person sp

Passmgers to Talpel on flight 017, with departure time at 14:00 h...

zi L9 T

*-’fﬁ* M‘rofa‘:l) 37,
naw baard procedure pop make (humble)
...are now proceeding to board.

Here is another sentence full of airport terminology.

The first part is very similar to what we have seen in the
first manga- example. Therefore, we will point out the

words $ % (departure), 1= 12 % % (whlch means now, in

I8
%%%
FO
B i
T
4'\

a formal context), the omnipresent #X % (boarding),
and —‘r# , which means procedure.

We will also underline the form ~T# 1) £ ¥, which
means exactly the same as the gerund ~ T\ £ ¥ (L.24).
However, 8 1) 7 is used to lower the speaker’s posi-
tion, raising, thus, the interlocutor’s position and

showing “humbleness” when speaking (r.52). This is

Javier Bolado

the treatment a customer deserves as the “god” he is.

e) Cabin service

i 2ol
Stewardess: %M CHREONDNTTL?
~ newspaper magazine how about be Q2
. Would you like to read
a newspaper or a magazine?

Once on the airplane, flight attendants will start offering

us everything we need for the trip, ranging from maga-

Q P AETT

zines to food to headphones. In Japan, the most common
sentence used is exactly the same as the one in the manga-

example, ~ (3 v 7 #* T ¥ # (in the example the particle I3

is omitted). The word 1\ 7 »* belongs to the formal regis-
ter and means Do you feel like...? or How about...? In colloquial register we use the word
Y3 to express the same, like in the sentence & — L {;t K 7 'C + 72 (How about a beer?)
By the way, the air hostess in the example is holding ﬁf :, that is, weekly magazines.

At the airport %% T —39—
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Foto: Marc Bernabé

f) Message from the captain

BoCi(ns

Captain: 32 (ERE LI, Y- PRI} Ebﬁ‘d)k&’)f'{'"h
soon landing do (formal). Seat belt dop fasten (formal) please
We will be landing shortly. Fasten your seat belts, please.

This is a typical message from the captain to the
passengers. How many times have we heard that
hackneyed “fasten your seat belts”? Well, in
Japanese we say ¥ — bbb %%mr {72 B,
whereas the very formal version is just like in the
example: ¥ — b <)L b %ﬁfk‘%/f)llﬁfd( (X0,

The construction #+verbal root+iz# % (L.52,

book 3) is part of the most formal Japanese.

Although we see that T X0 can be written in

]

g
=
2
5

]
o

kanji, we often find that it is written in hiragana.
In the first part of the sentence, we see the word
i’é F% (landing) and the verb BT, Wthh is precisely the most formal version of the
omnipresent verb ¥ 3 (to do) Thus, % @ being a word that becomes a verb once you

add ¥ 3, we obtain the verb % Fé’é’ % (to land).

g) Information sign

Our last example has not been taken from a manga, it is a real photograph taken at a
]apanese airport. In the photo we see the already familiar words ';B ié (departure) and

3 % (arrival) and many words in katakana which show the great influence English has

By —=7)

South Terminal

on Japanese: ¥ — 3+ )L (terminal),
7y % (deck), o & — (lobby) or =

7 4 v (check in). In an airport we will

never have any orientation or compre-
hension problems, because all signs
are (almost) always in English. Re-
ﬁj % o — member, though, that once outside of
Departure Lobby the airport, it's a whole other world!
FTwvI40OEE— To conclude, we will just mennon the
ck-in Lobby other word% in the sign, &J (south)

EOE— and &% (observation).
Lobby
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Write in Japanese the following words:
“booking,” “departure,” “toilet,” an
“airplane.”

Translate mto English the following
words: zEE% £#%, v— b~ b and

EIbel

B A

\\(_/

ONGER

Write in Japanese the following sen-
tence: “Can you speak English?”

Translate mto Enghsh the following @
sentence: E 1&‘5 » h‘f)\ UEEA.

L\\J

®

Give at least five names of European
countries in Japanese.

d
\\(_/

You need to go to the toilet while on a @
plane, but you have a window seat and

can’t get out. What do you say?

You feel like having some more orange
juice, (you already had some before).
What do you say to the flight attendant?

EuX¥un
At passport control you are asked: # & ®
$(TE LA
B2+ » 2 How do you answer?

\«

PATH ¥AZH
Translate into Enghsh ;X , 8T,
—o, 4 and B I ﬁ

f\®f\®

How do we say in Japanese the typical

phrase: “Fasten your seat belts, please”?

\\k_/

At the airport E#%T —41—
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Lesson 34: Interrogatives and future)

Until now, we have seen quite a lot of conjugations and different usages of
verbs, the interrogative included. However, we have hardly talked about
adverbs and interrogative pronouns, which are very useful when asking all
sorts of things. We will also talk about Japanese having no future tense.

Interrogative

Here and there, throughout the course, we have seen how interrogative sentences are
constructed, and we even have seen some of the words used when forming them, such
as Y}E‘] (what), ¥ = (where), \ { & (how much), etc. This time, we will discuss these
kinds of words in depth, to give our interrogative sentences a much wider dimension.

To review, we will remember that the basic interrogative construction consists of
adding the particle # at the end of a sentence, and pronouncing it with a rising into-
nation (asking). At the colloquial level, the particle » is sometimes used. There are also
times when we even do without particles altogether and directly pronounce the sen-

tence in an interrogative way.

"
#t T+ Yokohama is close. (formal statement)
iz s
@ Hikit W T 2 2 Is Yokohama close? (formal interrogation)
IETaE
@ #fit Vo ? Is Yokohama close? (informal interrogation)

iz up
@ #ifid v 2 Yokohama is close? (colloquial interrogation)

What, when, where, who?
Let’s start with the typical what?, useful when asking all sort of things. All we need to
do is replace the Direct Object (po) with , very often pronounced i for phonetic

reasons, and remember to add »* at the end of the sentence.
o

RGN ? | 2 212 &2°\ 5 What is there here? | There is a turtle here.

niz not

i ~
e ANRNEVD? | BARA W What do you want to eat? | I want to eat fish.

A
O ZNWFTY»? | 21t F—X T+ Whatis that? | That is cheese.
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In the case of when?, where? and who?, the usage is the —

. ; i 4w Gk
same: we only need to replace the releva;l; object. We will é‘ |4 i
use 1\ for when?, ¥ = for where?, and # for who?. L wo when?
W Xrhi w K
QLONTANTSEN? | FF NTANT oL W¢5  howmuch?
When did you go to Hawaii? | I went to Hawaii last year. ""ﬁ(;’ | how many?
Lrx (1 #® ; who?
OTHBLIILBNETNY | TARY 771cb 0 ET ;
. . ¥y LT why?
Where is my underwear? | Your underwear is on the sofa. p :
£h o EAN 0l S how?
QRN VERAED? | £ D 2 AN E— N ERAE gt e
.Who drunk the beer? | Miho drank the beer. ) which?
B i rh which?
[ ?
W muc ¥A%  whatkind of
There are several variations to express how much?. The Eﬂ {5 how much?

two most basic expressions are \ ¢ & (when talking about
an economic quantity), and ¥'#1 ¢ 5\ (basically, to ask about distance, weight, etc.).
o:m#vﬂvuu(gftm?|:m¢v&vu§?6%f1
How much is this cabbage? | This cabbage is 200 yen.
O HEE YA HLANTTA? |[HFDbENTT
How far is Shinjuku? | It’s a few kilometers away.
The other way to express how much is related to “counters,” which we have already
gone over in L.25 (book 1), so you should review that lesson before going on.
° ;f’&‘{é!;ﬂiﬂ KH wETH? | Ivgifmﬁ‘c + How many books are you buying? | Four.
[ RAVA=14 é’&ﬁ/}ré:?% 2TW3? |‘Fi,é‘\f: How many computers do you have? | Three.
Let’s remember that practical ~ -, whose interrogative is \» ¢ . It will be useful when we
don’t remember the correct counter or when we don’t know how to conjugate it properly.

rx ’E Ao
ez (>R~tT»? | =>TH+ How many persimmons will you eat? | Three.

Why?

We will use ¥ 5 L T before an interrogative sentence to ask why?. The orthodox way
to answer is by adding » 5 (because) to the end of our reply. Therefore, we only need
to construct a normal sentence and simply add 7 5.

O UILTT LTI END? |7 ETHERBLENAD

Why do you want to go to Arabia? | Because I want to study Arabic.

Interrogatives and future §[% » B £ —43—




The kosoado group

In 1.9 (book 1) we already learned about those

words called “kosoado.” They are pronouns Ibh

which always share the prefixes ko- (close to the 32

speaker), so- (close to the hearer), a- (far from A% thiskindof| #4% thatkind of
C) likethis | 29

both), and do- (interrogative). Ex: = (this),

z# (that), s#n (that over there), and Y h BEZ  here ¥<  wheret
»55 thatway | ¥55  whichway?
(which?) Refer to the table for more information. #0  that DR which?
Be careful with the semi-exceptions (in bold sfr  thatone | ¥f1  which one?
HA7n thatkindof| ¥4 % whatkindof
type): % 2 and & & arenot % Z nor & 3 . s% likethat | y3 how?

% there

thisway | €55 that way
this 0 that
thisone | £#1  thatone

like that

Using the kosoado to make questions is

extremely useful and simple: all you need to do is use the corresponding interrogative.

iz
BNV IEYNTH»? | 2T+ Whichis your pen? | It’s this one.

»rh
O IXYITTAN? | &% TH Whereis he? | Over there.

k2

BANY
O YARERNER? | Nt~ 25 7L Whatsort of music do you like? | Heavy metal.

Japanese has no fixed future tense

In the Japanese language there is no way we can concretely express the idea of future.

This is because there is no specific conjugation: in English we have will, whereas in

after

from now on

later
..in XX time
tomorrow

the day after
tomorrow

. next week
next month
next year
some day
in the future
after this

—44 - %3433 Lesson 34

Japanese we must rely on other strategies to express the
future. Very often, forming sentences in the present tense
and getting the idea of the future tense from the context will
be enough, other times we will add “time” adverbs imply-
ing the future tense (see table) to avoid misunderstandings.
X3 w BLE BB w
o ERCAXET|WA, FHITxET
I go to Aomori. | 1 will go to Aomori tomorrow.
WA RRErH HURA WA RLErS
o E¥EMHBTL|RF. E¥emETS
I study Medicine. | I will study Medicine next year.
In the last example, it would have been better to use
2% 1) (L.31) as well, to strengthen the idea:
BUHA WA NLEp

3
o XRE EF¥rMETIOLUTT

I intend to study Medicine next year.



Let’s...

Even though it isn’t directly related to the future, we will take the opportunity to look
at a verbal conjugation expressing invitation as well as volition (but in a subtler way
than with the ~ 7=, ;z Lw and -4 1) forms, which we saw earlier in L.31). We are
talking about the expressions “let’s...,” for invitation and “I’'m going to / I mean to” to
express one’s will. This is how the conjugations work:

e Group 1: Replace the last ~ 2 with ~ t 3. Ex: ,% % (Isee) > ;_ L9 (let’s see).
@ Group 2: Replace the last -u with -ou (-0). Ex: ‘,éf ¢ (to hurry) => = \,éj 25
(let’s hurry) | ?xf,;: (to play) = fé 125 (let’s play). Note: Be careful with verbs ending

in -tsu, they are conjugated -to and not -£s0.
o Irregulars: As usual, we must learn these by heart.

In the case of the formal conjugation (in the -masu form) of these verbs, all we need
to do is replace the last ~ ¥ of the conjugation in the -masu form of the verb in ques-
tion with ~ L t 3, no matter what group the verb belongs to: %t: 7 (to die) > % &

% Lt 3 (let’s die). Now you should study the conjugations of the table below in depth.

to teach L LS |Hrzt | Azl

to wake up REXL) |B2zT | BEEL )

tolend | ~%25 | K25 |®LzF | ®HLIlyd
towait | ~=v3 | fr) |#HHIT | KHILLD

to buy ~FHI Hb Huwid | AvnElsed
toreturn | ~%F% 3 m5) |WMUET | BHEL LD
towrite | ~%FC) #C) |BExET | EEIL LS
tohurry | ~x23 N sy | A¥ELY)
to play ~3T ) #IT) |BUET | BFELLD
to drink ~FY ) K ezt | REELLD
to die ~FD ) RO |RicxT | RicEl L)

to do Irregular (5 i) LEF i)
verbs:

i 3 x
to come no e E Fe) P aa 2Lk
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Some examples

When the -6 form is used in the volitive sense, we will sometimes need the help of ¥ ? 5
(I think, I believe) to clearly express the idea of “intention,” except in exclamations or
sentences with a lot of “feeling.” (We will see more about ¥ “57 in L.41.)

. ﬁ«z, (to eat) = 7 YAhEEL *Aﬁ'\.,t 3 K 5 I will eat a lot of udon.
36(1'6 (togive)=> ﬁ*/u( h%%!?; v L.L\iT I mean to give this to Tetsu.
. af't (to read) = A Bl 375 ¥ Q’Fm ¢ 5 ¢ | I will read the whole book today!
With the meaning of invitation, however, we can use the conjugated verb alone:
° %5 (to dance) > M;ﬁxt‘ # %gﬂ;% 5 » 2 Shall we dance the samba together?
. ﬁ ¢ (togo) = ;;f); lggl A :t'\n' 29 Let’s go to Congo in the near future.
- 2;7 (to invite) = }Eg BR—F4 T %ﬁt\ 3 L & 5 Let’s invite the teacher to the party.
Deciding on something

One of the example sentences in the previous lessons went like this: shﬁ ; It }‘?l L&
¥ 7 ? (What would you like to eat?). What does the expression (= L ¥ (or 2 3 in
its simple form) exactly mean? This expression is used when deciding on something,
that is, to form sentences such as: “I choose x” or “I'm inclined to go for x.”

It’s usage is very simple, because we will always use i2 4 % after a noun or a nomina-
lized sentence. In L.57 (book 3) we will see in more detail how a sentence is nominalized,
but for the time being, adding = ¥ should be all you need to know. Ex: .‘;ﬂ("g '\?\i; { (to
go to Japan) | Eluzl/;’\ 1\‘T ¢ 2 ¥ (the fact of going to Japan).

° :—;ﬁ};liuﬁt: L £ # ? What would you like to eat?

» e% ¥ ¥ 9 — 4 iz L %7 I'll have (choose) fried chicken and ramen.

o YAt —Y—% % 3 Zkiz L= ? What sort of sweater did you end up buying?

;ﬁi R+t —8—12 L1z & Ichose (bought) a large one.

To end this lesson, take a look at this miniconversation:

e A: bﬂ‘i% u{;é«’g};} 3% 1) TT b ? A: What are you going to study next year?

B:5 ~/v...”%£§§h(: L& 3 2% ? B: Hum... I might decide on Economics.

In scarcely two lines, we have reviewed everything we saw in this lesson: a question
with };I, a future time adverb (;‘Z;), the fact of deciding on something (1= ¥ %), and,

finally, a volitive form of the -0 kind (L & ). And we have even used > % 1!
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2@ Manga-examples

N

This lesson has been quite dense, so a few good examples with comic
panels should clear up some of the ideas and concepts. Let’s see, then,
the “real” usage in context of interrogatives, lack of future and other
things we haves been studying.

a) Who?

Just a few pages earlier we saw that
to ask who? we use ,:Jg Then, what is
that ¥ % 7= Keisuke is using, which,
apparently, means the same?

We have already mentioned several
times Japanese is a very hierarchical

language and that the “politeness”

with which one talks must reflect

itself in the words one uses, words
we must select carefully. So ¥ % 7 is
the “polite” way of rﬁ‘g and we use it Jvier Bolado
when asking a stranger who is it? in a formal situation. Likewise, there are formal and
informal versions of other interrogative adverbs and pronouns. For instance, as we saw
in the manga-example e) in the previous lesson, the formal version of ¥ (in its mean-
ing of how about?) is \ # #* (L.33).

In the case of ¥ 5 L T (why?), we have a formal version (% ) and even a colloquial
version (% A4 T ). Finally, the word ¥ 4 % (what kind of?) is really a contraction of ¥ ®

& 9 74, a version which is used in formal situations.
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b) Where?

Koji:: ¥ T £ 2 T ...
where be? here sp...
Where is... Here...2

g

~Oriny

In the theory pages we learned about kosoado
words, which are “conjugated” via pronouns
which indicate closeness or distance. In this
case, we have two of the four conjugations
(closeness and interrogative) of the kosoado

indicating “place:” = Z (here) and ¥ Z

(where?). The two missing forms are % Z  Gabriel Luque
(there) and % % = (over there). Remember this last one is slightly irregular. Mastering

the kosoado is essential in trying to sound natural.

c) When?

\E S e
(Bikoir v, By exninl
alone, live come, everything Dop.
k 1 had always lived alone...,

) »
LXIT, BUREILL->EDTTEHED,
n TP, you IOP meet be then

>u when I had lost everything.

We will use this manga-example to do a very
interesting exercise: forming a question from
an answer we already know. What should we

ask Emi, so that she gives us this answer? Since

O S
A UNP T N 8t

she replies with “when,” we should obviously

LT TR OO

ask her when?. To do that, we will use \»>. For
example, o‘g:LLt: é’) =12 (When did you
meet me?) The answer is the manga-example.

We can see Emi’s sentence has a Bv’; 12 (usually

written in kanji). The word 53; (1.48, book 3)

tudio Kosen means time, but when it comes before a sub-
ordinate sentence (like in this case), its function is to indicate when or at that moment;
that i is, a perfect answer when Terre asked when something happened. The pamcle
after B«’r lS optlonal Ex Ly E $ % # U'F L7=» ? When did you learn [apanese-’ ® %‘IS
(8 7_3% EI 71‘ ’2¢ Uz L f Ileamed]apanese when I was in Kyoto. | L\OBJQSI )\
% ® ? When do you bathe? «? \\B?H- BREI )\ % I bathe when I'm dirty.
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d) Why?

MLl
25 Boy: Y5LTni30?
Iz why go back o2

i Why are you going?

Takw: ) ICECELRVALE ]
too much nonsense because be!
Because this is absolute nonsense!

Bérbara Raya

Here is an example of a conversation where someone asks why? and the other person
answers. This combination is easy to use: all you need to do is add the word ¥ 5 L T
(why?) to an interrogative sentence. To answer, you ]l.lSt add 75 (because) at the end
of the reply Some examples: ¥ 3 L T B $ !1?& Luo ‘C v fJ‘ ? Why is Japanese
difficult? /ﬁ—?ﬁ‘}; é fJ‘b'CT Because it has kanji. | ¥ 5 L T E/J‘}(ai L\(D'C’Mi ? Why
are your eyes big? E% ,%f_t\/)‘a Because I want to see you. | ¥ 3 L (D»\k 00 ?
Why is your mouth big? 2 & ﬁ'\ =\ b | Because I want to eat you!

e) In xx time...

BAE DE 3D Volwidd T L
Gitk KOANK-T (5% 2 E—BMRI 0] >TP2THI Y
girl sp appear “you sp a week after Tp die” say that one but
It’s that one where a girl comes and says “you will die in a week.”

A few pages above, we spoke about Japa-

»
gl
by

AUEZ>S

nese having no future tense and about the
usage of time adverbs implying future to

solve the problem.

-
s
3
&

A quite useful way to “create” future

Uy 38R
ZEE | v

adverbs is by adding the suffix ~% (in xx
time) to a temporal unit, like in this case,
—“,EF? ?ﬁ (in a week’ s tlme) Thus,
creating words such as ;‘:B#FE] % (m six

hours® tzme), = E 1& (in three days), z_.if. 4'5: {mﬁveyeurs), = 7; H f& (in two months’ time),

J.M. Ken Niimura

etc. w1ll be very easy. Note The character 5 is only used to say “x months” and is read

w

= 7] H (one month), m 7; ﬁ (four months). We can also use the character » , with the
3

same reading and meanmg PR Fjﬂ (nme months).

alniriii
The opposne of ~# is ~ ﬁl] (x ago): — A M #r (a week ago), ;‘:B:} F1 ;]l] (six hours ago),
= E aq (three days ago), ﬁﬁ? ﬁvj (five years ago), = r; H gu (two months ago).
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) Volitive

Man: 83 212 JE%') Zwo'tf:/bfi...
you I0P give sBP think be...
1 was going to give it to you...

We use the verbal conjugation -0 to a)

express the idea of intention, or b) invite or

Pt <)
E%
;f&
nE
735

suggest something. In the manga-example

here, the expressed idea is clearly the first M KenNimua

one: the old man “had the intention” of giving the ball to his interlocutor. When inten-
tion is expressed, using the tag ¥ % 3 (I think that...) is very common to strengthen the
idea. In this case, it has been con)ugated in the past tense and gerund: ¥ & k L > T 1= (Iwas
thinking). One more example ﬁ % E BILR 5 .5 ((I think) I'm going ta buy a car). Had
we done without ¥ E'i 5, the sentence would have been ambiguous: ﬁ % E’ #3 could

be translated as Let’s buy a car! (suggestion) or I'm going to buy a car (intention).

g) Deciding on

MUKk When deciding on something, we have

bAY <_l_: ’;“" a useful and easy structure: i2F 5. In
72 ;—1

this case, the cat-man in the example is
trying to decide which sushi dish he is

going to eat among those passing before

hlm on the conveyor belt (it is a El?z

H o ‘
E % %— 5] or “revolving sushi” kind of restau-
L g,i;"'\ rant) and he uses =7 5 to decide.

Curiously enough, this example is

2%

Catt RIE¥RICLE I DA 7. some sort of mixture of what we have
next sp which “choose” (doubt)
‘Which one shall I choose now?

seen in this lesson, since the (23 5% is

conjugated in the -6 form (iU X 3)

and there is even an interrogative of the kosoado kind ( ¥ #, which?) We must stress the
fact that the sentence ¥ 4112 L X 3 #* % is very common when one has several options
and doesn’t know which one to choose. The #*% in the end is a combination of the
interrogative particle #*, which we already know, and the emphanc partlcle 7, which
in this case has a connotation of “doubt.” One more example: 4& 1z ,§ 52 7% ? Could

he be a comic artist?.
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Translate and turn into the interrogative
this sentence R 0)% XA ERW
T¥. (%‘5 A+ wife, % #Luv: beautiful)

Translate into Japanese the following

two sentences: “What is that?” | “That is

k\ﬁ

a helicopter.” (helicopter: ~))

Translate: 51IE V(5 TT A ? | HhIE
L‘ITF NVT¥. (F:dollar)

Translate into Japanese: “How many

apples are you going to buy?” (apple:
Z, to buy: E 3)

\r’

Translate into Japanese: “I intend to go
to Malaysia in the future.” (Malaysia:
2L=vT)

\\r/

Translate into Engllsh TATTLER E

7‘:<ﬁt~0)?|@é( Buhb, (FLE:
BHLA

television, & & \\: interesting)

Conjugate m the simple -0 form: ??i

(to pruy), i§‘9‘ (to break), &i % (to go out,
L

G.1), ﬁ < (to go), and EXS (to run, G.2).

Translate into formal Japanese this sen-

tence “Let’s walk to the cinema.” (to walk:
FASE )

‘;—( cinema: Bk & ﬁ‘ﬁ to, as far as: ¥ )

k\(/

brb
Translate into English: # L v/¢y 2
» BY HI:b
MBS L BT, (HL0:new, Y
2 »: computer)

f\@)f\@f\@f\@f\@

Translate into English: v—if- 1’5: &9; * .
?Z{?ﬁ TH5ZkiIlLE, (&91 History,

_AELH

% ¥ %: to study)

\\r/
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R: TREEE)

C Lesson 35: -te form special )

We have already studied the -te form in lesson 24 (book 1), and saw that
it could be used when forming many different expressions. We are now
going to study it in depth. Obviously, we recommend reviewing lesson 24
before going on.

Conjugation

In L.24 we saw how the -te form of several verbs was constructed, depending on their
infinitive (dictionary form). If you take a look at the table, you will realize there is a new
feature: the negative -te form, — obtained just by adding ¢ to a verb’s simple negative

form (r.20, book 1) — and the -te form of a verb’s negative conjugation —obtained by

replacing the last ~ 1\ in the verb’s negative with ~ ¢ T.

% | toteach =t BT | B2BV [ RATVWT | MAE(T
% | to wake up RET | XLV | BEZVT | BELL(T

¥ tolend | ~FL T | BLT | REQW [ BEQWT | HILLT

)
®
z
&FHo to wait ~FS5T | FoT | HER2O | HERVWT | FE20(T
»
" tobuy | ~F>T | BT | EbLBw [ EbRVT | EHRLT

>
w3 toreturn | ~F5T [ HoT | BHA 0 [ HBLEAWT | BHA( T

#< towrite | ~F0T [ F0T | ErA0 [ E2rRWT | E2ACT

|
WE |
R¢ tohurry | ~T0WT | AVT | AFHV | BAXFRWT | X% T

3 toplay | ~FAT | BAT | B LW | BERZWT | BELCT
ke | todrink | ~EAT | RAT | KERO | KEBOT | KEBCT
n to die ~TFAT | BAT | BEQV | BETWT | BALLT
T3 to do Irregular e Law LEWT L7 €T

¢ verbs: £y

%% | tocome | norule RT | ®nu REVWT | RE(T
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A brief review

So far, we have seen a few expressions where the -te form is used. Let’s review them
briefly. If you have any doubts, you can look up the corresponding lesson:
o Gerund (r.24): ';éﬁjﬁ/v T % ¥ I'm reading a book.

o “Please” (L.24): u’éé%% F 2\ T {72 % v Don’t read a book, please.
@ Wish / order (L.31):‘;£ %%% A T«;( L w3 I want you to read a book.
@ Prohibition (r.32): ‘X& E;% A TlE Wit ¢ A You must not read'books.
@ Permission (L.32): "zﬁz % A THWWTT It's ok if you read books.

The combination of ~ T  \\ 1\ and the -te form of the negative conjugation of a verb
(see table) will allow us to construct sentences such as: “you don’t have to,” that is, the
lack of obligation. Ex: verb: g*wt: (to read) = negative: %;*: F 7w = -te form: gﬁ Tt
= Sentence: = 0)%%% 7 ( THWWTF You don’t have to read this book. As you can
see, the negative conjugation of a verb is considered like an -i adjective and its -te form
is conjugated as such. One more sentence: ;*Tﬂ B THWWTT You don’t have to go.
o Give / receive (L.28): ;é % %;*L AT 5 WE T Someone reads me a book.

In .28 we briefly saw the usage of the -te form plus the verbs # ¥ 3 (to give), £ &

(to receive), and ¢ 1 5 (to receive). We will go over this subject in depth in r.45.

Connecting sentences

One of the most practical

usages of the -te form is the

possibility of joining two or

more similar sentences and
giving, thus, a higher level of complexity to our sentences in Japanese.

° ”1;;‘;(‘(1 ?%:F; (1 fﬁf % She does the cleaning and (then) the washing.

[} hirz.L(:gA/ B %’E %—ILTOZA % ¥ I play (have fun) and (then) read a book.

We will see this way of connecting sentences again in .46 (book 2), but now it is
worth knowing adjectives and nouns can also be connected using the -te form. Check
the adjunctive table for their conjugations, which are very simple.

e -iadj: 0)%11%2( THH L AWTT This book is cheap and interesting.

® -naadj: ¢ m%g(i 1;{%] T3 T ¥ That train is convenient and fast.

o Noun: KU+5 1) —7 > T, KW 50+ Myfatherisan office worker and his name s Tomotaka,
~te form special 7 H45% —53—
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Finished action

Now we will study some very useful structures which are created with the -te form.
Thus, allowing us to easily learn many new types of expressions.

The first expression we will see is ~ T # 3, which has the connotations of “a finished
action” and “something has been done —and the consequence of this action remains
unchanged—.”

o *1{;35’ li}‘é > Th % The meal is ready.
0%%(: F—=7IIC é W T &% % The bonsai has been put on the table (and it is still there).

/% 213214 Th 5 The personal computer has been turned on (and is still on).

Going and coming
Other common expressions are ~ T\» ¢ and ~ T < 3. The first one, ~ T {, has the
connotation of “going” or “doing something (progressing).” It comes from < , to go.
o To take: fiHLé » XrHE f#a T < Il take the comic book tomorrow.
o To go: % 4 f; > T W% %4 I'm running to the station.
@ To do something (constant): 7£( (:”%\iv%v E&;Q:é'gL T ( Istudy (and carry on with it) Economics.
The second, ~T ¢ 3, has several possible meanings, although all of them imply the
idea of “coming.” It comes from the verb ;ké , to come.
o To bring: EhﬁLé N2 Eii;r - T % Ill bring the comic book tomorrow.
o To come: %g‘liigh T % &1 The teacher comes walking.
© To go (and the come back): # %~ 2 '\ﬁ 5 T % 1= X I went to Mexico (and came back).
® To come back: 7 1 » % é’ - T % /= I've bought wine (and have come back).
There are many connotations here, so it may be slightly confusing. Advice: Think

about the equations 1\ ¢ =to goand ( 3 = to come, and it will be clearer.

After doing...

In the previous lesson we saw the lack of a future tense in Japanese and several strate-
gies to express the idea of future. The ~T# 5 form can also help us in this context,
since it means “after doing...,” very useful when expressing future actions.
e7lLtx ,%, b :&Aé’:% ~ % I eat (I'll eat) after watching Tv.

woltn 0 n

o —HEKATH L %S L &5 I'llgo tosleep after having a drink.
L TAZTY [
® A TH b RENTC & After dying, you go to heaven.
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To try

The expression ~ T % % (very common) has the connotations of “to try to do some-
thing” and “to do something just to try.” These examples will help you understand:
[ I mliié EERLCaET Il try to translate this book.
(] ;'lt-%}‘ 4 é‘\ T & 1=\ I'd like to try and eat sashimi.
7% ‘7‘\%0 Tk & 5 Il try and go to karaoke.

Note: Most of the expressions we are now seeing are compatible with other structures
we have previously seen. For instance, example #2 combines ~ T4 % with the volitive

~ f=\» (L.31) and #3 combines ~ T & 3 with the -o form (r.34).

Leave something done

The expression ~ T # ¢ , which comes from the verb é < (to place/to put/to leave), is used
to give sentences a connotation of “doing something beforehand (so it is useful later).”

- % é 5 TH W1z & Pve bought beer (for later).

[ wuié % é% A TH 23 Pm going to read this book (in case it is necessary later on).
] 1‘3;‘& : {%}é LTHBARY IR £ 44 Tmust study Japanese (it might be useful later on).

Note: In the second example we have also used the -0 form (1.34) and in the third one,
the form for need-obligation (r.32). In spoken language, ~ T # ¢ can be contracted into

W 5 & s
~Y{ (E>TB( 5o, Itellyou)orinto~ ¥ ( (HFATH 2 %A L (G Treadit).

Finish doing / regret doing
The expression ~T L % 3 has two very different connotations. The first one is “to finish

» «

doing something completely,” “to get through something,” and the second (very common)

is “having done something one regrets,” or “doing something with consequences.”

. :ﬂ)? ﬂé%;&%& %A T L % > 7= I read the textbook through in a week.

o éiﬁ 5% %"F ‘f SN T L % - 1= I have completely forgotten my Japanese.

° ;;l: RS /R4 '5 5 T U % » 1= I called him an idiot (and now I regret it).

° &( li% @,;7.{::11% % %, T L % » 1= Isaw his (illicit) affair (and this could have consequences).
Obviously, if we don’t know the context, we could encounter ambiguous sentences:

° ?ALI: %% é« T L % - 1= Late (all of? / by mistake?) the cake.
Note:~TL %9 canbecontractedinto ~b%J (%11 LE5 23503, it

/ blurt it out) or into ~ U % ( ATLEYI D LA U v 3, I'll read it through).

-te form special 7% —55—

$ O 9



To be dying to

The last expression we will look at, ~ T 7= % & %+ (formal version: ~T7- % 1) $#4),

is used to indicate the intensity of something, the feeling of unbearability, or that we have

a very strong desire. It is exclusively used with the -te form of -i or -na adjectives, as well as

with verbal conjugations which function as an -i adjective (like the volitive form ~ 7= \\).

2r3 3t
o $‘XE XE (T EHU0L | Ican’t stand the cold today!

[ X3 V);@u *MWTr 3 Y F ¥ A That woman is extremely beautiful.

[FSS)

o%ﬁl ﬁ*ﬁ(‘(ﬁibht\; I'm dying to go on a trip.

° ?i% g ﬁw: { T %5 KW P'm dying to play with my grandchild.

Conclusion

We have had the chance to
review and study many usages
of the -te form.

Hopefully, you will be able to
profit from the study of the
table in the first page of this les-
son, since you have probably
realized mastering the -te form
is essential, as well as extremely
useful.

To conclude the theory sec-
tion, on the right you have a
summary-table with those
expressions using the -te form
we have seen thus far (we have
conjugated the verb %;T, to
talk). We might see some more
expressions throughout the
book, but this lesson in itself
constitutes a quite complete
summary.
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#HLTWA

To be talking

BHLT(ESW
Please, talk

ELTHoW

You can talk

ELTEOWHAL

‘You must not talk

ELTELY

T want you to talk

s HELTHI2
Italk o you (doing you a favor)
HLTHHD
('l have) you talk to me
0 #ELT(NB
) Youtalk o me (doing mea fvor)

ELTEXD
1 talk and become silent

ELTHD
It has been told

! FLTWLC
~ P'm going to talk (to him)

LT3
Pl (go) talk (and return)
FELTIIDL

‘After mlhng

BLTa%
I'll try to talk (to him)

%9
Iulked(andlmgmdomgn)
Lf ('U FHAN

wwum

ng to talk



i2@ffl] Manga-examples

In the previous pages we have studied some of the many possibilities
available once you master the -te form. Now, in the form of manga panels,
we will see practical examples of some expressions which use this verbal
and adjectival inflection.

a) “Please” in the negative

Gitl: £ EE(Bruch
but sweet look Ep
But don’t underestlmatg OK2

One of most useful expressions we can construct with
the -te form is the request “please.” We already saw in
.24 (book 1) how it functioned: all you need todo is

add ¢ 72 X\ (sometimes written in kanji: T Xun)to
a verb conjugated in the -te form.

Therefore, in the case of the verb in this sentence, ﬁ
% (to look), we must conjugate its -te form (it
belongs to Group 1, so we will get ﬁ T)andadd ¢ 72
X\ to obtain the sentence ,%,’( ¢ Exw (look,

please). In this lesson, we have learned a new feature:

tudio Kosen

the negative of the -te form. To obtain this negative
form, we must con)ugate the verb we need in its simple negative (1.20, book 1) and then
add ©. Thus B3 = Ax N (simple negative) = R\ T. Adding ¢ 7 X v we will
obtain a “negative please:” E& WT L E X\ (don’t look, please).

If we do without ¢ 7 X 1y, as in this manga-example, the sentence will have exactly the
same meaning, but it will be a lot more colloquial (just like in English, since “come
here, please” is not the same as just “come here”).

Note: In this sentence we also have an -i adjective (i‘i-;t\ sweet) transformed into an
adverb (L.22, book 1). Besides sweet, ’a‘ \\ can also mean indulgent / optimistic, therefore,
the sentence would literally mean don’t look at me indulgently, although here we have

chosen a more natural version: don’t underestimate me.
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b) You don’t have to

i By £

Fritzz  $ B I B T |
nothing remember (don’t have to)!
You don’t need to remember anything!

H O E

8

In .32 we saw the permission form ~ T % v1» and
here we have studied the -te form in adjectives and
nouns. This takes us to the creation of sentences

such as “you don’t have to,” which are usually

~TTANTMEET

constructed with the -te form of the negative

conjugation of the verb (which functions asan -1
adjective) plus ~T f P In this case: \‘«\x!fl £
(remember) => = W t\.‘ﬂ X 4w (negative: to not
Javier Bolado _ ] remember) = 1“’ L\.&B* # (T (-te form of the
negative) = %E{NL\ 53.* % ¢ THuwu (permission: you don’t need to remember).

Notes: In the colloquial reglster, we tend to do without % in ~T % v\ sentences, like

in this example. The word 1"] # means nothing.

c) Connecting sentences

5o ¢
Kuraki: $%.) 3 3¢ THELEVWTRIAL S

aah, noisy calmly eat can I?

Argh, you are so noisy there’s no way I can eat calmly, can I?

In the theory section we saw sentences
could be linked using the -te form. In
this example we have two linkages, the
first one with an -i adjective, and the
second one with a verb.

The -te form of the -i adjective 5 3 X \»

(noisy) is 3 5 % ¢ T, and the -te form of EreTr—

the verb %% %( (to be calm / settle down) 1s ,‘5% %L\'C Therefore, the sentence,
formed by three elements would be 3 5 il o ;3 5 % W ‘& 3 (to eat calmly with noise).
Notes: ﬁ 7 A isthe contracted form of ﬁ % 7\, the negative potential (L.32) of the vulgar
verb, primarily used by men, '& 5 (to eat), which is synonymous of the standard 'é( ~ 3 (to
eat). 2 % 5 is the simple -0 (.34) of the verb ¥ (the formal would be T L 3 ). In this

case it functions as a tag with a nuance of insistence or reassertion of what has been said.
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d) To try

Helen: 2 282307
still use (can) Q2
Is it still working?

Joey: 210 ) ...’Pva -;j’(l 3
ubtful)... do (try,
I do:,xq.tuknow... Let’s try it.

Another of the many usages of the versa-

tile -te form is ~T% %, which gives a  Gabriel Luque
sentence the meaning of “try to do something,” or “do something just to try.” This
form is widely used, specially in spoken Japanese. In the manga-example we see it com-
bined with the verb %> 3 (a colloquial verb meaning to do), which belongs to Group 2
and, therefore, its -te form is ®> > T. Therefore, ® - T4 3 would literally mean to try
to do, that is, to try, as we propose here.

In the example sentence the verb is in the -6 form (with a connotation of invitation,
L.34). Since the tag ~ T % functions like any other verb, it can be conjugated in the
same way. Note, as well, how in her sentence, Helen uses the potential form (r.32) of

e ETa
the verb £ 3 (to use), which becomes % % % (can use).

e) Something irreparable

*

Yuki: BRFEL LI, OUBRIH
eat (invitation), overcook (Ep)
Let’s eat, or they’ll overcook.

We saw earlier how the expression ~ T L % 3 has the

Fus ot S
LS CHE

connotations of “finish doing something comple-
tely” and “do something with consequences.” This

last connotation can be used with actions performed

by oneself as well as with voluntary or involuntary
actions performed by other people. Here, Yuki
remarks the (noodles) will overcook and she uses

~TL %3 to give the sentence the connotation of

Studio Kosen

“and it would be a shame.”

In the colloquial register, ~ T L % 5 is usually contracted into ~% + 5 or ~ U » 5 (~
% p o= and ~ v - 7= in the past), as in this case. » ¥ 3 (to overcook) = » U T (-te
form) => QU TL %3 (~TL %5 form)=>= ®U'5 v 3 (spoken contraction).
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f) To go (and come back)

Sachiko: > T3 27 |
go (and come back)
See you later!

In .27 (book 1) we already saw the fixed expres-
sion ﬁo T %%+, used when you are leaving
home. This is the right time to explain where this
expression comes from, since we have just studied
it a few pages ago. The expression ~<T ¢ % has

several meanings, but they all somehow imply the

idea of coming back / coming. In the case of 17 - T

. Barbara Raya
¢ %, the sentence expresses the connotation

—very common in Japanese—, of I'm going (hutI’ll corme back). The same connotations
are found in very common sentences such as i 7 ’\1Tq T % 34 I'm going to Tokyo
(and I'll come back later), and others which use the idea of going (and coming back later).

g) It's a good thing...

Cl'uakl‘”ﬁ%l_fn\'c ...... ai i,
love pop do (ger.)... good
Thank goodness 'm in love.

To conclude, we will see a new usage of the -te
form: the expression ~ T & 7 > 7=, which
implies the idea of “thank goodness” or “just as
well.” In other words, it’s a way to express relief.
& 75 1= is the past form v\ (well, good), so the
literal translation of these expressions would be
It has been good that.

In this example we have two -te forms. First of
all, we have a gerund (which implies a conti-

nuous action): ”* % L T3 (literally to be damg

Javier Bolado love, that is, to be in love). The resultant verb A%
L T\ % is also conjugated in the -fe form and then you add ~ & 7' 5 7= to express the
idea of “thank goodness:” 7% L T\ T & # » 7 (literally, lucky I have been doing love, o,

as we have translated here, thank goodness I'm in love / lucky I'm in love).
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@ Con)ugate &) (tosteal), ;r-) ¥ 5 (todance,
G2), iﬁ ¢ (to swim), and %K 3 (to think,
Ga) into the -t form (normal and neg.)

Translate into formal Japanese: “This food

is delicious and nutritious.” (food iHiE,
delicious: # \» L \\, nutritious: ﬁ%ﬂ‘ H%)

o
Translate mto Enghsh &7

ih ¥ »
D E TR
%: window,
F.ﬁH %:to open)

»s\w

~

‘Ci:é; (Am kitchen,

I3

Translate into Japanese: “After eatmg,
let’s go for a walk (to eat: ﬁ'\ 3,to go
for a walk: %ﬁ(*}‘f 5

Translate into English: € = M:?%a T
HELTEELRWE, (BTN
Mongolia)
A48 L

1A
Translate into Enghsh DR ELMHA

TBOTLESI, ( %“I‘ all, thewho]e)
Translate into formal (and then collo-
quial) Iapanese “Don’t turn the Tv off.”
(to turn off: /ﬁ 7, television: 7 L &)

\r’

® g7 @( )

OYEER
\\H

What is the difference between these three
ty%ry W IS E5S] w

sentences: ?;,‘f'\ﬁa'(*t, i,‘?'\ﬁc
TBWE a.nd?i,?«ﬁo'CLiaf_

Translate into Japanese: “We don’t have

Y
to wrlte the thesis.” (to write: & ¢,
thesis: AS()

Translate into Japanese: “Just as well I’ve

OYaR
-:\r

{
come to Sapporo.” (to come: %3,
o125

Sapporo: 1L#)

b
k\(/
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( Lesson 36: In the hotel or lyokan)

You probably remember we arrived in Japan in lesson 33: we concluded
the lesson just as we left the airport. Our second conversational lesson is
devoted to accommodations and the possible situations that can come up
in a hotel, youth hostel, or ryokan. We will also study quite a lot of
vocabulary.

The booking

Hotels with three stars or more, and youth hostels with international vocation are,
like airports, usually quite “safe” places, linguistically speaking, since the staff almost
certainly speaks English, at least at its most basic level. However, the same cannot be
said about cheaper hotels, normal hostels, or ryokan, so you will probably have to make
an effort to communicate in Japanese. The first step is calling to book a room, and these
are the most useful sentences.

‘o ;@E . \’;T‘E % f’f'\h%% L = WA T4 #5...  would like to book a room for tonight... (L.31)

] —ﬂfé: W BT A ? How much is it for a night? (1.34)
(] i;ﬁ;[g {:f 5 T4 ? Is breakfast included?
et ;Lgt\%‘é 1t » 1 ¥ 2 ¢ Do you have a cheaper room?

e zZD ‘\;I‘E!: L % ¥ I'll take that room. (1.34)

uxi Sy an
e bow v EE L B L+ Canl have your name and nationality, please? (1.33)

bunkbed —G~y ¢ b 3 1 SEn L reservation P
L (X F S (IL>
o hASRaRl . BEER avaiable  ZE3
cash W& | bathroom XA b1L | xnights ~b
Cu.ff HAITA 4 o Y58 gh 2
W) FIFR shared room L ¢ 2 |withbathroom b1 L{1%
. Linn 5Ll 2
creditcard ;) ;5 | signature with breakfast  #1 & 1t %
doubleroom %) &g | singleroom  ZXig | with sh&wer SrU—f %
3 o IS & 3 IARAR ®
nationality gy | wipleroom | =)y | holielcard 3-srimi-t
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Check in

As we have seen in the third example sentence in the previous point, as well as in
some of the words in the vocabulary table, the suffix ~ 1:} % after a noun means
“included.” Ex: :'[;I;f?f % (withlunch) | 7L € b {?} % (with (a) present).

The opposite expression, that is, “not included” is ~7% L. Ex: gﬁ:,!; ‘L&“&‘ L (without
breakfast) | & v+ 7 — 1% U (without shower). It’s worth memorizing these two expres-
sions, for they are obviously useful.

Let’s carry on with the subject of accommodation. You have arrived at the hotel or
youth hostel and you want to check in. These sentences will help you:

e 7 b KT;‘ WE T, f?% E};ﬂ’( \F ¥ My name is Kent and I have a booking.
° —‘r: v 74 v LA T T4 I would like to check in. (L.31)
° %1 zd—wa)AéuE'Cé'l;l BoryETn?
Do I get a discount with my international youth hostel card?
° %}Sé E'%_'C £ WWT T ? Canl see the room? (L.32)

iijl A :5[12:3 o>%<“§z + #1a You are staying for five nights from today, aren’t you?

[} Lf%(fgﬁ —F t::‘n‘)\ L T # %« Could you fill in the registration card, please? (L.35)
Services

Our next step will be to interact with the hotel staff, either to ask for some service or
to ask how something works. We would like to stress that we are not only giving promi-
nence to hotels in this lesson, but to youth hostels as well. So you should find some sen-
tences here which should be very useful in this type of situation.

%é‘fff%*u ‘2”3 6 T% My room number is 206.
° t’imlké %f ;@ﬂﬁ’a’: ¢ 7 X v Could you give me the key for room number 302, please?
] ‘i{é::%% H = L\A T ¥ #'...  would like to put some valuable objects away... (1.31)
e 70y to ﬁ?ﬁ %ﬁ') T {72 %\ Use the safe at reception, please.
ey N—lEhHyETN? Do you have any lockers?
[ %‘1885%& -z 7::—»%&!%“ Ly

Could I have a morning call (tomorrow) at 8 AM, please?
e 7 4 Ko ’z? ‘)? L '( < 72 % v Could I borrow a hairdryer, please?

° BE.S liﬁ*ﬁ »o FIB# % T T+ ? From when to what time is the bath open?
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Requests and problems
Lost keys, damaged air-conditioning or heating, noisy neighbors, accidents... All kind
of problems can arise in a hotel, although in this lesson we will mainly deal with the
most typical.
o THIEA, bio ZEIS—) TW3 A T #°... Excuse me, I have a problem...
g!‘é wgé B LTLEWE L= Pvelost my room key. (L.35)
n&;& ;ﬁémglt:gh % L 7= Dve left my key in the room.
%ﬁé A I N 'CrﬂJRL.h 2+ 4 The room is so noisy I can’t sleep. (1.32/35)
}:,; mf: 3 A There is no hot water.

TA S

°
[}
L]
°
@7y &R 7L ENDX % ¢A The air-conditioning / light / Tv is not working.
°

= P EIE
WEORK & LT~ X Could you clean the room, please?

Check out
It’s time to leave. On checking out, we pay our bill and... we say goodbye.
@ Fxy 7Tk & LEWATT A Iwould like to check out... (L.31)
Lizh

WA%4

O BXHWERAE T, #—F Tt 2?2 Will you pay cash or credit card?
an WA %A far

@ 71— K THBML L ¥ Credit card. |4 THHW L £+ Cash.

+ b
® LWAWAB#EIIN Y £ L7z Thank you very much for everything.

2735 (%% | local call
Btz Levs | moringcall =731

IR plug/socket =ty b

LEw TAD

bar Ja
coffee shop I—t—vay7
elevator ILR—¥

i 25 vLrils

TEENCY  p¥u = sheet el

lobby S g sink HL
Lz

to pay Xih k7 sofa iy
front Lot

reception 7ay b

2( %
table F=7N | M

3 hve) <
restaurant LA 7

ARE television FhE

safe  v—7 | A% ATEF v— | toilet ML
POEL 1 EAIZ) ; <A
stairs B toilet stool ®E
251504 S{EWTAD
s %5 EEEE | towe ey
PN ¥
x floor ~Pp & wardrobe AT
, 5 3o Leinn 44
X room ~5% lamp B |57 | window f3
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In the ryokan

A ryokan, or Japanese style " landlady and owner of the ryokan

inn, is a very special kind of Japanese style deep bath

accommodation with some translucent rice pnp.cr‘phccd on doors and windows
: slippers (to walk inside the ryokas

rules and specific conven- pEE e B tenotn)
. Japanese rice straw matting covering the floor
tions that must be upheld
parlor maid or waitress

garden
head clerk

(see the “Cultural Note”
section). It will be very use-
ful, then, to analyze some of

sliding door used as a partition between rooms
the most particular situa- ‘mattress placed on the tatami to sleep
tions in the ryokan. light kimono used after the bath or to relax
Western style toilet (where one sits on)
aopen-air bath, usually a spa-bath

Japanese style toilet (where one squats)

To begin with, when we
enter a ryokan we must take

off our shoes and put slip-
Japanese style room (with tatami, futon, etc.)

pers on instead. The check is
carried out in your own
room, having a cup of tea and following the detailed explanations from the staff mem-
ber in charge, who will be there with us until we finish the proceedings.
o LWbo Ly, ;(Eiﬂ.;t W (7 X\ Welcome! Take your shoes off, please.
[ I @%;ﬁ: :3;3 L T # X Could you fill in this document, please?
When we have finished, the staff member in charge will tell us at what time dinner is
served, where the communal bath is, and some other rules and regulations:
° W;Lg Iz *Lb%B% A f\%ﬂ% % T T+ Dinner isfrom 7 PM to 8 M.
o BREWTHI S 277, GRAEEHY 2T
The bath is on the first floor, but we also have an open-air bath.
LIRAVE N ;;%%é‘r (D2HLTLETD
You may put your yukata on and enjoy your stay.
. Hé;f; [ {"4’% XA #ZBA] % gk % % ¥ After dinner, the maid will lay out your futon.
When we come back to our room after dinner and after having a relaxing bath, a soft
futon will be waiting for us, just like the staff member in charge told us: # ZIIJ» nEWLI

Good night! | Sleep well!
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Cultural note: the ryokan

The ,‘§$ that make up the word ryokan (%ﬁ) give a clear hint about its meaning:
travel (#) house (f#). Indeed, the wsﬁ is what we could call a “Japanese style hotel or
inn,” radically different in character to Western style hotels. These are called in
Japanese # 7 /I, an obviously foreign word which indicates this style of accommoda-
tion was only introduced in Japan in relatively recent times.

In the “1)% Egk, we can enjoy the pleasure of traveling and staying at a typical Japanese inn,
with all that this involves. We must comply with certain rules, such as taking our shoes
off before entering the place, or bathing in the communal bath ( BA2) with other
clients. However, the possibility

of experiencing the pleasure of
sleeping in a typical ;ft E

wrapped up m a light ,@7&,
inside a soft Xﬁl‘zﬂ placed on a
floor covered with elegant fzﬁh
mats is well worth it. The only
inconvenience is that some %'ﬁ
only have Japanese style toilets
(%)ut;é b4 L), where one must

squat. This is, though, changing

atin: fast pace, and At host of the Picture of a traditional akan in Fu;;r;\i, Mie-ken (Photo: M. Bernal;e]
%;ﬁk you are now able to choose between Westem-style or ]apanese—style toilets.
Nowadays, many of the most traditional and genuine %ﬁ are in rural tourist areas,
especially in towns and villages with hot spnngs and natural spas, § such as ﬁ){é (%"éﬁ]
prefecture), ﬂ-,ﬁ (H» |§1 prefecture), 3‘] )ﬁ (}: 5,\ prefecture), or ?E 5— (f—‘ )I prefecture).
The Japanese usually combine a stay at a imﬁé with visits to typical restaurants or with
relaxing baths at spas (most of the W ﬁﬁ m these areas have their own hot springs facili-
ties), specially open-air baths :E f A B Bathing outdoors, in hot water, is an
unforgettable experience, especially when it’s snowing!

In spite of its relatively high price, it is much recommended to go through the experi-
ence of staying in one of these delightful hotels. It is a true immersion in the Japanese

ocean of culture. Don’t miss it!
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2@  Manga-examples

As usual, the manga-examples will help us see in practice what we have
studied in the theory section. Let’s see, then, how the real Japanese manage
in hotels and inns, and let’s learn from their experiences. If you study the
sentences in this lesson, you should have no problem in Japanese hotels.

a) Before checking in

( HA#>  EER

foq
Tanaka: 7 4 7 2 a v REOBETFHL>THEATT N,

 Fiction Constructions pop Tanaka booking take (finished action) (soft. )

I'm Tanaka, ﬁ'om Fiction Constructions, and I have a booking.

Recepcionist: 1111, BHJ YETTh,
yes, Tanaka (noun suf) be Ep
\_ Oh, yes, Mr. Tanaka, right?

Our first example illustrates how to
introduce ourselves on arriving at a
hotel where we have previously

made a booking. This is a slight va-

OREEE VNN

riation of the example sentence we
saw in the second page of thn lesson
(7> b th\iTﬂ‘ ’7’?’7%/\?’[(
W % ), although it has exactly the

same meaning. Here, Tanaka first

Javier Bolado introduces himself as the member of
" the firm Fiction Constructions, and then with his surname, because in Japan the “group”
one belongs to is gui/er} more importance than the person hlmself Next, he uses the verb
Hx % (to take) after ¥ #; (booking), while we used the verb )\n % (to put) in our example.
The overall meaning of the sentences is exdctly the same in this context.
We will underline, as well, the construction used by Tanaka (Hti - T # % ), which we saw
in the previous lesson (~ T % 3 ), and which you’ll certainly remember meant “already
finished action.” On the other hand, we have a{l{eady said the client is a “god” in Japan.

Thus, receptionists use the honorific suffix ~ ﬁ (1.15) with the client’s name.
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b) “Seeing” the room

If t t th, ]
e want o 5 M (Bellboy: 2 5 5 #A L b4 LIKBSTBYEFAD

room before deciding here sp bath cp sink be (formal) because...

on a hotel or a youth And here are the bath and the toilet, so...

hostel, we will have to

request it with the sen-
tence we saw above
BEERTE LTS
7+ ?). In this scene the

bz
L2
T

bellboy shows the

room to some clients
who are anxious to start “using” it. Poor thing, he is terribly embarrassed! The only
remarkable point in this sentence is the construction % - T3 ¥ % ¥, a form which is
more or less the “humble” equivalent of the verb to be. We will take a quick look at the

usage of formal Japanese in L.51 (book 3).

c) The fearsome bill

(5 A LRy 5¢ SHARIAMSTR(TU) £ b
Recepcionist: R OB RFREEHELT, 57 85 0 ATT.
last night pop meal price DoP include, 57,850 yen be
Indudmg last night’s meal, the total comes to 57,850 yen.

Client: % &, i?&hliﬂ—— e
oh, payment sp card with...
\&t Oh, I'll pay with credit card...

Here is a very interesting example which shows us
how to check out and pay the bill. In the example,
the receptionist uses the verb ;( » 5 (to include) to
remark that the price (1’:) for last night’s (H‘Fﬂﬁt)
meal (&ﬁ? ) has been included in the bill.
Besides, he uses the already known -te form (L.35)

to link the two sentences (“including last night’s
meal” and “the total comes to 57,850 yen”) that

form the composite sentence. The client, for his
Lizs

part, informs him he will pay (X4 5 ) with credit card (4 — ¥ T).

By the way, don’t worry! A hotel in Japan is in no way as expensive as the one in this

example. The cheapest ones range between 3,500 and 5,000 yen per person and night.
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d) Asking for something at reception

x5 fan (M TR R =55
Client: 7 >4y BBV 2,29030DA4 —F L,
... can opener please... that’s right, 2903 POP suite EP
Bring me a can opener, please... Yes, it’s suite #2903.

Most certainly, one time or other, we will have to ask
for some object or service at the hotel. In this example
we see how the cllent calls reception (7 o > ) asking
for a can opener (n“:— W 1).

The woman might appear to be treating the staff with
too much familiarity which, in this case, indicates that
as client of a suite, she feels superlor to them. The
standard sentence would be ﬁ iy E h&EL\ LEd.
Typical thmgs we can ask for are a hairdryer (¥ 7 1
Y —), soap (EHA,) oratowel (¥ 4 L).

e) Welcome to the ryokan

bEL B3 \
Landlady: Who LrvEe, 4 TCOLXHTIX0ET
welcome. I here sp landlady be (formal)
Welcome, I'm the landlady of this ryokan.

ﬁ% %%ELILJﬂ

bags pick up (invitation)

Let me take your bags. %
A ryokan is a completely different world. In the exangl}pl;‘e SR
we see the landlady, who introduces herselfas = = » #«H ; gg ;5; - ":3
(the landlady here). The reading of the kanji 44§ — lite- LJ/: - % b:) E{,
rally “woman-leader,” that is “boss”— which should be |5 g ﬁ 3
read U x L & 9, is what is called an ateji or “arbitrary 5 % ﬁ:

kanji:” the reading of the kanji doesn t agree with the
pronunciation it should have. The #H X A, then, greets

uswith v 5 5 L » 1 F &, a word used to welcome clients

at a commercial establishment (127, book 1). Likewise,
she talks to us very formally, using the verb T X1 % +,
(very formal equivalent of T 7, to be), and the formal sentence structure “# + verbal

root + ¥ %.” Notice, too, how she uses the invitation form -0 (r.34).
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f) All full

J.M. Ken Niimura

Ao

Landlady: +4 %4, Bt:ttv;ﬂ;tz wt\wu/mu
I'm sorry, tadaysp already full all empty not be
I’'m sorry, but today all the rooms are full and there are no openings.

The kids in the example arrive at the ryokan a little bit late, but they still decide to try
b a
and see if they can stay there for that night, so they ask the % 4§ X A if there are any

Vin T4 24
rooms available. The owner of the %ﬁ‘g tells them all rooms are taken — 5?:5 l’E: & (full),

L2 »
% (room)— and then redundantly says all (¥' = %) are “not empty” (% \» T4 1), or, in

other words, “full.” In Japanese, repeating the same idea in two different ways in one

sentence is quite common.

g) In the communal bath

(Kenji: Bb~oWAARBSENHE~ !\
wow! several bathtubs sp are!!
Wow, there are plenty of bathtubs!!
Shmp.k} X qur! ?To Thnz
like place go (permission) Ep

\_ You can go to any one you like. /
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The last example shows us some
public baths hke the ones we can
find i in ; a ?}M‘é an ,m,i (hot spring),
orina fi,% (public baths): many big
bathtubs and people bathing in
them. Be careful, because before
getting in the water you must wash
your body in the showers at the
entry!

Regarding the sentences in the
manga-example, we will point out
the permission form T# vy used
by Shinji, which we studied in r.32.

Give it a good review.



@ Write in Japanese the words: “price,”
“to cancel,” “rooms available,” and
“breakfast included.”

[

Translate into English the words: %% @
ISR, I‘??x, IVIy bh—=F, VAFI Y
and ~ «é

J)

Write in Japanese the sentence: “What is

©

()

the price for a night?”

Translate into Enghsh the sentence: $ i i @
WidH—FTEH, Iﬂ&'(‘fﬁ‘

;
i

Give at least five objects you can find in

C)

a hotel room.

Go to the hotel reception and ask for a @

morning call at 7 Am.

;

Go to the hotel reception and complain

)

about there being too much noise and

not being able to sleep.

What is exactly a %% and what do you 0

use it for? In which situations do you use

QI

$9S1249X

it?

.X X i

Translate: W5 Ly WEYE | R REE

(= 0 xrjr

NE3 e REROTCE X0, (RE:
Kyoto, & 3 = %: welcome)

Translate into Japanese: “You can get in

L

®
6

the bath you prefer.” (to get in: )\ 3)

4
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CLesson 37: Particles (1) wa/ga/ mo)

In lesson 16 we gave a quick look at grammatical particles, but they are
such an essential aspect of Japanese grammar that it is worth studying
them in greater detail. This is what we will be doing in the following
lessons. Now, we will begin with the two most difficult particles to
master, it and #', and then we will top the lesson off with %.

The topic
Before properly starting with particles, the grammatical concept we call “topic” must
be clear, since it is essential in Japanese. The ENCARTA dictionary description for “topic”

is: “a subject written or spoken about.”

Let’s see some illustrative sentences: John is eating the bread | The bread, John is eating
it. The topic in the first sentence is “John” — talking about “John” who is eating the
bread —.Whereas in the second sentence the topic is “the bread” — talking about “the
bread” which John is eating—. In English, the topic is usually the grammatical subject
of the sentence (as in the first sentence), and sentences like the second one are some-
what unnatural, or they belong to the spoken language. In Japanese it’s different: the

topic doesn’t always coincide with the grammatical subject.

The particle iz
The syllable 12, which is read wa and not ha when it functions as a grammatical par-
ticle, is the particle indicating the topic of a sentence. Since most times the topic coin-
cides with the grammatical subject, it is often mi‘staken for a subject particle; however,
it isn’t. So, we must commit this concept to memory: I3 = topic particle.
e-D %]Eﬁ (iﬁ‘é?( ”&T ¥ “Talking about this Taro,” he is a student. (This Taro is a student.)
el mﬁ:‘?—‘( ; it ;kﬁ'}i T “Talking about this student,” he is Tard. (This student is Taro.)
Notice how these two sentences are very similar but have different connotations. In the

£33 BEn
first one, the “topic” we are talking about is & &, whereas in the second one it is % % .
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11 : basic usages

The structure which is possibly the simplest in Japanese, and which we have suffi-
ciently mastered by now, is constructed with (1. We are talking about “x 13 v ©.”
° [7?—? liM#“;r' ¥ “Talking about Hanako,” she is a student. (Hanako is a student.)

. %; 1t % 5 4w T “Talking about university,” it’s boring. (University is boring.)

Besides this well known usage, the basic rule for I3 is that we use it to offer informa-
tion the interlocutor already knows, either because we have just given the information
in the previous sentence or simply because it’s obvious. Examples of obvious informa-
tion are identifiable names — sun, star, fire—, or generic names — house, truck, cat—.
o Information that has just been given: ‘t': L:giﬁ (3% & o "é’ HosnTT

There is a turtle in the pond. The turtle is slow.

Notice how the first time the word turtle (ni ) appears, we introduce it with the subject
particle 7, and the second time, being information the interlocutor already knows
(since it has become the “topic” in the conversation), we introduce it with the topic
particle i1. For the sake of simplicity, we may say that in English we have: #* = a and (1
= the.

o Proper names: ;%% IA :%lx wo ? Isn’t Minako coming?
o Identifiable names: é';;!i:.i: > T % T The sky is cloudy.
o Generic names: 1 ) % l;s‘gﬂf W T Dolphins (generally) are intelligent.
The interlocutor is supposed to know the “Minako” we are talking about. There’s

only one “sky,” so there’s no possible confusion. And, regarding the third sentence, we

are talking about “dolphins in general.” Therefore, all three sentences require 3 .

it : contrast and emphasis
The topic particle i can also be used to indicate contrast between two objects or
ideas, both being marked by 1 :
o1 7 ik ‘Eigtﬁ i é”m By, vt wh ugm % Ivan can drink sake, but not vodka.
[} Y{-’} J4 l:t;i Lwity, &—'{' X4 li‘}”;f; W T ¥ Natsuko is kind, but Reiko is cold.
However, the usage of (# which is most difficult to grasp and contains more “impli-
cit” or “not directly expressed” meaning is that as an emphatic marker: sometimes, (3

is used to reinforce a determinate idea. Let’s see an example:
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ohﬁ'tli 7y F (i;iw 72 I hate Gucci.

In this sentence, the meaning implicit in 2 goes beyond a simple assertion of the kind
“I hate Gucci (and that’s it).” Using |2, the speaker is implying that the brand Gucci in
particular is what he doesn’t like. This might make it clearer:
oh#r:LLr: 7y F (i;ii)t\ rWMe7rs 7!:;? % 12) I hate Gucci (but I like Prada).

Let’s see another group of sentences to clarify this usage of (1. The dots on the words
indicate the speaker is particularly emphasizing them:

.h%iL!i ;’Fmé N E%:% {y?{;;l 12 o 1= 1 didn’t study Japanese yesterday. (No emphasis)
ohﬁ(i B"F E [+ KE:%;% %N;t; %il. 1 > 1= 1 didn’t study Japanese yesterday. (Emphasis on “yesterday”)
oh#kbL(: ;’;I:jl . B i‘%gé!; ?e;%l % 4 > 1= I didn’t study Japanese yesterday. (Emphasis on “Japanese”)

bzl 203 12134 2 oy
o fLIFER, BAEE it L %1 - 12 [didn’t study Jap yesterday. (Emphasis on “study”)

As you can imagine, the second sentence implies “yesterday” I didn’t study (but I did

the day before yesterday or some other day). The third one implies I didn’t study
“Japanese” (although I studied something else), whereas the last one says I didn’t “study”

Japanese (but I did something else with the Japanese language, such as speak it, write it...).

The particle »

We have insisted that 1 is not a subject particle, but a “topic” one. The particle that
indicates the subject in a sentence is #‘, and we will now see how to use it. We proba-
bly don’t need to mention it, but if you have any doubts about what a particle is or how
it works, you should thoroughly review .16 (book 1) before going on.

¢ is used to mark the subject when it’s introduced for the first time, as in the sentence
IhbN ;e;i T+ This is Miho, or the sentence we have already seen l/tg [ gnm ESs
There is a turtle in the pond. That is to say, when the subject is “new information.”
@i :"gliA ﬂ‘;;o T % 1 There is still some rice left.

Generally speaking, verbs of existence, such as & 3 or \» 3 (118, book 1), always require
¢ to indicate the subject —as is the case in /tg t:g»‘ W £ F —, except when: a) we want to
emphasize something, or b) the information is already known, when we will use (3.

o Normal: 1#;{1: —?&2 Mb 1) % ¢4 Thereisn’t a letter on the table.
@ Emphasis: ﬂ;{t:—%é& & % 1) ¢ A Thereisn’t a “letter” on the table (but something else).

THa 2(Z
@ Known inf.: $# 11 mlt: # U} £t A Theletter (we know which one it is) is not on the table.
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#%: further usages
Let’s describe briefly some more usages of #:
a) Interrogatives such as '1‘5[1 (what?), '%él
(who?) or ¥ = (where) (L34) always go
with #%. This is logical, since we are always
asking about new information.
(] g»‘% 720 ? Who came?
° %:ﬂ‘éi % L 5 ? What is interesting?

b) The subject in subordinate sentences is

BANLEE always introduced with 7¢. We will expand

on this in the manga-examples.

rh [}
BENFEKLL 5 rxobElL h b0 T
ErRLe o Uy R, BURCHIEAT T
REFBL L0

When John came, I had gone out shopping.

3% T

ﬁﬁ‘ﬁ 5 ¢) In conjunction with certain verbs and
o2 SV
13 b
A O
WAk Lo Take a look at the table on the left to check

adjectives, the particle 7 is always used.

which ones they are, and study the exam-

ples. An obvious exception is when we
want to emphasize something, and, consequently, we use 3.

.Sf‘._"ét’”(% % 72 [ like milk | 4‘?’—%[(3 ;% % 12 1 like milk (but e.g. not cheese).

2% but

7% has also another usage which has nothing to do with marking the subject. We can
use this particle to link two sentences with the meaning of “but” (r.49, book 3):
Oh#rbtli :;% HAEDR, ﬁﬂl’; (if;ﬁ % 2 5 1= I read the book, but my boyfriend didn’t.

o7 g %li gﬁ B N T% T+ Kawano is rich but unhappy.

Sometimes this #¢ is used to connect sentences, and it doesn’t necessarily mean “but:”
° ;F} (im#g‘!‘ XN \:;Extl%‘:‘r % =\ ? I'm going out for lunch, will you join me?

And finally, we use 7 at the end of a sentence (in spoken language, formal or not) to
soften a sentence, especially when making a request:

HhEL 24

e kEDRE ;ﬁ 1) 72\ A T ¥ 24 Id like to borrow your (the teacher’s) book, but...
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i3 vs. 2

As we have seen, particles I3 and #' are closely related and very often can even appear
together in the same sentence, like in the construction “x I ¥ #° z,” one of the most
characteristic sentence patterns in Japanese.

] ;li‘; »‘Uf: \\ The elephant’s (x) trunk(y) is long (z).
oLl %n*’f&(u Sam’s (x) height(y) is short (z). (Sam is short.)

Likewise, many of the sentences formed with verbs or adjectives in the previous table

also have the structure “x It v #*z.”

° ﬂfgli# Y- ﬂ‘%—% 72 He (x) at soccer (v) is unskilled (z). (He isn’t good at soccer.)

° ;3;57 XAl %5 n*?}ﬁfjt \ Tanaka (x) cats (v) are frightening / scary (z). (Tanaka is afraid of cats.)
The particle %

Let’s leave I3 and #* aside for a moment, and introduce another particle, with a much
simpler and clearer usage. We are talking about %, whose meaning is “also, too, as well,”
or “neither,” if it is a negative sentence. % can totally substitute particles i, #* and %.
(] ‘;‘\&Ht:g Bnd, sé% W% There are turtles in the pond. There are fishes too.

° ni;(i%gf [ @/dR ;I:L‘r‘:%@i“f 14 72 \v He is not a teacher. I'm not a teacher either.
. ;f?% é’ SkEF YV R é’ > 1= I bought a pair of shoes and I also bought a shirt.

# is also used to emphasize an idea of time or quantity, as well as to emphasize a num-
ber, when it indicates “very much, very many” or “no less than...” In negative situations,
the meaning of this last kind of sentence is “not even.”
o'%llu?)gi(‘& 'ﬁé#ﬂfs E3) ?i*r > T\ L 7= I waited for her for many hours.

] ?;E‘li;é 4 2% !ﬂ?% #%c T\ % He has no less than 20,000 books.
° ”fi;li uﬁ% é iﬂ?ﬁ ?% > T W\ She doesn’t even have 5 books.

The words '}F‘I & (nothing), %’g% (nobody), as well as the expression “not one,” which
is formed by “ e +counter+% ” (L.25, book 1), ex: ‘:;}&bt (not one page) | j—zl‘\ % (not one
person), always go with negative sentences.

° ;ﬁ‘gét: ljgt\\ %\ There is nobody in the cinema.
®h (J)U}\Z 7LE %;:2‘%#%'; T\ That person has not even one television set.
The words \\> % (always /never) and ¥ = % (everywhere / nowhere) can go with affir-

mative or negative sentences. We will see an example in the manga-examples.
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2@l Manga-examples

AN

You are probably able to understand by now the differences and similarities
between particles i and #'. We, Westerners, always have trouble learning
to use them properly, because in our languages the “topic” and the “subject”
in a sentence are usually the same. Let’s study some examples...

a) The most basic usage of wa

2138 RAVA b
Yamazaki: &% X AR % H T

fear TP people pop destroy |

Fear destroys people.

As we have already said, i3 is the particle for
“topic.” Until now we had identified it in the
manga-examples as sp (Subject Particle), to
simplify matters. However, now that we
know exactly how it works, we will call it Top
(Topic Particle). In this lesson we have
studied the general guidelines for the usage
of particles (3 and 7%, which will help us use

these particles with relative confidence,

H §
EE
z
g
g
-

knowing most times we won’t be wrong.

Anyhow, don’t despair if you can’t fully ~
understand some of their usages or if you do make a mistake every now and then. It’s
quite normal, and only time and practice can correct it. We will now show some specific
examples that will give you a better understanding of the “real” usage of these particles.
In this first example, we have seen a relatively simple sentence where we find the most
basic usage of [1: its function as, the topic particle. In this sentence, “the topic”,
Yamazaki is talking about is fear (3 Mi), which is, moreover, an identifiable concept
(there is only one concept called “fear” and we all know it). It is natural, then, that the
particle 11 is to go with “W because it indicates that this word is the “topic” and that
it is an identifiable or generic concept as well. In other words: “Talking about what we
all know, fear,” it destroys people.
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b) Emphatic usage of wa

BN &
Yaguro: @Iz L T3
release Top do (give)
1 will release you (but)...

Another much more subtle usage of the topic
particle is its function as an emphasizing parti-
cle. 13 can replace particles #* and % or com-
bine with particles /= and ~ (1.38) to empha-
size the word it is identifying.

In this example, the “neutral” sentence, with no
implicit nor special meaning, would be ﬁ@?& 4
L T% % I will release you. However, replacing
the D?“gﬁarticle #% with 1t we emphasize the
word ### (to release). Thus, the implicit mean-

Gabriel Luque
ing of our sentence comes to be something like I am going to release you, but I can’t

guarantee anything else, or, as we suggest in the translation, I will release you (but)...

c) A typical wa - ga sentence

You can probably imagine by
now that the distinction
between I and #* can fill in

pages and more pages of :

magazines, books and doc-

toral theses on Japanese lin- Brn B

Hide: # L3 KA IZVABFERAL LR

; L 1 ToP adult (seem) woman sp like be Ep EP
usages is the combination of 1 like more mature girls.

both particles in sentences

guistics. One of the clearest

called “wa-ga sentences,” where the topic is introduced first with It and then a charac-
teristic or feeling related to this topic is developed using #*. In this sentence, the topic
is I and the feeling described is like mature girls. Besides, we know the noun modified
by the adjective &2‘ %7 (here, the word ﬁ;r", woman) always requires 7°. It is, then, a very

clear example.

. Note: One of the usages of the (rather colloquial) desinence - iZ\+, which is added to

nouns and adjectives, is indicating the meaning of “liable to” or “seems.” FYPE
(he is liable to get angry / irritable), L & > 1%\ (dampish) (1.44).
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d) A subordinate sentence

» 2 <h
akajima: JSA/H:MWﬂ‘\i%}gU% OFHCTLLEIDBBOVAE
you ToP I sp survive (nom.) sp fear (cannot be helped)
It’ only natural that you are terribly afraid that I might survive.

We mentioned earlier how in subordinate sentences,
that is, sentences inside another sentence, the subject
will always be indicated with the particle #*. It is quite

logical, then, that since the “topic” (what we are talking

ik
<z
%4
£3%
D

"R

TN HT A8

about) will always be in the main sentence, there can’t be
any possible confusion as to what the “subject” of the
sentence is. In our example, the main sentence is & 4 7=
5§ W( TLxI3BHWAE You are terribly afraid. The
topic is obviously # 4 7= (you). The subordinate sen-
tence is £ 7 ﬂ‘:;_ X }2 U3 1Isurvive.

Other points: the particle ¢ functions here as a nomi-
nalizer: it turns the whole sentence preceding it into a  WZ4L L

J.M. Ken Niimura

noun (L.40 / 57, book 3). The pamcle »* follows this

nominalized sentence — i 7 44 EEU %3 ®—, because the adjective MiL\ always
requires this particle, as we already saw in the correspondmg table in the theory section.

Note: The construction ~T U & 3 #°% \\ means very much or it can’t be helped that...

e) Usage of ga with the meaning of “but”

e b2
Kuro: whwF o =058 0o
good hand be (but) indulgent Ep
Nice try, but you have been naive.

One of the cases where 7' cannot be confused
with (3 is when the former goes after a sentence,

giving it an adversative meaning; that is, to indi-

Javer noiags cate but or however. In this example we have two
sentences, L\—Eff:' - 1= (sentence A) and ?ﬁ‘ib‘ - 1=7% (sentence B), linked by 7% in a
“sentence A 7* sentence B” structure, that is, “sentence A, but sentence B.” Words with
the same meaning —but, however— and usage are i ¥, It ¥ and Hh X% (L. 49)
Notes: —’r— usually means hand, but here it has the connotation of try. Regarding ’a‘t\
we already saw in manga-example a) of L.35 its main meaning is sweet, but it can some-

times mean naive or indulgent, like here.

Particles (1) wa/ga/mo ByE®Iz « #°« & —79—
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Studio Kosen

f) The word «always»

Ako: WO DT T L e~
always pop mommy not be!!
This is not my usual mommy!!

In the theory pages we studied the most
common usages of %, although we have
also mentioned that sometimes % is com-

bined wnh mterrogatxve pronouns like Jé

Barbara Raya

(who?) or ﬂ (what?) to form words w1th a
new meaning, such as “Jé & (nobody) or 1‘] # (nothing), which always go with negative
sentences. The case of 1\ %, which, as you can guess, derives from v (when?), is
somewhat special, because it can functmn both in affirmative and negative sentences

alike with the meaning of always: W2 & li% % T+ He is always happy.

g) A new usage of mo

Here we have a new usage of
the particle , which expres-
ses lack of definition or, as
in this example, to evade the

issue when asked a question

one doesn’t want to answer

(i B-b vs : i\

James: #LUBRIA, ﬁuao?

clearly: we are talking about

new father, dislike Q¢ die A E. B b Anstrne
Don’t you like your new father? ¢ . NS
Hikan wooss \k’]- S &L\'C ﬁh& T ture, which can be transla-
pamcula;ly, like notdzshke neither EP ted as “neither A nor B.”

' 1 don’t particularly like nnrtmlnmj This construction is used in

a somewhat special way:

-i adjectives. Replacing the last with < gJ“* ( 62‘{’( ¢ % B\ Neither big nor small.
-na adjectives. Replacmg A w1th Jic ;r 2 T fEPﬁ T % %\ Neither safe nor dangerous.
Nouns. Adding T: %ﬁf_ T ﬁ :{ Tt % 1) £ ¥ A Neither teacher nor student.

In our example we find the structure we have just studied with two -na adjectives: *;T? X
4 t;{i\\ T % 1w I neither like nor dislike. )

Notes: James does without the particle #° in his sentence (it should be ;‘%;[WL [ ;f’x Ry
n‘;*t V). This is quite common in spoken and colloquial language. The #a 7 Hikari uses

is a contraction of % \». In this context, ~~=z ($1/2) means specially, particularly.
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In the sentence “The bread, I'll eat right
away,” which word is the topic and
which the subject?

Translate the previous sentence into

1
@\_/

Japanese. (bread: /¢, to eat: ﬁ\é

right away: ¥ ¢)

\\ﬁ

Translate into Japanese the sentence
“Turtles are slow.” (turtle: %, slow:
DAHW)

/g

Translate into Englxsh 1L It F— Xt ﬁ'\
EECETAN b?b(iﬁ«bh’u\ (F-—
Z: cheese, + 7 }: tomato)

N

. i BLE (3% IATA
What meaning does %3 i H, %% iE#
L7725 Tw3 acquire if we place It
IATA (3% IATA
after E#?2 (£: car, ¥ ¥ 5 : to drive)

Use & to form sentences where differem
parts of the sentence 1& [k Bﬁ E ﬁ %
:!?z L 72#*5 Tw 5 are emphasized.

\\(/
/g
@\_J @\_z

Translate into Iapanese You need
Vb4
10,000 yen.” (10,000: ~7i yen: H)

/g

Translate into Japanese: “I have time but

®

Idon’t have money.” (time: Bv’f l"1 money:

rha
B4)

\\(/

Translate into Japanese: “I don’t want to
g0 to Japan either.” (to go: 17 ¢, Japan:
iRA

BA)

/g

Y @@ @ \ @ @ O @

Tr%nglate into Er}gl1§h b:{LLliﬂy(n\ 2 £ &(—‘; e
BHATEAOCIRE A T RENE 5T
F. (k: conspicuous, stok: discreet,
clothes, % %: to wear)

®

\\l_/
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( Lesson 38: Particles (2) ni/de/ e)

As in the previous lesson, we will keep the tone of an in-depth study for
our next batch of particles: iz, T and ~. We recommend that you review
lesson 16, in the first book of the Japanese in Mangaland series, where
we gave an introduction to grammatical particles.

The particle iz

We will start this dense lesson having a look at the different functions of iz, a parti-
cle with several usages which you may find a little bit difficult to assimilate. We will try
to present those different functions of = in a simple and organized way so that you
won’t get lost.

Perhaps, the clearest usage of iz is as a marker of Adverbial Complement of Place
(acp), that is, the word that indicates “the place” where something is. In this category
there are two usages: existence and permanence.

@ Existence: The verbs of existence \» 3 and % % , both meaning “to be” (L.18, book
1), always require the acp to be marked with iz.

° f&:”éamé There is a turtle in the pond.
° Zﬁnﬂé l:lﬁ:\ \ ;m?i)‘ # % There is a white castle in Himeji.

@ Permanence: Verbs indicating a long stay in a place, such as 1+ 3 and & 3 —when
they indicate permanence instead of existence—, 1;& (to live in), or ;%é (to remain),
among others, also require (= with their acp.

[ ] fﬁg Lo AIRZEDIZTANT 28—} l:{; A T\ % Naomi lives in that rundown apartment.
(] 1% 1 %i&zﬁl:wﬁ 1) 7=\ I want to stay in the pub.

However, you must be careful with this usage, because |z indicates “existence” or
“relatively long stay” in a certain place, never indicating something which “happens” or
“is done” in that place (even though this is also a acp for us). In this second case, we

use the particle T, which we will study shortly.
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Direction, contact and time

@ Direction: iz is used to indicate the Adverbial Complement of Direction (acp)
with the meaning of going “to / towards” some place. This usage is identical and inter-
changeable with that of the particle ~, which we will also see in this lesson.
oé\izg, 7‘?: gl"\; % ¥ ¥ Next week, I'll go to Okinawa.

(] ;Q)j( (AR %lul% 1) 1= 58> T 3 It seems Takefumi wants to go home.

@ Direct contact: We need iz to mark those Acp which indicate “surface over which
something happens or an action is performed.” It is also used with verbs of “direction,”
such as u):é (to enter), % % (to ride / get on a vehicle), tlz(l_, (to go up), etc.

o T h o % 5 Ei:gé % % L 1= The naughty boy drew graffiti on the wall.
(] ng(i;;g;g l:% U} % U 7= The president got on the Shinkansen (bullet train).

@ Specific time: We use /= to mark Adverbial Complements of Time (act) which

indicate a speciﬁc point in time, such as a date, the time or a year.
° gﬂgﬁl :’f bt &bt & L Tw3 I have an appointment at half past six.
o7 AYAIL “‘ffé}ﬂrﬁa ;‘14.,:1“2}% Ml:k}g:‘%i‘ N 1= America was discovered in 1492.

However, (2 is never used when the AcT cannot be determined with a specific date or
time The words ;JE] (today), ;'ﬁmé (yesterday), ;HLé (tomorrow), ';&? (next year), and

Wolitf

%ﬁ (lutely) go either on their own or with (1 (1.37). The days of the week — B B

(Monday), kui E (Tuesday), etc.— are an exception to this rule and can go with iz.

Indirect object, change, and grammatical constructions

@ Indirect Object: iz is used to mark the 10, that is, the object receiving the conse-

quences of the action indicated by the verb: in other words, “whom.”

° ﬁ?;/}. LA ti;;l: 7 I~' /54 Z L 1= Itsue gave his friend some advice.

° ﬂﬁ:/“;l.i ;\%’Ké =5 k;ﬁ# E i& z i + The teacher teaches mathematics to his pupils.
° é; s :ng%r‘k J == /l«'ﬁ' % 5 % 1= The king gave the scientist the Nobel Prize.

@ Change: The verbs of change, such as % 3 (to become), EE % (to change), or Nf{”l&
¥ % (to vary), require the complement to be identified with iz. In r.28 (book 1) we
have already seen how % % functions, so we recommend that you review that lesson
before going on.

OLJi‘f?; *7‘ 7 f] xg—%l_ % W) 1=\~ In the future, I want to become (be) a soccer player.
. fé% »‘a‘% I Eb > 1= The traffic light turned red.

Particles (2) ni/de/e B/#E@iz + T+~ —83—
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clude, we will also mention |z is used in D 3(ii%‘iﬂ:}t_\6
. . ' ly mother is in Kyoto
many grammatical constructions we have Qlii%‘ﬂl{& /”.f“ Z
already seen or will see in future lessons B 7 o e inKoto
¥ - s Bl ¢
My mother goes to Kyoto

Here’s a short list:
Direct contact = T F v AR EHRC
= Constructions of the “to go to” or “to My zoothe pein's oita canvas

spedictime | FEOHIRE

» ©
come to” sort (L.28). iz 47 ¢ To go to buy. : My mother will come at 6 o’clock
. L . Indirectobject ~ THRIRE S
= Conversion of -na adjectives into My mother gives my father a drawing
st on . . Change BUEEIU T
adverbs (L.22). k% & ¢ Towrite skillfully. My mother has become strange

Gramnaticalconst. I ALITHR & H ¢ 1=

= Constructions with #1f 3 (to give), Bl My mother made me paint

£ 5 5 (to receive), and ( h % (to receive)

(1.28, book 1 and .49, book 3). ";1:(:22 (A3

% - 1= (I received the book from my father).
= Passive and causative sentences (.60, book 3). Zgl:;:‘;!;‘ % X+ = Imade my friend cook.
= Fixed constructions, such as ~ 7= # iz (for, L.48, book 3), ~l:§£t 1w (undoubtedly),

i 24
~iz X 3 ¥ (according to), ~ 1= 4 - T (in exchange of), or ~ iz %= T (based on).

The particle ©

The usages of the particle T don’t usually overlap with any other particle, except
when indicating Acp, when it can be confused with iz. We will first examine this more
“problematic” usage, and then we will go over its other usages.

@ Place: We can say there are two kinds of Acp in Japanese, because it distinguishes
between the “place where one exists or remains” and the “place where one performs an
action.” The first type of Acp (existence / permanence) requires (2, as you have just seen
in the previous pages. Whereas, the second one always uses T.

[} nf;(;t g%f 7L t‘lg;'gl T % Heis on Tv in Japan.
° :é TARVD {%‘f?&fﬁ? LB R 5 72w Chizuru must always study home.
oh;btl: ;Piuo;m A7 4R 'C'ugr);)n Tw# U7z I worked at an office in Yokohama.

Be careful with the verb # %, because it doesn’t always indicate “existence.” It can
also indicate the place where something “happens” —a public event, for example—, in
which case, its Acp must be indicated with the particle <.

RABA DB W

sl
@ H, O A TH# K& b5 Thereis a speech contest in Los Angeles tomorrow.
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Time and manner

@ Time: The particle € is used after an act which indicates “end of the action.”
ey ZALw) B
o EHIISE w& b 1) 7=\ I want to finish my homework this week.
{2 ot

o » o)u)kzl;t 6 A TR i%LPﬁ % tB 5,715 That person will be able to leave prison in June.
1= can also be used here The differences are mainly connotative.
° l;@;*( !:*év %ﬂ Jé BT/ #41') % The contract expires on March, 3.

If we use |2, we simply indicate the exact expiry date of the contract. With <, howe-
ver, it has a nuance of “the contract is valid until March, 3, and then it expires.”

@ Required time: This usage is closely related with the previous one in that it indi-
cates the “time spent” in doing something. However, T cannot be replaced with (= here.
(] nf;(;t‘ “ﬁi‘r% Eét\ #- He wrote a book in a year and a half.

o6 B#%'E{i? 4 #%1’: LB I8 5 5w [ must finish this job in 6 hours.

@ Manner / Instrument / Material: The particle T is also used to indicate the
Adverbial Complement of Manner (how), as well as of Instrument (with what), and of
Material (from / of what).

. E 1% )ﬂ:'cné B ﬁ % f_ v I want to go to Korea by boat.
. ié”# (:UAZ% + 1 7 '(§ 1= The thief attacked someone with a knife.
° EI 2’5 ﬂ)ﬁ(i 7}('6 1’[5') T# 1) 2+ Houses in Japan are made of wood.

@ Cause / Reason: C also marks the Adverbial Complement of Cause (why), although

it’s rather weak —we don’t place much emphasis on the “reason” for something.

1% Lz¥

[ ﬁ?%vh(ifﬁmf&;%ﬁi&f_

Rie didn’t go to work because she was sick.
w3 Lk 24

® BAMMATHh— L~V 23
Ryi1 makes web sites as a hobby.

@ Quantity: The last usage of T we
will see indicates the Adverbial Comple-

FEIRTT-F£2(5

The student makes a cake in the dorm

FEI—HTT—F%2(5

The student makes a cake in one day

ittine REIIFMTr —F22( 3

X The student makes a cake in 3 hours

e, $ERA TV T —%£5( 3
The student makes a cake in the oven
FEIOVLITr—%%22(5

~ The student makes a cake with strawberries

FEUBBT —F£2(3

The student makes a cake as an obligation|

FEE-ATT—%%2(5

The student makes a cake alone

ment of Quantity (how much / many).
X A E A RA »

e HOBEHLPIE3000MTHLS
You can buy thut toy for 3,000 yen.
Lwiiz

] ili 10 /\'Cﬁt)_tl‘fé LA CERE
We managed to lift the car between the 10 of us.
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The particle ~

After the great number of usages and functions of the particles iz and <, we’d better
take a rest. This is just what we will do then, with the particle ~, one of the easiest to
learn, because it only has one function. ~ — pronounced e and not he when it functions
as a grammatical particle— is only used to indicate the Adverbial Complement of
Direction (where to).

i2A ©w BEEN
O BANTX 0 ( w3 }\ﬂ\ X% £ F There are many people who want to go to Japan.
P¥ Eé,aé«%l%iyzz iz TT',v t= I went to the airport to welcome (to meet) my sister.

Note: ~ and iz (when they mean “direction”) can be used in a practically identical

and interchangeable way in most cases; there are almost no exceptions.

rh AELI w
® MRIx k4 Y~ [Izf3s LI4T < Heis going to Germany to study.

Usage of two particles at once

One of the peculiarities about particles is that two of them can sometimes be com-
bined and appear together. This happens, for example, with the topic particle (1, which
can be combined with iz, T and ~ to indicate “topic / emphasis + something” (L.37).
° }gt: ligﬂ* W% “Talking about the pond,” there is a turtle in it. ’
ogsﬂil:if'\(if;r S0, brot 'i{u I do want to go to China, but it scares me a little.

Note: i1 can never be combined with #* and % because it directly replaces them.

Other possible particle combinations are T ® ( E‘C rl){:t$li BH LA The job
in Hiroshima is not interesting), ~ ® (EI $ 5 G)ﬁﬁm It ')\ %\ There are few planes flying
to Japan), 12 % (‘i‘it: AP E Thereisa dog at home to0), ~% and T#%.

The usage of ¢ %

The combination ©# can have two completely different meanings. The first is a
mere combination of both particles (¢ = Ac + % = also / neither).
° %gm'ﬁ;f t;.?{ﬁﬁ T % % You can study in the train too.

The second © % has nothing to do with particle combinations, and means “even.”
We will see more about T + ¢ in the manga-examples.
° —7— b 2 G h;:;v(tgb\‘ :}i)\ % Even a child can understand this sentence.

Note: The words f:’gf & (anybody), st?r & (anything), w-> T % (any time), and ¥ =

T % (anywhere) also use the combination T % .
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i8] Manga-examples

As usual, we will now see a few examples in panels which will help us
clarify the different usages of particles i, T, and ~. Nothing better than a
few situations with real usage to clear up ideas and see Japanese language
being used in different situations.

a) ni as place particle (existence)

LIy B
Christine: 2D —F 4 —IC@WAD b, BEERDY L.
this party pp TOP not be Ep. Work top finish ep
He wasn’t at this party. Work is over.

Here is an example of the usage of the
particle i= as an indicator of the Adver-
bial Complement of Place in its “exis-
tence” mode. It’s the first usage of Iz
we studied in this lesson.

In her sentence, Christine tells us the
person she was looking for “was not”
or, in other words, “did not exist”
(Wi 25 12) at the party. WA 5 =,

as you know, is the simple past-nega-

Z
]
N
1
-
1

tive form of the verb 3 (to be, with

S ST RTRET
TFOERT

animate objects, L.18, book 1). Indeed,

o —

both verbs of existence in Japanese,
3 and & 3, require the particle iz to indicate the acp that goes with them.

The second point to mention in this first manga-example is the simultaneous usage of
two particles, the particle of existence for acp i< and the topic particle i3 . When adding
It after 2, we stress the Acp in the sentence, turning it into the “topic” we are talking
about (L.37). Here, and exaggerating the example, the sentence would be literally trans-
lated as: Talking about this party, (he / she) was not there. It is very common to use (&
after particles iz or T when the complement marked by them becomes the topic in the
sentence.
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b) ni as place particle (direct contact)

Kenji: C _EU’Ca‘bé
here pp written (perm.)
It is written here.

Here is a new example of the usage of the

particle 2, this time as the indicator of
the Acp expressing direct contact, refer  Gabril Luque
to #4 which we saw in the theory section. The action of “writing” must obviously be done
“on” some surface, be that paper, wood, metal, or any other thing. In this example, we are
not told on what kind of surface the writing is, we are just told where it is with the word
T T (here, 134, obviously an acp), which must be marked with the particle (. Another,
perhaps even clearer, example would be: ’ﬁ& I g WT & 3 Itis written on the paper.

Note: Notice how the construction ~ T # % is used here. This construction was stud-
ied in L.35 and you probably remember it indicates “finished action (and it continues

unchanged).”

¢) ni as Indirect Object particle

Iy F74-NF—BBLE
Locutor: 7 2OK—LIZ M+ F KB AKbhESE |

oh this ball top midfield player Oshima (noun suf) pp
Well (now), the ball has gone over to midfielder Oshima!

Here we have a good example of the
:}‘2 M é usage of |z as a particle marking the
SF Indirect Object, that is, “whom,”
7;: é 0:) “who for” the action is performed
<R (usage #6).
{é‘ )II/ In this case, it is the ball (#—)1)
28 that goes over to Oshima. We all
learned at school that to identify

, X the 10 we must ask “whom.” Thus:
Jovier Botado - “Whom did the ball go to?”
Answer: “Oshima.” Therefore it is obvious that the 10 is Oshima and that it must go
with the particle |z.

Note: In this example we find as well the usage of the particle 1t (.37) as topic particle
(here, “the ball”), and = o, a word of the kosoado kind (this, 1.34).
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d) de as a cause particle

ColAA%2r) went
Yumiko: 7 LEZRMBTRLOAEI bAS,
1 Top exam study cap busy be because EP
Let me tell you ’'m busy studying for the exams.

Here we have an example of the
usage #s of particle T, as a mar-
ker of the Adverbial Comple-
ment of Cause.

The particle T is used to express
cause or reason (why?) but in a

rather weak manner. In other

Javier Bolado - words, these are cause-effect sen-
tences which could almost be considered a pure “link of two sentences,” since their
causal relationship is hardly stressed. In this case, the effect is “I'm busy” and its cause
(marked with ©) is “I'm studying for the exams.”

In lesson 41, and in lesson 48 of book 3, we will see two cause-effect connectors, 5
and o T, with a much stronger meaning than this T. But remember we’ve already had

a glance at the usage of #* 5 as the answer to ¥ 5 L T (why) in L.34.

e) Two combined particles

Earth pop beauty sp here pp TOP monster...

it
Mayeen: iikﬂo)%}\ e 'Eﬁﬂ:l??;
Beautiful women of Earth are monsters here...

A new example of the combination of two particles, T
and 13 here. The particle i1, as we are well aware of by
now, is used to indicate the “topic” in the sentence.

The T we see here corresponds to the first studied one,
that is, to its usage as the marker of ace. If the acp indi-
cates “existence” or “permanence” it is indicated with Iz,

but if it only indicates “place where the action is per-

formed,” we always use C. In this example, the “action”

is the fact of “being monsters” (it isn’t existence nor per-
manence, therefore its acp will go with ), and its Acp is the kosoado word = Z (here,

L.34), indicated, indeed, by the particle T.
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Barbara Raya

f) The particle e

We will now study the usage of
the Adverbial Complement of
Direction particle, that is, “where
to” or the place the subject is

going to. ~ is only used with

W
verbs of movement such as {7 ¢ 'Swdio Kosen

< w3
to go), %% (to come), B#H+ % ; wILes o
(o g { '), Hiyama: L T7 7 Y WA~TCAE L
(to move), and other similar verbs. win do Brazil pp go be!
In our sentence, the verb is 47 ¢ T’ll win and P’ll go to Brazil!

(to go) and the place the subject
is going to is 7 5 &/ ) (Brazil), which is marked with ~. The particle /= (refer to #3 in
the theory section) could also be used here. Note: Notice the connection between the

two sentences “win” and “go to Brazil,” which is formed with the -te form (L.35).

g) A different usage of de+mo

Tokurd: b f LTCHEIHhNEDL L ?
toilet or something broken Q2 Qz
Is the toilet or something out of order?

T # can have several usages, like the mere combi-
nation of meanings of the particles ¢ (ac) and %
(too), and other usages that have nothing to do

with particles. For example, in the theory section

Pl
bT
%

we saw that T ¢ has the meaning of “even,” or
that added to an adverb or an interrogative pro-
noun, it indicates “any.” Likewise, in .49 (book 3)
we will see T % can also mean “but.” However, ©
# in this example does not fall into any of these
categories. In this case, T % has the connotation of
indicating an undefined possibility: in the example, Tokurd doesn’t specifically say “the
toilet is out of order” (where the subject particle #* would be used), but he ventures that
the “the toilet or something” may be out of order. We will get a clearer idea by analyz-
ing the ultimate Japanese sentence “to ask someone out”: b‘gf 3 ﬁ?\& 12023 2?2 Why
don’t we go have a tea or something? This T % can include things like tea, coffee, a soft

drink, an ice-cream..., whatever.
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Translate into Japanese the sentence:
“In the umversuy there is a bookstore
(university: 7(’3;-" bookstore: 25)?';_)

1

Translate into Japanese the sentence: “I
go into the shop.” (shop: /&)

HURA

Is the sentence k4 (<4

VoRAAE)

ﬁ EmET 5
2 ¢ 1) 12 correct? Why? (;Te# next year,

Huxu

# 3% economics, ?Mﬁi‘r 3 : to study)

/H

Translate into Japanese the semence

“Taro gives Hanako a ﬂower (Taro: jq E[&,
n

to give: % |1 %, flower: IE, Hanako: itF)

@&_/ @\

What is the dlfference between Z’ég %jé %

au

r‘( and zﬁfi‘%%f‘( , and why? (3
road, #A drawing, #&5( to draw)

/H

®

Translate the sentence: Naoko cut a
cake with a knife.” (Naoko: % to cut:
43, cake: # — %, knife: + 4 7)

Translate the sentence: “I want to go
back to LA.” (to go back: 'ﬁ'r 3,LA: o %)
What particle have you used, and why?

,fg

®

Turn into the sentence topic the part of
the sentence “in the university,” which
you formed in question 1.

Translate mto English: Jﬁ ‘C L0 S‘( ﬁ 3
rm B (X ﬁ sentence, % &1 to read)

/g

What different usages can T % have? List
them and give an example for each of
them.
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( Lesson 39: Transport in Japan )

Here we have another conversational lesson, with which we can learn
lots of vocabulary, and where we have the chance to practice and make
the best use of the grammar points we have learned up to now. Here we
will focus on the means of transport we will probably be using when
we go to Japan: train, subway, taxi and bus.

Taxi

Let’s start the lesson having a look at a few sentences we can use when taking a taxi.
It is worth mentioning that Japanese taxis are very expensive and, therefore, we proba-
bly won’t be using them too often. A curiosity about Japanese taxis is that they all have
automatic doors; that is, they open by themselves right in front of the passenger. Don’t
try to open one or you'll get a surprise!
ey /Y ——% ] 1’%1; ¥ 2T ? Whereis the taxi stop? (L.34)
. }Z gf FIVET %Y’J?;‘- vU £ 4 To Asakusa Hotel, please. (L.33)
eC m[éﬁﬁ;i‘t: ﬁ’; T { 72 %\ Go to this address, please. (1.24/35)

Sx hy vEY 2

O ROF & A&ICHN 5 T 723\ Turn left on the next corner.

b4
® I I TikH T X Stop here, please. (L.34)

® \ (5 T¥ A ? Howmuch is it? (L.34)

= T
LA (Rl R

T4

. 2340 B KV i
bicycle HEE EAH & stop button T#HKY >
1] 54
bus NR NAFY Y |straightahead -7 ¢
L¥iLe (32 DEInz
car HHE | taximeter A—my =
bike e ) 54
motorcycle "e 7 B taxistop 77 —% %
EX 24 iy
ship 5 corner - % (tothe)left % (~)
LrTo * SIITA £
subway T §% crossing b33 (to the) right A(~N)
taxi s door Flr7 | waffclight  £F
Tile ¥ IATALD {iLr
train % driver B 5 vacant EE
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Bus

We most probably won’t be using municipal buses, because there is a great number
of lines and using them can be very complicated, although in some rural areas we’ll
have no other option. As regards to long-distance services, if we have the JR Pass (see
“Cultural Note”), we won’t even consider getting on anything that is not a train.
However, let’s see some semences that can be helpful when we are touring.
° gr;i%n ED12 % ] i% 13 ¥ 2 T # 9 Whereis the bus stop for buses heading to Kinkakuji?

PELBE
O DNRIShE }MA'\ ﬁ % 3 47 9 Does this bus go to the Great Buddha in Kamakura?

° ﬁi;lzé §}( FTW(H ’C T » ? How much is it to Osaka Station? (L.34)
(] g}é'f’r kJoRal Z (:HTB# [ .‘ﬂ %+ 7 ? At what time does the bus to the airport leave?
° 3:0) A Sk 1‘[3«’}! .'}j i T 7 ¢ At what time does the next bus leave? (L.34)

’ET % FTrnlh L\Bﬂa"] 2 n £+ » 2 How long does it take to Miyajima?
° KEi;’E ;E‘é%ﬁﬁl: % Wi Bz;; % T { 12 X\ Please, tell me when we arrive at the Toshogi in Nikko.
° ;ﬂ;‘cl‘; 1) & 1 Il get off at the next (stop).

Note: You have probably noticed there are two words for “change” in the vocabulary
table. The first one, ‘%ﬁg , is the “loose change” we are given when exchanging a note for

coins. The second one, #4y 1), is the “change” we are given when paying for something.

Subway and local trains

In Japan, trains rule, and we will certainly be using them very often, especially in large
cities. In fact, Tokyo’s subsoil has been bored for twelve subway lines... And these don’t
include the eighteen railway lines which cross the city above ground. The most famous

PIOTHA
railway line in all of Japan, the Yamanote (L % #t), is a JR (Japan Railways) circular line

¥3%r3 WHR(A LALWC BBLw¢ L& l v T
with stops at most key centers in Tokyo, such as & %, &, 3 &, R, %8, Bt #,
Lu#b
& )1l.... If you go to Tokyo, sooner or later you’ll get on the Yamanote, as well as on the

subway and on the many private railway lines which run all over the city.

First of all, we will need to buy a ticket. We will do this from special ticket vending
machines. There will be a fare chart above the machines, telling us the price for the jour-
ney we want to make. In Japan, you pay depending on the distance, there isn’t a standard
price; if we are going further, we'll pay more. Besides, the concept of “multiple-journey

subway pass” is almost non-existent, so buying a ticket for each journey is advisable.
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We'll start, then, buying the ticket, perhaps one of the most difficult challenges fac-

ing the foreign visitor who is on his own.
WHIHA B HPT2 1y

elIlNb— §x&t\ HMTHOR I ¥ 2 T+ a2 Whereis the closest subway station?

° tl'ﬁ!i ¥ete Ei I¥re Where do you buy tickets? (L.32 / 34)
/,\Qi TW({ 5 TF 2 ? How much is it to Shibuya? (1:34)

Ao it

o TR ERROR W £ HA TS £ X0

Could you please show me how the ticket vending machine works?

More situations
We will now see more possible situations on our trip by local train or subway. It’s
worth mentioning that most sentences can also be applied to trams, although these only

exist in cities like Hiroshima, Nagasaki, and a few others.
50T B#ALT

wh1
° i&Tﬁi%#&l = #S( ¢ 2%\ Can I have a subway map, please?
. B#%Jf( % { 12 X Can I have a timetable, please?

BhEIZLLIILPHA
e —HEE %I\ (5 TT»? Howmuch is a one-day pass? (L.34)
InE

0 M BIT X Dh—LIX YN TH » 2 Which is the platform for Umeda? (1.34)
hole B 4
o 0¥ EIL f}\FEl‘ i£% 1 %44 ? Does this train stop at Akita?

BRIBIEL O BAA A

o PRIE n#u_n/m*m fAERTTL?

I'd like to change to the Chiio line, what is the platform number? (1.31/34/37)

Beware of the ticket gates in stations! Almost all stations in large cities have automa-
tic ticket gates which will open once the ticket has been put in, both going into the sta-
tion and coming out. The machine automatically calculates if we have paid the right
fare for our journey and, if we haven’t..., the gates slam shut! Not letting us out! Not to
worry though, aside from a little embarrassment, no harm will be done. If this happens,
all we need to do is go to a machine called %fﬂ; (fare adjustment machine), put our
ticket in, and pay the remainder. Only then will we be able to leave the station.

.A%;, 2&:{ g(i ¥ 2 T4 ? Where are the south exit gates? (L.34)

?ﬁ\gﬂ; 12 ¥ 2T 2 ? Whereis the fare adjustment machine? (L.34)
o HEMORLTERZ TS £

Please, show me how the fare adjustment machine works.

° Skﬁf‘{;{mﬁjm 13z Tt » ? Which is the Kabukicho exit?

Cwivbids TCH

o 11 # BOTT Its exit number 11.
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Long-distance trains and the Shinkansen

Finally, we will take a look at some situations which can happen on long-distance
trains and on the famous and extremely fast bullet train, the Shinkansen.
° ’CIJH D] i% I3 ¥ 2 TF» 9 Where is the ticket office? (L.34)
° }Z\ !) ITO )% iﬁﬂ]ﬁ 2R CES W Aone way ticket to Hiroshima, please.
BAED B LAPARA XI®¢
° ﬁl- “ﬁ X QOB & FH L 2w A TT 5 Pdlike to reserve a seat on the Shinkansen to Sendai.

APARA BALRD

° %o ﬁ\ﬂ'f‘f X V)L%'rﬁ’ﬁ (1 FI® R T+ 4 ? Atwhattime does the next Shinkansen to Kyoto leave?
° é‘é?ﬁr LTLE X0 Anon- smokingseat, Pplease.
oMt oREFEUNE Hr s RE Lz TR0

From what platform does the express to Sapporo leave?

Th
@ ZZIZES>THVWWTT 2 ? May Isit here? (L.32)

Problems of various kinds
Now we will see sentences that can be helpful when facing the most frequent problems.
° ;71122{ %% ¢ LTLZwE L7 I have lost my ticket. (L.35)
erinh % U % L7 % ? Where did you get on the train? | ;&h&g <+ In Himeji.
. ;& ] ia! LLTUL %W L7 Pvecompletely past my stop. (L.35)
° ;ﬁg& Ftﬂ‘lx; % ¥ L 1= I've got on the wrong train.
° % ll?&< hTLZwz L Ive completely missed my train. (L.35)
o ff’# &NKL § L 7=\ T #... I'd like to change my reservation, but... (L.32/37)
'

o il n\ﬁ L L#=wo T #... Id like to get a refund (for my ticket), but...
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Cultural note: The Shinkansen

Literally, the word ;&%%;{ means new (3f) trunk (%) line (&), although it is really the
name given to the modern Japanese network of bullet trains. The first ;ﬁ% 5& line, the
famous }zj&t;ﬁﬁ ﬁ Wthh links the capital, i 3 with the second most influential city
in the country, KI& was opened on the 1st of October, 1964, on the occasion of the
Olympic Games celebrated in Tokyo that same year.

However, long before that, in 1939, there were already plans to build a network of high-
speed trains. The then militarist Japanese Empire intended to link Z;:;{ with L‘?’g@z,
south of the main island, ‘;&it}wl’ia, to make it go all the way to Europe, via Korea and north
China, which were Japanese
possessions at the time!
Obviously, this plan was never
realized, but handed down to
the future builders of the new
line a few half-finished tunnels
which sped up the execution of
the project.

Nowadays, there are several

LARA#A

4% lines which cover the

250~

country from the c1ty of AP
(north of $}ll) to 7&;1. , the

The stylish and aerodynamic Nagano Shinkansen (Photo: M. Bernabé

»ILnd
most southern cxty m the southern island of 7‘L M . There are also plans to make bullet
25 T4 ]

trains go as far as *Lﬁ, in the northern island of 3.

Since its opening in 1964, the %ﬁ%:\a has never had a serious accident —except for a
derailment with no victims in 2004, due to a very severe earthquake—, and has been
amazingly successful, probably due to the strict application of the “3 S” and the “3 C,”
which were the slogans during its construction: Security, Speedy, Surely and Cheap,
Comfortable and cf'lff;’il,’?"

The aerodynamic #t# 4%, which can reach 300 km/h (with an average speed of 200
km/h), transports a daily average of 700,000 people through thousands of kilometers of
railroad tracks. If you are a tourist in Japan, it is highly recommended that you buy a
Japan Rail Pass, a pass allowing you to get on all JR trains, including most of the %ﬁéﬁ,ﬁ,

for one, two, or three weeks. You can find more information in www.japanrailpass.net.
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i2iBffl  Manga-examples

N

Let’s see now a few examples in panels which will allow us to see some
dialogues and situations related with the Japanese means of transport.
The star in the lesson is, undoubtedly, the train, the true king of Japanese
transport.

a) Announcement at stations

Eoix
Sign: #AAER
Sengendai station
Sengendai station.
Unk¥nd 3 (X B ;
Announcement: £ &2 XEFEFZ0U T,
local express Asakusa direction sp come ‘
The local express to Asakusa is entering the station. )

We have lots of information in this first example N \
First of all, we will see a station name: ¢4 1 4 &. é g B
We have already learned that “ statlon in ]agaﬂelsg ’8 g

is SX All stanons are called ~ 9{ like %7 R 7
(Tokyo station), E ER (Ishxbashz station), etc. j: &
Then, we have the word 4§ ¥4 (local express).

Generally, there are three kmds of trams, from the
slowest to the fastest: a&:ﬁ or %ER{%?; (normal),

an

B (express), and # & (super-express), even

though these names may vary depending on the &
railway company. The $ % in the example is |
probably equivalent to an express train % n
Finally, we have part of one of those frequent announcements we can hear in a Japanese
station. They are always accompanied by very characteristic and curious melodies,
which vary depending on the railway company. The complete ver510n could be: Mt
RO XBHEREREA 20T, RROTT L HRORMETHT A0 <

723\ Presently, the local express to Asakusa will arrive at platform x. Because it is
dangerous, please step back (and wait) behind the white line.

Notes: ~1T % means bound to x. ¥ >3 is the humble version of % % (to come) (L.52).
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b) In the taxi

B 25%351)
Rie: }REOJOO MET
Ota pop xx suburb to
To the suburb of xx in Ota.

Here is an example of what you say when
you get in a taxi and you tell the driver
where yous want to go. It would be better
to add Zw’?ﬁk\ Lz (please) at the end,

of couse. ;&E 1s a city in the prefecture

Gabriel Luque

of zf 57 and WI is a suffix which we add
to a proper name and which means either “suburb of” ( }# é‘ wl suburb of Katakura), or
“town of” (ﬁ}ﬁﬁwr town of Isobe). Here, the author has not wanted to make the name of
the suburb clear, and has used two circles which are used when we don’t want to speci-
fy. The Japanese use these circles —which they call # % # 2 — just like we use the x: 68
X 4 Mr. x. 88 FLE The city of x. Usually each circle replaces one kanji.

Note: The driver answers ~ 1, which is a twisted way of saying 1zt (yes).

c) Bus stop

Emi: 7% 713? Miho: TV F ¥4, /\Zﬁ”#f)‘b?)\ B Tone
you TOP? 'm sorry, bus stop sp not know...
You? I’'m sorry, I couldn’t find the bus stop and...

Here is a sentence we can use as an excuse if we are late fgr
an appointment. The word we will point out is /< 2 % [l ;5,
bus stop, which we already studied in the theory section.
Let’s analyze the rest:

Notice how Emi only says # % 7= (you, L.7, book 1) and (%
(topic particle, L.37). The sentence is cut, but obviously
means (Who are) you? Leaving out parts of a sentence and
assuming it is understood in the context is very frequent in
spoken Japanese. ¥\ ¥ # 4 is a spoken distortion of the
word ¥ & % ¥ A (I'm sorry). Now take a look at the ~ #*4
75 % { T... Asyouknow, the verb b #* 3 (to know) requi-
res the particle #° (L.37). And here it is in the negative -fe

Studio Kosen form, indicating the sentence is incomplete.
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d) Ticket gates at train stations

514 8 TuE b
Man: 1) » MRYNOEMAL L 5 &,
(excl.) period finished PoP pass put in EP
Damn! I’ve put in my expired pass.

In this example we see how the wickets at train statlons
work: you put in your tﬂﬁ (ticket) or your iﬁﬂ#
(monthly pass) —used by almost all Japanese +# 7 ') —

<~ (office workers) to go to work— and the small doors

open. If the pass has expired, like in this case, or if the
fare we’ve paid is not enough, the doors will slam shut.

I Ken i This is exactly what happens to the guy in this example.

Note: The man says B © - -, which is the colloquial form of AT L% -7 The
verb A4 % means “to put in” and the form ~T L % 7, as you will remember from
L.35, gives the sentence the meaning of “doing something one regrets” or “doing some-

thing by mistake.”

e) Inside the train

AR e
Kazuo: #ii~HE B> TOOEALER 7

ooh full tmm,gwiﬁmg be P

As you probably know, Japanese trains Iﬂég
are world famous for being jam-packed with
passengers (i% :E‘A) at rush hour, just like in the
example. However, some people, like our
friend Kazuo, enjoy it more than others!

No kidding, the fact is that the Japanese rail-
way network’s quantity and quality are

impressive — delays hardly exist, and the

numerous trains arrive almost miraculously Barbara Raya

on the second—. Were we to compare it to the human circulatory system, the Japan
Railways (JR) Shinkansen network would be the main arteries and veins, the main JR
railway lines would be the secondary arteries and veins, and the numerous private rail-
way and subway lines would be the capillaries. In metropolitan areas, you can go almost

anywhere exclusively by train and subway.
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f) The Shinkansen

The Shinkansen bullet train is the most popular
means of transport for long distances in Japan.
Fast, safe and comfortable, its network stretches to
most main cities in the Japanese archipelago, as we
saw in the “Cultural Note.” In this example we
have a lot of mformatmn, like the words ~ %
(departmg from) ~rr % (bound for), the expres-
sxon N ¢ ) (platform for line x), or the verb
% i T 5 (ta depart, in terms of a train, a car...).

Gabriel Luque

All %ﬁ%é& trains have proper names In this case,

it is the # X 0 gomg from i 7 to ? on the J:;% line. In the case of the famous

ripnys

R~ *Lh B (from ?i .? to ’rﬁr %) line, the trains are called, from the slowest to the
fastest, 2 72 % (echo), 7 1) (light), and @ Z % (wish).

LIXL) oV X JAIAZATI ELBIVLITALA

Amnou: RR AHBAH30333%, 21 &ﬁ‘i’x——Li)‘b%iLiT
Tokyo departure Niigata going to Asahi 333 numb., 21 numb. platform from depart
The Asahi 333 from Tokyo to Niigata will depart from platform 21.

g) Ticket prices

In this last panel, which illustrates the ticket
vending machines (below) and the fare chart
(above) that tells us how to determme our
ticket price. The board represents the ?; =r
monorail (—E / I/—/L!@) which goes from ﬂfﬂ
alrport to ,,flﬁt“"f station, where you can

change onto the JR company’s famous and

practical :.b—ff- ﬁ circular line.
To check the price, we must first find in the
board the station where we are (marked with

é FR, this station). Then, we must look for the

JM. Ken Niimura - station we are going to and check the prlce it
shows. Imagme we are going to ¥ #;kﬁ %Li}% %G in this case, from our station (ﬁlffé %),

the adult (j( }\) fare will cost us 260 yen and the child (,] /\ ) fare 130. At first, it may
seem complicated, but don’t worry, it’s just a matter of getting used to it, and almost

all price boards are also in English.
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0

Write in Japanese the words “ship,”

P p.
“bus stop,” “ticket,” “ordinary express
train” and “crossing.”

(
Translate into English the words % #,
L¥ILe LTuEs 5LZA%E VIIHE

BE, EEH, $EF, % and b — 4.

\\ﬁ

Write in Japanese the following sen-
tence: “To the Kamakura ryokan,
please.” (ryokan: Wﬁﬁ Kamakura: ﬁké
VALEAIEC

Translate \.mr\xlif'%/?k%l‘~A’\

WAl

ﬁ xFTh ‘?( .% Hiroshima, B&:

\r’

atomic bomb. ¥ — 4: dome)

You are in the street and you want to ask
someone where the closest JR station is.

What do you say?

\\(J

«

Latn(
You want to go to #f 7, but you are not
sure that the platform you are on is the
right one. Make sure by asking someone.

You have just lost your ticket and you

can’t get out of the station. Try to explain

k\(/

the situation to the person in charge.

Give in Japanese the names of at least
five means of transport.

You hear this on the PA system FH) /8GN
KA EA BBIr B

2841 ﬂ:&n*@%i#im )£ 7.
What does it mean? (F‘i £ % ( : shortly)

f\@(\C\Df\@f\@K_\

According to the manga-example g),

3o

how much would a ticket to R+

\\(_/

¥ — station cost?
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C Lesson 40: Particles (3) no/ Q

After the “rest” we took with the previous lesson, we are going back to the
harder grammar lessons, where we'll study in depth two more particles.
With this lesson and the next one, we will have seen most usages of the
Japanese grammatical particles.

The particle o

We mentioned in lesson 16 (book 1), when we gave a very general view of particles,
that the particle ¢ is used to mark the “possessive:” this statement was made hoping to
simplify and generally introduce this particle. However, now that our knowledge is
greater than 24 lessons ago, this is the perfect time for a rigorous and in-depth study of
the various usages of 0.

Before going on, it's worth defining what a “noun modifier” is. A noun (r.11, book 1)
can be on its own or it can come with other words that describe it or complement its
characteristics. These words are called “modifiers.” Thus, it isn’t the same saying
“house” as opposed to saying “red house” or “Akira’s red house.” The adjective “red,”
as well as the proper noun “Akira” —connected by the genitive “’s”— modify the noun,

giving more information about it or complementing it.

o as modifier
@ Noun modifier: The particle ® is, then, the Japanese way to mark the noun mo-
difier when this modifier is either another noun or a noun phrase. In short, we use ®

to connect two or more nouns.

If we simplify, we can distinguish up to five kinds of modifiers in Japanese: posses-
sive, descriptive, positional, that of a creator, and appositional.

1-1 Possessive: it is the usage of ® we already knew. It obviously indicates “possession.”

bl Wi

w5
@ # DFEEWTF The house of I (my house) is roomy
22 (32 Hu 3
@ HHXADEIINX ( THWTT Mr. Tsutsui’s car is red and small.
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1-2 Descriptive: It simply describes the noun, giving more information about it.
el ;;0) 134 7T This is a steel pipe.
eINit ;T;;*/T@;gf + This is a fruit store.

1-3 Positional: It describes the place where the modified noun is located.

° 7;: tDLT: ’C}?u& =\ I want to rest under a tree.

BH 475y 0)}(2}5( 'C\;dx % L T\ 5 Akira is studying at a French university.

1-4 Of a creator: It indicates the creator of something.

° {é ;%‘(DL'E: j{ 3 m/\, T ¢ 72 %\ Read Soseki Natsume’s novels, please.
o7 1% 0)3(“: 1t E“*% W T+ The Ainu culture is interesting.

1-5 Appositional: An apposition, in English, is a construction which isn’t explicitly con-
nected to any word — it is usually separated by comas— but which refers or explains some-
thing relative to a noun. In Japanese, however, it is connected to the noun it modifies.
elILHELT, :'E%Z o) lr!inxi T+ Pleased to meet you. I'm Tanabe, the head of the department.
° 2;{0) )U:% LA (i'ﬁ‘k@ L % L #= Hiromi, my friend, got married.

Indefinite pronoun and nominalizer
We will now see two usages of 0, different to those we have studied until now: the

indefinite pronoun and the nominalizer.

@Indeﬂnite ronoun: ¢ replaces a _

CHUEKEDORTT

This is the teacher’s book
CHIIBEDARTT
This is a book on economics

noun when the interlocutors know from

the context, or the situation, what they are

. MOLIZENHY 27
talklng abOUI On the desk there is a book
% x N 7 =T ORERB I
.a)ZA‘“* “q ETUrY Creéator 1 ant to read a book by Goethe
What kind of films do you like? 3 A EEORETT
+ % Appositionsl I'm Okamoto, the teacher
ob) 77 vardNEETT Indefinitepronoun. = 1LIADTT
. . This is mine
1 like action ones. Nomindlizer |~ A= ¢ OUBLLTH
We clearly see here how the o in the se- Question :1“;::?:;??3:;?
FAsT mnm‘.l R .
cond sentence replaces the word sk & . K ’ i itk wiken bl
Softstatement = 7' — 7 DAEFHH D
QUARNRYIZTED (ﬁminine) I'd like to read a book by Goethe
) ) REEOTVWEOTT
Which bun will you choose? (L.34) (m-'ulﬂl*di P'm writing a book

b3 E
e HLDARNW
I want to eat a sweet one.
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@ Nominalizer: To “nominalize” a sentence is to turn it into a noun phrase so that
it works like a noun. For example, in the sentence “riding a motorcycle is difficult,” the
part in italics functions like a noun. Notice how this part can be replaced with a noun,
for example, “chemistry is difficult.” This hint will help you identify a verb or a sentence
which has been nominalized.

In Japanese, then, o is used to nominalize sentences. We can also use the word Z ¥,
but we will go into this in depth in r.57 (book 3).

o 4 7 ’E:i?z T3 o)u i& L W T ¥ Riding a motorcycle is difficult.
. 7J<4ﬂ( ELIC ﬁ { 0) li L W T ¥ Going swimming is fun.
ohﬁfL(i /UZ’)—'&;" VAR IR % ,%; N ;} R0} 77‘;0 5 % v I don’t know what kind of music Hiroko likes.

At the end of a sentence
We saw in L.17 how o functions as an end-of-the-sentence particle with the mean-
ings of informal question and softened statement, as well as a soft command.
@ Question: In the informal register, @ replaces 7" (L.34) to indicate “question.” It
is worth mentioning tJ must be placed between ® and -na adjectives (as well as nouns).
;HLéI 1:"IABL# l:rr: %I‘ ’\ﬂ' ( ®? At what time are you going to Kyoto tomorrow?
L E) 0)[}\2 (i;é;?l ;Ei # @2 Is that person really a teacher?
@ Statement [ Soft order: This is used basically by women and children.
br:L

o fulxd, Yz f‘I tﬁa 7= @ As for me, I've been to Paris many times.
o LALYA, %hkﬁ&n&uo}l Shin, don’t touch that!

The particle %

As we briefly studied in 1.16 (book 1), the particle # —which is always pronounced o
and never wo— is used to indicate the Direct Object (Do), that is, “what” receives the
verb’s action. However, it has other usages as well.

@ Direct Object:

° ;{'E}Hi "y E&’\' % ¥ Taro eats bread.
[ gi’;( AlF AL ¥ ?:é ﬁ;&%ﬁl, T\ % ¥ Tetsuharu is studying Spanish.

Note: There are certain constructions which we consider po but which are not
marked with %, as is the case among those verbs requiring #° (L.37).

° 7TL- 13 Ei 75 #[not# | 5;‘/‘]\ 1) £ ¢ A Idon’t understand Japanese.
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Other usages of #
FBEVRYAZERRET @ Place of passage: # can also be

1 eat an apple
AIIHEED used to indicate the space where a

1 cross a bridge .
BEEREEY 3 movement is done.

1 get off the train Lty &5 ¥

AENT4 TR LEL o B EERUS LY

1 want to spend winter in Hawaii Birds ﬂ}’ thmugh e Sky.
rh 15 3

o RIEVWOBHES XL T

He always walks around town.

This usage of % requires, of course, that the verb be one of movement, such as ’;/Fa ¢
(to walk), % 5 (to run), & (to fly), & 3 (0 pass), K3 (to cross), etc.

@ Place where a movement starts: # marks as well the Adverbial Complement of
Place which indicates the origin of a movement “outwards” (be careful, though, the
“movement” may be abstract). It is usually used together with the verbs .'L % (to go out),
P; % (to get oﬁ‘ a vehicle), uﬁ?h % (to part from), and similar ones.

[} é; ¥ Mi 6 Bﬁt ?’& &:r~ Rina left home at 6.
° Q—i % F$ [1E3 !%‘ }i§ L T < # X\ When you get off the train, be careful.
. ?iﬁéh ;(g ’;g% L TWwH W X The director has not graduated from university.

@ Time period: Finally, # can be used as well to indicate the passing of periods of
time, although this is a minor usage and not very frequent.
o*;llliui E?";E‘Cé 2 U #= I spent all summer in Okinawa.

PR SAREORA

o
o 1kix3 ~» A B % &Sk L 7= He wasted three months.

A few adverbs

‘We hope you have understood well the different usages of the particles ® and #. You
have already seen, in these few last lessons, particles can have many different usages and
may seem really difficult. However, the fact is that they are indispensable to making
grammatically sound sentences in Japanese, and the student must get used to dealing
with them as soon as possible. Don’t worry if you get confused right now: with time and
practice you’ll soon master them.

We will now take a little well-deserved break, studying a few time adverbs, widely

used in Japanese.

Particles (3) no/o Bh#E®® » # —105—




The adverbs & 5 and % 72

The adverbs of time ¥ 5 —which has nothing to do with the particle ¢, and which
is pronounced moh, with a “long” o— and % 72 are usually studied together. Their
relationship is obvious, since 5 can be translated as “already” and % 7% as “still.”

% 3 indicates something is not in the same state as it was before.
° Efé XAED) UEb :"Q&L % %'\ = Mr. Yamada has already eaten his lunch.
[} ;’l%(i b ’)L ?’@(E’E% L ¥ L 7= Rika has already finished her homework.
[T A ¢ ) ;;%é ’8&75%1 T WA W Rick doesn’t study Chinese any longer.

Whereas # 7 expresses the opposite idea of % 7 : it indicates something is still in the
same state as it was before.
0L REBo TS 42 Is there still some curry left?
[ I f:v?él b éf\ Tuwa WX Istill haven’t eaten anything.

br:L ZIRA LA LR
[ RS EBAADZ ¥ & EHE T %R Pm still unable to understand the Japanese.

The adverbs ¢ 5 and = »
The adverbs ¢ % v and = % are usually both translated as “approximately” or “more
or less.” However, their usage is very different, so we must be careful not to confuse them.
¢ 5w and ¢ 5\ are used to indicate an approximate quantity, be it either of vo-
lume, money, time, or any other thing. When having this nuance of “aproximate some-
thing,” ¢ 5 \» and ¢ 5 \» have almost no difference of usage or meaning.
[ @hl;séiﬁ\ ’;‘!L 4 ‘2 Fo b %’) = & The other day I bought more or less two kilos of pears.
e zTNIRA Y (iuzwﬁ( ; I% ¢ 5\ T That motorcycle costs about two million yen.
Be careful, as ¢ %\ is sometimes used in contemptuous tone, meaning “at least.”
° l—::\;(‘ 5 ;\ﬂ 54 b:ﬁ‘ﬁ" At leastp‘ut one point in, kid!
Whereas = % refers to an approximate “period of time:”
° im(; ;ﬁ ot t:\’\;‘;:ié .;j % 1 & We will leave home at about ten.
[ 'EXZ% !.1(56< %ﬁf 5 l:?;x% 2 & U 7 In Japan the rain season is some time in June.
Last of all, take a look at these sentences to get a clear idea of the difference between
T%and ( 5
Oh%:L\L!i E#Fsﬁ <5 L\(x'gffii % L 1= I worked for about five hours.

br:L <t =5 b
@ .12 585 T AT %1247 - = I went to work at about five.
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iBEffl Manga-examples

Now let’s go on to analyze, through practice, some of the usages we have
studied in the previous pages. Generally speaking, » and % are among the
least difficult particles to master. However, a few examples should help us
set in what we've learned.

a) o in po and nominalizing no

; L yrcy

Gemne: < OB TELE (REXEOEENTOSOUKIELS. .
this star pp luxurious food DoP eat (nom.) Top traveler only...
On this planet, only travelers can eat sumptuous food...

Let’s start the manga-examples with a double
example, since we have both an # and a ® in
the same panel.

Before going straight into the subject, notice,
too, how there is a T of place (1.38), and the
omnipresent topic particle (1, which turns the
whole sentence into the topic of the conversa-
tion (L.37).

The sentence marked with 14 functions just like
a noun, that is, it has been nominalized. And
what part of speech has been in charge of this?
The », which, as we saw a few pages ago, also
has thlS functmn The sentence = ® E_ THW:
4 ’-A‘&’\‘«"J &ﬁ'\'( 3 (On this planet they eat

sumptuous food), because of a », becomes a noun like any other, with its same charac-
teristics.
As to the #, it functions as a Direct Object particle in the sub sentence 'z& «-34; % é'\ T
W3 (to be eating food). As you know, if we want to find out which is the po in a sen-
tence, we ask “what” to the verb. Question: ﬂ Eﬁ'\ T W % 7?2 (What is she eating?)
Answer: ﬁ'\% (food). Thus, it is clear that the po is ﬁ = tm and that is must be marked
with the particle # . If you always do it this way, you won’t go wrong.
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b) Possessive and descriptive no

J.M. Ken Niimura

5 (73
Takeshi: 2320 0w |
Kasumi pop blood pop smell!
1It’s the smell of (I smell) Kasumi’s blood!

In this manga-example, we have two very similar but slightly
different usages of the particle », which will give us the chance
for a comparative study. The first @ links the words » ¥ &
(Kasumi, a girl’s name) and ﬁ?l (blood). In this case, it is usage
1-1), that is, the possessive. The first noun, 7' ¥ &, possesses the
second one, ﬁn so we have “Kasuml s blood.”

The second o links two nouns, :fn (blood) and 4:7L\ (smell), and
its usage is number 1-2), dggcrlptlve That is, the first noun, ﬁu
describes the second one, 4 11, giving this part the meaning of
“smell of blood.”

Note: For purely practical and simplifying reasons, we will keep
on calling ® a possessive particle (pp) every time it appears as

a noun modifier.

¢) no as an end-of-the-sentence particle

In L1y (book 1) we already
saw how o could also be
used at the end of a sentence.
We have just studied that »
acquires different meanings
depending on the context
when it appears at the end of
a sentence. In L.17 we gave a
quick explanation and we
even saw a manga-example
where o is used as an end-
of-the-sentence particle to

form questions in a collo-

Gabriel Luque

Sur
AUTHESER

A [ Ol

REALHITHL  #oRE B
Nami: :.Q—i-ﬁ‘-'(iﬁ&b‘%bo Gl 30
2015 year TP Christian Era sp finish Ep
~ The Christian Era will finish in the year 2015.

quial register. However, ¢, as we can see in this example, can also be used to soften a

statement (in a “feminine” or “childlike” way). Generally, only women and children

use @ with this inflection.

—108— %402 Lesson 40



d) A new usage of no

)
Toshio: TV H (A 2HDBRHIAEP2NTEEDE L |
Terubo (noun suf) you pop woman (noun suf) bop bnngcomenp'!
Terubo, I've brought your wifel!

If you take a look at the manga-examples we
have seen throughout the ten lessons we
have already studied in this book, you’ll

probably find many sentences ending like

5‘_
W
Y
<
A

the one in this bubble: “verb in simple
form+ 72.” Also possibleare D T+, A T
or 4 72 —the 4 in these last two is a spoken

D&
{CU}
23
=h
D A
Ex
VA
%

contraction of ®. In fact, the o in the pre-

vious example would also belong to this javier Bolado

group. This construction is used to state something in a soft way: it’s a sort of tag many
Japanese use so they don’t have to finish a sentence categorically. ¢ 72 can also give a
sentence some “emotion,” so that the speaker can share with the interlocutor the inte-
rest he has in the conversation topic. Note: Notice, too, the usage of the po particle #

and that of the possessive ¢ in the example.

e) Two consecutive o

3o X (X0
| seat PP occupy please
ward, and your seats, please.

Br%
Air hostess:
Lower your head, b

We see here a string of three sentences linked by verbs in

if; Z; g their -te form, one of the functions of the widely used -te
? ? J; con)uganon which we studied in L. 35 The three sentences are
g%é EEE'THE; (lower one’s head), ﬂéﬁ‘#&)é (bend one’s
W%

waist), and }#St - { (take one’s seat). The sentence ends with
the ~ T ¢ 7 % v form (please), which we also studied in L.35.
Going back to what concerns us in thls lesson, we see how
in this sentence there are two po (sE head, and E, hip /
waist), and that they are both marked with #.

Finally, notice the |z in the last sentence, in its usage #5

(acp of direct contact) which we studied in r.38.

3
&
2
kS
&
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f) The usage of mo

Let’s take a little break after so many particles,
and end the lesson illustrating “in panels” the
time adverbs we saw in the last part of the the-
ory section.

In this first panel we have a good example of
the adverb ¢ 3 (already). Usually, ¢ 5 indi-
cates “change” and %7 “lack of change.”

Studio Kosen

However, both ¢ 5 and % 7 are relatively

. L2y
Maki: 2 'H;];'( R, bfi*ﬂ simple, all you need to know is that you can
ready go ep worl
ngmgg;ﬁwm Towork. translate the first one as already or now, and

the second one as still
Note: It’s worth remarkmg that the words formed by Al +— + counter” mean “one
5L

more x.” Examples: g 5 ——fg one more time, % 9 ——ﬁ one more drink, ¢ ~; — 4 one

Lz
more (machine), ¥ 5 — E one more day, and many others.

g) The usage of goro

twifks BIRLT RAL
Man: +£&1%T<ho Girk: T ¥R oM <52
ten years in TP come ten years in PoP what time approximately?

. Come back in ten years’ time. At about what time in ten years?

Let’s finish the lesson with a funny and
absurd example where we can see the adverb
' % at work.

As we saw in the theory section, I % indi-

» «

cates “approximately,” “more or less,” but it
can only be used when it refers to an appro-
ximate “period of time,” such as hours, days,
months... However, in most cases iF’s_used
with hours, as in this example. 1151&5% I3

means At what ttme, more or less? The answer

can perfectly be _EB% " % (at around five) or ary Molina

fﬂ%ﬁ % (at around half past one), or something similar. Notes: In this example we
find the constructlon ~ ’fZi (in x time) which we already saw in L.34. Besides, the usage
of @ connecting —f—if-ff;: (in ten years’ time) to 1‘15% (at what time?) corresponds to
usage 1-5) which we studied in the theory section, that is, the appositional one.
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@

Translate into Japanese the sentence:
vIi
“The JAL plane is big.” (plane: ®1T#,
58
big: K% 1)

Translate into Japanese the sentence:

L
@\_z

“Wart in front of the hbrary, please (to
IPA
wait: r%’) in front of: Hu’C library: @& #)

L\ﬁ

@f\

Inﬂiﬁw\t §— %%T(fﬂ\ replace
+ — ¥ — with a pronoun. (Héﬁw\ warm,

— ¥ —: sweater, ’E‘ %: to wear)

BAY5 BIL %

Translate into Englxsh EST #im VTL

HA/'C wW3on? (2“:‘;!‘: really, ?E:t:
is

Azuchi, #T: town, L{L‘: to live)

\r’
/g
@L/

Translate: “What is Mari reading?” “She is
reading a book by MlShl.ma . (Marl E 12,
to read: u,rt book: 7,& Mishima: = %)

,/H

Translate into Japanese the sentence
“Yukm s dog got off the bus ” (Yukio: }(,
dog: da‘}a;'q to get off: Pé 1) %, bus: 8 R)

@

gﬁ

BIL
Translate mto Enghsh the sentence 1'5‘
*/w;tif &$M’<=borum\<7) (fr?:
Osamu, $ work, Bhbito finish)

Translate: “She walked m the park for
bout two hours.” (she: 1&# to walk: f {,
park m two hours: __BéF‘})

L\(_/
/g
Qu

@f}C\Df \ ® @&

»

Translate: ¥3 L Ca—t—%KEFAVA

<+ ? Whatdoyouuse 4 T+ for? (¥
»

L T: why, 2 — £ —: coffee, # ¢>: to drink)

S\

Translate into Japanese: “Bring another
¥
book, please.” (to bring: # - T( 3,
12A
book: #)

k\()
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Lesson 41: Particles (4) to/kara/ made)

With this lesson we will have studied in depth all the particles in Japanese
grammar: i, #* and % (L.37), i<, T and ~ (..38), ® and % (1.40), and,
finally, ¥, % and # <, which we are about to study now. We will also
study the usages of © and #.

The particle v

¥, as most particles, has several different usages which we will have to study carefully
and individually.

@ Listing things: © is used to link nouns —only nouns or noun phrases (r.40 and
57, book 3)— and to give an exhaustive and complete listing of two or more things.

° JFL !Iﬂ;g 5 Zém Z 7Y 7’1 » &5‘ % T+ [ like movies, music and comic-books.
° ﬁ 1 t ?‘JE’ Z “)f: I‘l‘ % ﬁ ~ f‘ I have eaten sushi, sashimi and miso soup.
° f)i Iz % t ‘P Elué ' R R ;éf] :}.’. 5& % He can speak English, Chinese and Czech.

@ ogether with / With: ¥ is also used to indicate “with” somebody or something.
] 7? XA !i}(ii X A 2: [ﬂ% %ﬂc T % Mr. Hara plays go with Mr. Otsuka.

° ”1)2‘#!!3 Jav Z( %l )ﬁfc % L 1= She went sightseeing (together) with John.

The combination ( ¥ )—ﬁ 12 is a frequently used phrase, and means “together with.”
However, we will find that L:#%; 12 is often omitted from the sentence because we assume
it’s understood or implied. This is why we have indicated it in parentheses.

On the other hand, these kind of sentences are technically called “reciprocal sentences,”
because the action indicated by the verb is the same for the two or more “subjects” who
perform it. For example, the first sentence could mean both Mr. Hara plays with Mr.
Otsuka and Mr. Otsuka plays with Mr. Hara. They both have the same role.

There are several kinds of reciprocal sentences in Iapanese, and this one indicating

together with” is )ust one of them. Other verbs, such as .,g + (to tulk) &é T % (to marry),
f»x % (to look like), § 3 (to be different), and adjectives, such as EJ U 7% (the same), also use
the particle ¥ and, therefore, can be considered reciprocal sentence makers as well.
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HEuy (£
o MBCARBKATALELTVS

ABYY a3 ) THRE
Tard, John and Maria came.
Variv) 7 LR@EERS
John watches a movie with Maria
REBIE? ) 7 L6 5

Tard marries Maria

A FEE) Lok
e said to me “I like you”
 RERAFEELE

Akinari is talking with the hostess.
e UAZHELEEVET
Apples and pears are different.
@ Quotes: When we want to quote

somebody’s words, we will use ¥. There

. Hetold me he liked me
are two kinds of quotation: indirect —we [ FYBATLLY?
‘What is love?
usually form a subordinate sentence to RIEANBAR Y Eo
- He sat down, exhausted

indicate what was said—, and direct —we BEE RS EHNE L

“you see the film, you'll understand

explicitly quote what was said, between
quotation marks—. (See the table.)
o WEUFnrnrrEort
Hironobu said you were stupid.
oYk Tlk r;]:%m ;: Luialy Zz"l},k 12 Sandra yelled: “I want holidays!”

These sentences use verbs such as ‘\é' 3 (to say), :"3: & (toyell), 3 % % (to whisper), etc.

In a like manner, the verbs @7 (to believe), W%Mi % (to think), é < (to write), and
other similar verbs use ¥ . You should commit this to memory, as this combination is
extremely common and widely used.

° %{u'ﬁ?gz:&ﬁ L ’;ffo T3 & I think Osaka is really fun.
orx(n]lt ,”f% T Il ¥ é ¢ The word “sakura” is written “#” in kanji.

Note: Notice how before ¥, if we have a -na adjective or a noun, we will need the verb
to be in its “simple” form (7). Whereas the - adjective requires no conjugation.

@ Definition: Using the combination ¥ I3, or its complete form ¥ \» 5 @ IZ, we can
express the equivalent to a “definition” in a sentence. ’

° rvééggj rix Fmﬁé%%gﬁﬂ ] ©% T+ “Noken” is the abbreviation for “Nér’;’gﬁcysﬁkem ?
° F%L‘ining rwi ok H‘G + 2 ? What is (that thing we call) “democracy”?

Likewise, the expression ¥ \» 3 is very useful when clarifying a concept or giving more
information about something. Notice how in this case we don’t write the verb %5 in
kanji, due to characteristic conventions of the Japanese language.

° rhf[s;syt;rj rtwivy ﬁli%ﬁ%g~t\ | The manga “Monster” is reaaally good!
eITHN] LW ')ﬁiAKHE %Lv - T % ? Do you know the woman called Ageha?
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@ With gitaigo / giongo: In L.29 (book 1) we studied the sound symbolisms of the
onomatopoeic kind. ¥ is very often used with these words.
(] %b?;t}!i LCLS e nT0E Sheis sobbing silently.
(] ﬂ'{‘.éiﬁ&ﬂ‘ Un—4t f:‘é/n T\ /= The plane flew (going byuuun).

@ Conditional: In Japanese there are as many as four ways of expressing the condi-
tional voice, which we will see in depth in 1.56 (book 3). For the moment, we will only
say for reference that ¢ is used in one of these four ways.

& »
O ILALARRNBYBNL (LY ET Ifyou eat carrot, your sight will improve.

The particle » &,
@ Origin (from): The particle # & indicates origin or point of departure, be it spa-

and other usages

tial or temporal.
e —F 413 8<Bl§ 25 T ¥ The party is from six o’clock.
e YNk ;kf_ A T+ » ? Where have you come from? | Where are you from?
° g’f;%‘ » b %'\ ‘,FL\'C Wit 3 I can walk home from school.
LA 1]\ ;; "o 1‘? % Bread is made from wheat.
Note: This last usage is very similar to the fifth © from v.38. In fact, both particles are
practically interchangeable in this context: the only connotation differentiating them is

that we use 7 5 when the original material is not obvious just by looking at it. In the
case of the example, you can’t physically “see” that bread is made from wheat and so
we use 7' 5. When we can determine by sight what the material used is, we use <.

@ Cause / Reason: As we saw in L.34, 5 is used in an answer to a question with
Y3 LT (why?), like our “because.” However, it can also be used independently with
the meaning of “as” or “since.”

SAX prnt
° ﬁ& [EE-AN n\ btz '\17 % 3 L x ) Since Ginza is very expensive, let’s go somewhere else.

ot

br: 5
#L(iki%f M, 4\.‘§EL§U'C Imalnght so don’t worry.

A 0

o BANT (b, Hiok F;Mi;. =33 9@3&(_ X 5 Since 'm going to Japan, I'll study some Japanese.
Note: Just like with point 3 of ¢, after a -na adjective or a noun, you need the verb to
be in its “simple” form (7:). Again, this is not necessary with -i adjectives.
@ After doing: In .35 we saw how 7' 5 is combined with the -te form to indicate “after
doing...” We will give an example as a reminder, but it is advisable that you review it.
° AE(;; '\fr ik A b & /% ~ 1‘T % 1=\~ After going to Japan, I want to go to Taiwan.
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The particle £ ©

This particle is easy to use, especially if we learn it together with #' %, because they
have opposite meanings. If 5 is “from,” then % T is “until” or “to.”
[ ;R; - le(; Fo(bnbhd tﬁ';ﬁ 5 I think there are about 10 km to the station.
o O3 'E;giﬂ((:;; 1) =\ ? Until when do you want to stay in Korea?

Let’s see a combination of both 7 &> and % T together, a usage we will find very often.
° ;%Eéﬁli EAB% »b 21 9%}{423 T 12 & The class goes from three to half past four.
Usages of ©

We will end this lesson by introducing # and % which, in spite of not being consid-
ered "true" particles by Japanese grammar, they have very similar functions in the same
position as ¢ has in its first usage (a usage we have studied just a few pages earlier, as
you will remember). We use % to make lists of things, just like with . The difference
lies in that, while ¥ is used to make exhaustive lists—where we enumerate everything,
without omitting anything from the list—, % is used to make non-exhaustive lists of
nouns or noun phrases. (Note: % can't be used with verbs or adjectives.) That is, you
don't need to specify each and every one of the elements in the list and it gives us the
feeling of the phrase “and so on.”
(] %‘ % '\”i;'JLE: 4 L& ~ = I have eaten sushi and sashimi (among other things).
° %i g‘t;é ® li%' %](:é'\” Fza §:§ ” Jf.ié % He can speak English, Chinese, Czech (and others).
(] ;:é’;i"ﬁ';%— % % ﬁé t:;gﬁf W3 I have friends in Tokyo, Gifu, Nagoya, and so on.

We also have the expression ¥ 7, with practically the same meaning and usage as ¥.
However, % is mainly used in written Japanese, whereas ¥ 7' is used in colloquial contexts.

br:L Ao BARC T
© AIBRE ¥ AEE ¥ 2 24F % TF I like movies and music (and other things).

Usages of »

Although 7 is used in a similar way to ¥ (usage 1), and %, it has a very different
meaning, as it indicates a choice between one or several things and something else.
Note: # can be used not only with nouns, but also with verbs and adjectives.

° %é] b‘;‘ltgf %& ~T ¢ #2 %\ Eat the sushi or the sashimi, please.
. % lﬁP’C‘i“';r 4 n\}? wTw LR ;‘;m & 5 Let’s decide whether we take the train or we walk.
° Z%E:%ﬁ»w;éé ﬂ\%éé (:iﬁ’zg#‘ \\ % He has a friend in Tokyo, Gifu, or Nagoya.
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More usages of »

There is a usage of #* which is related to the one we have just seen. We are talking
about the construction ~ 7 ¥ 5 7, used to make questions (direct or indirect) of the
“yes or no” kind. We will get a clearer idea with some examples.

The basic sentence is very similar to the ones we saw in the previous point.

. ;‘]Lg n{% 3 ﬁ‘;it\ﬁ‘ ’:g‘ - T#a Tell me if you like or dislike sashimi, OK?

Replacing the second part in the sentence with ~ # ¥ 5 #', we simplify it, just like we
would using “or not” in English.

] ;‘Jg /J"i% LR R n‘%—) T4 Tell me if you like sashimi or not, OK?

Let’s see some more examples to further clarify:

(] ,}b’? P =3 ¥ D %Ln 5 % I don’t know whether he is an office worker or not.
° uiﬂ#: 7)‘17%‘;3\ »EI ﬂ*F;it\ TH W ? Can I ask you if Natsumi is all right (or not)?

° 'k‘l‘%\t: ;5 Y D ;ﬂ‘ 5 72 I don’t know if he took place in the competition or not.
Something, some day...
FYHUAIRG (B To conclude the lesson, we will

The children come from Paris h fogik sl £
SRR NBHES ave a look at a very similar usage o

~ Tofu is made from soybeans

BHEEELODPEDLT0
Since homework is difficult, I won’t do it

ﬁg”‘%b’) b7 LERRLS
_ Aftr fnishing my homework, llwatch TV | jpterrogative pronoun or adverb and

7 to the last usage we studied for the

particle %. Let’s try to add # to an

niz
let’s see what we obtain: f1 »

e X THERTITH 2 ) i
You can go as far as Sendai by shinkansen (something, some), \\ > #* (some time,

rh
some day), ¥ 2 (somewhere), #

FLyIPLEVERSE
~ Ibought oranges, lemons (and others)

(someone), etc. These are certainly
very useful words!

1 rh T
ALY IR LEYERNT(ESD O HMBIFT( IV
Eat an orange or a lemon, please
 RREOAEINESTH Someone help me, please!
* Tell me if you want to eat or not, OK? Rz bAEG
FAMRRECATED? o FINEEYH ) 2412
Do you feel like eating something?
Do you have any problems?

rOL »
O YIHTRELIZAVWEWE

Id like to meet her somewhere.
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2l Manga-examples

AN

We will complete the lesson with a few examples taken from manga, as
usual. Having a look at the theory section, it seems that particle ¢ can
be the most problematic, because of its multiple meanings and usages, so
we will put a special emphasis on it.

a) Several usages of to

twicics, i@ 2 » T ¥
Kosaka: 1 5HY 2 0 B35 THOWTE Y L XA
day 15 cp day 20 TP go out sBP hear “flash” come
When I heard he went out on the 15th and the 20th, I suddenly understood.

This is an intensive example: three diffe-

rent usages of ¢ in one sentence! Z M5

. ; EUhH

As you can easily deduce, the first ¥ gives AT E

a small “list” of only two elements: the 7 5 g é’
twizes o p

nouns 15 B (the 15th) and 2 0 B (the ET iz

20th, be careful with its special pronunci-
ation, which we studied in .6, book 1).
This is, indeed, the first usage of ¥ we

have learned.
The second ¢ goes with the gitaigo & .

If you don’t remember what sound sym-

J.M. Ken Niimura

bolisms are, review r.29 (book 1). £~
indicates something like a “flash,” a thought that suddenly strikes you. We usually find
> in the expression £ > ¥ % 3, like in this example: it means “to suddenly realize
something.”

And now you’ll be asking yourself where the third ¢ is. Well, in fact, it’s “hidden:” the
v of usage #3 (quotes), which we studied a few pages ago, is usually contracted into
5 T in spoken Japanese. Pay careful attention to this special feature, because it happens
extremely often. In our example sentence, the contracted ¥ is in L}dﬂ‘ BER4 F;‘il.\ Ta
heard he went out). :Fhis belongs, then, to usage #3 (quote): ¥ is the connective between

the main sentence Bl ¢ (to hear) and the subordinate HA B (to go out).
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b) Company to

AR v ¥i3
Mayumi: 7L T A YRR LT X EVHNSBATTH L
I Naoya (noun suf) cp go place sp there is but...
I... There is a certain place I’d like to go with Naoya...

Here is a good example of the second usage
of ¥ which we studied in the theory sec-
tion: “together with / with.” We said the
expression ~ K.:ﬁ;:gjt: (together with) can
be used in this kind of sentence, but the
:ﬁ 1= part is very often left out. This is the
case in this sentence, which in fact could
perfectly be + #+ ‘V';Hiyk:;:gm}‘r BT
want to go with Nao;rf‘a)‘

Gabriel Luque

#AUL
Notes: The word % #, as we saw in .15 (book 1), indicates “someone with more
#

experience, who does the same work or study as the speaker, but who started earlier.”

It is widely used. Notice the tag 4 T ¥ at the end: we explained it in example d) in L.40.

c) Spoken contraction of to iu

Fr— 15 ba 2
[ Sachie: OK% > T | 10 FTOLT(NBE5T! |
OK says that! Village Pop near to take (receive) says that!
\ He says OK! He’s taking us somewhere near the village!
O 1 In the a) example of this les-
0 o son, we have seen how ¥
E ’<& 71‘2 can be contracted into - T
2 ES > in spoken Japanese. Well,
2 T T the same happens with the
1 pp
:,C ‘ expression ¥ \v5 and ¥ 3
tudio Kosen (points 3 and 4). Here we

have an example of usage #3 of ¥ : an indirect quote. Sachie quotes twice what they’ve told
her using ¥ plus the verb %; 5 (to say), which gives us ¥ \\ 3 (says that), contracted_ into
a‘si\mple 2T, Let’s see, now, a usage of this > T applied to point #4 (definition): ﬂF/{ g
gﬁu 2 (ﬁ ? What is democracy? This - T, as you know, is the equivalent to ¥ (1.

Note: - T can be the equivalent both to the contraction of ¥ —like in the example a) —
and to the contraction of the full expression ¥ v»3 (says that) or even to ¥ I3 (defini-

tion), so you should take care to distinguish its usage through the context.
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d) The usage of made and an idiomatic usage of kara

or ¢ 'y
Mihoko: #ZIZkBETHRoTPALVD S,
fetch until go back (give) because
1 won’t go back until he comes to fetch me, huh!

You already know that the particle % T is the equivalent
to our until. In this example we have a temporal usage of

% T (it indicates a point in time): iE i % % % T Until

AUEA H
QT PIEE

he comes to fetch me.

£
h
I
0
»
B

In the previous example, there is a spatial usage of ¥ T
(it indicates a point in space): 1&10) ( % T Somewhere
near the village.

Note: The # i at the end of the sentence belongs to
usage #2 in the theory section: it indicates cause / reason.
This kind of 7 & at the end of a sentence is very com-

Jayier Bolatlo mon in spoken language, especially when the speaker is
angry or in a bad mood (or pretends to be). In such cases, rather than translating it as

because, it’s more adequate to use huh!, there! or a similar interjection.

e) Cause / Reason

you 10P TOP hear (passive-reflexive) because son Pop Hideki pop

Kukai: biﬁl IiHﬂ‘-&bh’lL\b‘BE%V)ﬁﬁEI’*m i
1 can’t tell you, so call my son Hideki.

Here is a good example of usage #2 of 7" 5

cause / reason. » 5 links the two sentences
ﬁ‘H (i F)ﬂi)\‘L* b h # I can’t tell you (reason)
and 3 —'fﬂ) %‘Iﬁ % X~ Call my son Hideki
(consequence). This usage of 7" & is extreme-
ly useful, so it is worth studying well.

In the sentence we also see the apposmve

usage of 0 (L.40, usage1-5) in E 30 5?1% (my

son Hideki), as well as the imperative X~ BarbaraRava

(from the verb m} 3, to call), which we studied in r.30 (book 1). The inflection Fi’]n‘ 5
A7\ is a combination of the causative form —a rather complicated form which we’ll
study in L.60 (book 3)—, and the negative potential form (1.32): it literally means I can’t

let you hear, in other words, I can’t tell you.
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Studio Késen

f) ka do ka

Bz w
Soldier: Z..f12 55 T3 D0 L A bR LA, A
w...what DOP say sBp Qz well know but...
Wha...2 I don’t undersbtand very well what you are saying, but...

iz b
ritny bﬁﬁ@ﬂofé%ﬂ‘t‘? 2, ﬁﬂ‘&bf%f% 1
anyhow you pop know man “yes or no,” check (try)!!
Whatever it is, go and check if you know those men or not!! )

Here is a manga-example with a lot of text where

BEMBE AbLan
we will point out the construction ~ 7 ¥ 3 . We LS 20 < 2
) ) o OhTon 5 Ty
have just seen that this construction is used to < % < {;: 52) %
! 3
form questions of the “yes or no” type. In this % »n mn

case, the sentence we have to take a look at is # ] nu
DR>T3 %7)‘2{ ) ﬂ‘UEfJ HTH s Check if you
know those men or not. ~ # ¥ 3 #" is used to avoid
repeating the verb and to simplify: the extended
versmn ofthe sentence would be: # 7 H'l @%ﬂ ->T3
% » %ub T %ﬁ HE)J‘&)T&% Check if you know
those men or if you don’t know them.

J.M. Ken Niimura

Note: In the sentence, we can see a few other things, such as ~ T4 3, which we stu-
died in L.35, meanmg “try to do something.” Notice, too, how ~ T4 3 is conjugated in
the imperative: EE 7% T %, which would literally mean try to check, or check and see.

g) Something

v r(Enk
Emika: 547 8> T#KE
something say Tokunaga (noun suf)
Say something, Tokunaga!

oD S5
Aoy
S

Our last example shows us a combination of an interrogative

adverb or pronoun plus #', which takes the meaning of
“something,” as we saw in the theory pages.

In this case we have 1’] » (something), but other combinations

such as ¥fn (some), “W>7» (some time), ¥ 27 (some-

where), and other varients are also possible.

Note: We also find in this example the usage of the -te form

for request, where ~ ¢ 7 X 1\ is left out (¥ - T, say). This is

characteristic of the spoken language, as we saw in 1.3s.
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Translate: “I want to buy potatoes, tomatoes,
and onions.” (to buy: E By potatoes (M3
3, tomatoes: | ¥ I, onions: im x)

Translate: “Twant to buy potatoes, tomatoes,
onions, etc.” (to buy: E’ 7, pomtoes Lo
¥, tomatoes: b 7 |, onions: ih X)

Translate: “I want to buy potatoes, tomatoes,
or onions.” (to buy: E’ 55 potatoes L
3, tomatoes: | 7 |, onions: ih*&

Translate: “I thmk you are very beautl—
ful.” (to thmk 3, you: g very: ¥ T B,
beautiful: *# %)

Translate: “Since Im tlred I'm gomg
to rest.” (to be tired: a’;*ﬁ" N T3, torest:
1* o)

Translate: “I don’t know if Naok1 can speak
Spamsh or not ” (to know: %u 3, Naokl
Eﬁj to speak: aé;‘é‘, Spanish: 2~ 4 /ar,

iUt LAL®C TALY Lnwaik
Translate: %t&%ﬁ b%ﬁf@i‘(%i(l 0%
Z T ALw(
»n5, (BH#%: Ebisu, %ﬁﬁ Shinjuku,
TAile /v
% $.: train, %: minutes, » 7 5 : to take)

Translate mto Enghsh ¥y ﬁ\ff % % LT
CEIW, —?—E ‘&T to give a hand)

Qf\®(\@f\@(_\®

LbicA 3Ebn
Translate into Engllsh TEADH ) 2 f
Bk 1t éun ( ki seven people, ﬁ
Wt
samurai, B ‘ & m0v1e, =1 old)

)

What is the equivalent to - T in the pre-
vious question? Besides this one, what
other constructions are equivalent to - T?
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D) )
( Lesson 42: Shopping,)

After the hard battle fought against the particles in the last four lessons
—with a rest (.39) in between—, we now deserve a lesson where we
can practice everything we've learned so far, and learn a lot of new
vocabulary.

We are going shopping!
Let’s start satisfying our passion for spending money by first having a look at some
sentences which can be helpful whenever we go shopping.
° YFI m?%l TWw3 ATHEH? Areyou looking for something? (L.41)
@i\, XltsH xT~? Yes doyou have x?
o7, r;_r W3 £ TF No, I'm just looking.

K
o HiLE BT (X Could you please show me that?

chlEw (5Tt a? Howmuch is this? (L.34)
b ;’:;LL\ 11@%%’% Fa, #— KTt »? Will you pay cash or credit card? (L.41)
H— K THE L £+ Credit card. | REcHEGLET Cash

e Ih%k ésl;ﬁgt\ L # 4 Could I have this, please?
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You have probably noticed we had already seen some
of these sentences in L.36. We have included them to
tobargain  fi¥13 refresh your memory.
bl | ARKE
cash register Lo Buying clothes
discount ?}%f The sizes in Japan tend to be rather small, so few people
label (price) EEX?F,L going to Japan (tourists at any rate) will buy clothes, this
offer ¢ ‘Ea'rj;‘/ is why this section is a rather basic one. Nevertheless, take
10 pay ff‘l:‘ the chance to study the vocabulary related to clothing, as
ol ?i\,% they will be very useful in many other situations: take a
tot:rrxap ’5; look at the table on the following page and study it well.



: ono stockings A b ¥/
blouse 799 A pajamas R4 suit A=Y
boots 7= pants ik sweater t—y—

bra 75 panties 77 4= WS K
coat Lo scarf ¥75— tie *7 94
~ dress kL2 shirt ] T-shirt i”ff‘/vv
gloves r—‘f-;{ shoes iq—f underpants oy
jacket Jery b skirt R p= underwear %”,%‘
jeans gy x socks W yukata R

Most Japanese words referring to one’s wardrobe come from English, because it wasn’t
until the Meiji Era (1868) that the Japanese began dressing in Western style. Not having
the words, they imported them from the language that was closest at hand: English.

Note: You may have noticed that in Japanese /3> v refers to underwear and not to
“pants.” Also, note that the word ¥ — /%> is an abbreviation of ¥ — > Z/¢> v, that is
to say jeans, and not “G-string panties,” as some people may feel inclined to think.

You’ll probably appreciate a few traditional vocabulary: g#; (kimono), Z}nir{ (summer
kimono), %? (kimono sash), \& 7 ¥ (hakama, a sort of skirt nowadays used almost exclusively
in martial arts), "IY’EYK (geta, Japanese clogs), ’Eé (tabi, socks with the big toe separated).

° LE;} Em Z{‘{ 4 ;ﬁmt TW53 A T #... 'm looking for a yukata for me... (1.40)
. ;&é?:\t‘{ﬁ;m?"[‘i‘/ v Vi3 & ) T2 ? Do you have T-shirts for women?

[} Euaé DHA XD 1) £ ¥ A Idon’t know how sizes in Japan work.

O ZDH 4 XIEW{ DTT A ? What size is this?

et t)i L ¥L\ L 0N H Y 2T 2?2 Do you have something a little bit cheaper?
° L%;Q:E(L'C{,L\L\‘ET»‘? Can I try it on? (L.32)

Buying manga, books, music, and films

We now enter an area keeping more in touch with what people usually end up buy-
ing when they travel to Japan: we are talking about books (which include manga, of
course), records of modern and traditional Japanese music, Japanese films (either real
image or animation)... And let’s not forget, of course, electronic devices of all kinds,
and videogames. We will start with books, music, and films.
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Warning: Don’t expect to find bargains in Japan, unless you are buying second hand
in one of the many shops there are: cps and films are usually quite expensive. Not so
much with books, though, which are comparatively cheap and can even be found
second-hand at ridiculously inexpensive prices. In spite of what it may seem, Japanese
second hand has an amazing quality: the goods seem practically new.

° f/(:yr'i‘ (3] rtwiIvr ik ?%‘ L T % + I'm looking for a manga called “GTO.” (L.41)
[ }';L%rﬁ‘t.'iﬂjﬁg;i it 21 212 Doyouknow the author or the publishing company? (L.41)
° I SEN11978 4 88996-186- 7'[? The ISBN is 978-4-88996-186-7.

° ul)trT!iPAL(f)-r L tfﬁbhi?ﬁ\? Can I watch this video in an PAL Tv set?
° ‘jfi;‘%g b & (D%}?{}’F li i; 1) 1 7 ? Do you have Ayumi Hamasaki’s new record?

e DY HYETFTA Z C D % ¢ 75 I take this manga, this video, and this CD. (L.41)
° g\;g 0;15 V—Sl_i EET E ix 1’ 77‘ ? Where can I buy second hand DVDs?

Some musical vocabulary: %[%;?é (Japanese music), ,%é,& (Western music), oy 7
(rock), # v 7 % (pop), ¥ + X (jazz), 7 5 ¥ 7 (classical music), ;'L%”x (enka, traditional
Japanese music), £y 7+ 7 (hip hop), ~t—x 5 (heavy metal), >/ %7 )L (soul),
77 (techno) L7 x (reggae). And now, movie vocabulary: %%ﬁ (subtitled) ﬂk X é){
(dubbed), #[S (Japanese cinema), ,3% (foreign cinema), 7 = * (animation), 7 7 & a »
(action), 5 — (horror), ¥ 5 < (drama), 2 # 5 1 (comedy), ) 7 — (thriller), 7 k ~

1227
v F v — (adventures), S F (science-fiction).

Buying electronic devices and videogames

Let’s now deal with another great receptacle of a very remarkable amount of the yen
spent in the ]apanese country by foreign visitors: the huge ]apanese electronics shops,
mainly in the %‘}\ﬁﬁ district, in Tokyo, and the TA TA ¥ 7~ (EI 75 ) district in
Osaka, where a vast amount of shops are concentrated. Japan is probably the country
with the greatest variety of electronic devices in the world: what you don’t find in the
Land of the Rising Sun most likely doesn’t exist.
e HDT VN A% ,%j[ Hb T + 7 ? Can I see that digital camera? (1.32)
° ’cm%—% éi;;;t in‘am,ﬂﬁﬁsu HOTHB0TT A ?

Does that electromc dzctwnury have an Englzsh instruction leaflet? (L.40)
e DR~ 77ILDVD 7]/ ¥ oy (iPAL OFLEI2RTETH?

Can you connect this DVD player to a PAL television set? (1.32)
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Ip 28 NARAE UL
O IOBBUETANATHEZIZATTN?ZNLE, ERRIFILETT LR

Can I use this machine in the USA? Or does it need an electric transformer?

. 3@‘5% Z)—XSZ@ 783y s 92?2 Do you have PCs with an English operating system?
@ 503 ta—yOHDULACBLRSUTFN?

About how big is the hard disk in that personal computer? (L.40)
0DV —LIETL R 7‘—724{#; T 2 ? Can I use this game on Playstation 2?

Important: In Japan they use 100V electric power, different to most countries in the
world, so it might be possible that we need some kind of current converter (%&ﬁ) if
we wish to use a Japanese appliance in our own country. Likewise, the video system is
NTSC, the same as the American continent, but different to the European, which is pAL.
Regarding pvps, they are Zone 2, the same as in Europe but different to America, and
most videogames will only work with Japanese systems. Be careful with what you buy,

because you could get very upset on returning home and trying to watch that movie

you bought during your trip.

Buying souvenirs

To conclude, we will learn how to buy the unavoidable souvenirs and presents.
(&% TALITY
o COAREHITT 2T Is thi dol a raditonal one?
w3t Ib

® TORAWENLTLNL, 5\%’)”‘(( Eiuvh

This teapot is fragtle, so please be careful. (L.41)
e 7LEYIEND ﬁk'( ¢ 3\ It's a present, so could you wrap it up, please? (1..41)
° i;m&AAu@’l‘%M}!Euno‘cTﬁ? When do those rice crackers expire?

Av
(] §’L\ BrE E%: > T\ E A ? Do you sell cheap souvenirs? (L.40)

digi(tal) camef(ra)
T/ﬁ}
1A%2)

MBI74¥1T
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Cultural Note: Passion for fashion

It would not be suprising to find out that the word “fashion victim,” so much in vogue
nowadays, had been invented to describe ]apanese urban youth O, maybe not Elther
way, the truth is that if you walk around the 3% e and f? ﬁ‘ districts (in ?; ,? ) or ?ﬁ Ba

and o %;}% (in l;{%), you can come across vast numbers of young people whose
photograph would perfectly illustrate a dictionary entry for “fashion victim.”

Japanese urban fashion is eclectic, colorful, sometimes extreme, and sometimes absolute-
ly outlandish. There are times when you feel you really are before one of those flambo-
yant fashion shows in Paris or Milan: mega-short skirts, conspicuous accessories, cowboy
hats, spike heel boots, pink angora sweaters, hair dyed platinum blonde, terribly expen-
sive designer handbags, knee-long stockings with sports shoes... All this and a lot more
rules Japanese 7 7 » ¥ = >, which varies at a hectic pace being, therefore, extremely dif-
ficult to follow.

But not everybody can afford
changing their wardrobe com-
pletely every two or three
months. In fact, this represents
one of the urban youth’s most
urgent problems (basically
among girls): how to find money
to “be fashionable.” Of course,
not everybody in Japan is rich
enough to be able to afford such

Shinsaibashi: extreme “fashion-addicts” in their “habitat” (Photo: M. Bernabé)

frantic spending. Therefore, mo-
ney is obtained via all kind of scheming: from asking one’s parents or simply having an
7 W54 b (part-time job for students) in a 2 / t = (convenience store), to practically”
prostituting oneself with the so called éaﬁ 5&]% (literally, relationship in exchange of
help), which entails very young girls going out with middle-aged men (generally, 40 or
over) in exchange for money. The 7 — | (dates) can involve anything: from an inno-
cent afterroon snack or coffee to ending up in bed.

The thing is fashion is like a religion, or rather, pure mimicry: if my neighbor has that
Gueci or Cartier handbag, why shou!ldn t I have it? Thus, it is not in vain that the

world’s main luxury firms consider B # their most important market.
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2@ Manga-examples

A

Shopping: irresistible pleasure for some, terrible deadly trap for others. But
the truth is nobody can escape it, and much less when visiting a foreign
country. The manga-examples will illustrate some common situations in
Japanese society.

a) An everyday scene

T

="
TR,

.M. Ken Niimura

MU RGE &9
Customer: 5 00 HO7T Lk A—F(EX0
500 yen pop telephone card please
A 500 yen telephone card, please.

>
Woman: » 1At IS¥uniElr v B&HyY

thank you very much yes, change

Thank you very much! Here is your change.

Our first manga-example shows us a very recurrent scene: the hustle and bustle of a
newsstand in a station in the height of rush hour. Station newsstands are amazingly
small and crammed places where you can find almost anything: chewing gum, candies,
fuel drinks, newspapers, all kinds of comic-books... In this example we will point out the
customer’s sentence: 5{’00 (OKFA? OF Ly #—F (FE X0, which is used to ask for some
specific thing, in this case a 500 yen telephone card. Although including the po particle
% between 7 — F and ¢ 72 X \» would be better, it is usually left out in speech.

Notes: Be careful with the » between 5 0 0 P? and 7 L i > : it is usage 1-2 (descriptive)
of », which we saw in L.40. Notice also the clerk’s I3 1 : it isn’t necessarily a “yes,” but
a way of calling attention (as in “here you are”). The word (4 1\ is extremely common

in Japanese, very often with meanings different to “yes.”
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b) Great bargain

-9 A
Kazue: 5587 1 v /17)‘/\7]% V799 2%8 1 °
wow box tissues sp foolish cheap! Blouse half price!?
Wow! Tissues are dirt cheap! And blouses at half price?!

This is a key example to understand some expressions
which will help us find bargams in Japan. In Kazue’s
bubble, we have the word #ﬁ which means “half
price.” Apart from this, take a look at the pampbhlets,
where)you canread /X —4 —‘r—?ﬁ (half-price bargains)
and % %% 1) (special bargain sale). % ;m i) is a native
Japanese word and /%—% > has been imported from
English (bargain): they both mean bargam

Note: 7 1 2 v a2 are “tissues” and ;" means “box,”

T\ Ken Nimura R therefore, %" 7 4 v ¥ a are tissue boxes. These boxes
are, according to Kazue, /< 7% %. If you remember .23 (book 1), /% # is an insult meaning
“silly, stupid.” /<7 ;?T would be, in a literal translation, foolishly cheap: in other words,
dirt cheap. Note 2: While “tissues” are called 7 1 v ¥ 2, when asking for a “napkin”
(outside of the restaurant environment) it is better to ask for a < —/%— % # )l rather

thana + 7 % », as it has the double, and more frequent, meaning of sanitary napkin!

) 2500 yen altogether

ATV il ik
Man: LV)'CZ500FHQ Tezuka: 1= IK#A TV HE-1?
total 2500 yen EP  tw..two thousand yen be!?
That’s 2500 yen altogether. ~ Tw...two thousand yeeen?!

Here we see how the clerk gives
the client the total price: the verb
L# % —which is written #® %

3

in kanji— is used here as an

[RRlc e

adverb (remember verbs in the -te

[6)
2
<
P
b
|
17

form can sometimes function as

adverbs, 1.22, book 1) with the

. « pois . Gabriel L
meaning of “altogether.” g 3 is

used to glve the ﬁnal ﬁgure after addlng up the prices of various goods.
Example: i E L;tﬁ‘ »T2 0 0 77 P1 & 1 - 1= & School expenses amounted to 2 million yen
altogether. Notice the usage of the particle % : it’s used here to emphasize a number (L.37).
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d) Brand fever

Kojima: i35 ConRy 7 RANT4 MY ERT4 b0
look this handbag Vuitton ep? Vuitton!
Look at this handbag It’s a Vuitton, man, a Vuitton!
BY N9 Lw3Zi
WChbTotRBoTANDL 207L%2 207 |
how much sBp think Q2 EP 20 man Ep? 20 man!
How much do you think it costs? 200,000, man, 200,000!

In the cultural note we talked about how obsessed the

<~
T

Japanese are with luxury designer goods, and this

example just proves it. The speaker boasts before his

2
Vi
&£
?
2
v
!

friend about having a Louis Vuitton handbag which

S AR ST

has been bought for a whopping 207 (200,000

=UTAG SR TG

yen). Since Kojima’s second sentence is extremely dis-

HS A UEEN g o

torted by his colloquial style of speech, we will trans-

cribe it into “normal” Japanese to analyze it properly:
L

W{bFT3YB5T050? The expression ¢ 5

Javier Bolado

¥ % is an alternative way of saying \» ¢ 5 T ¥ (how much is it?). It’s also worth pointing
B8

out the use of the construction ¥ % 3 (I think), which we studied in usage #3 of ¥ (L.41).

e) To bargain

v
Kishida: #¢ 34 5-THA Y EZITT |

cheap bargain sBp sign be seems be!

It looks like the sign for “give me a discount”!

In Japan bargaining is not paramount, but some-
times, like in flea markets (7 1) =v—7% » } ) or
in some electronics stores, you might obtain
some discounts if you insist a little. The standard
expression, which would be & x > ¥ 13 T( /2
X, Give me alittle discount, please, uses the verb
%1+ % (to reduce), which we see in this example in

its imperative form, % 4 % (1.30).

Notes: % + - ¥ means “a little.” For obvious

arbara Raya ol Ey .
reasons, %\ (cheap) and & \» (expensive) are key

words when bargaining and, by extension, when generally buying. Notice - T in the

sentence: it’s a contraction of ¥ \» 5 (usage #4 of ¥, L.41).
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f) A 20% discount

o by Tuh 13
Man: 2023 AF9405... Woman: Zé]liz;tﬁﬁb‘fn?]\‘fl
that Top “omedetai” because 20% approximately price from take out!
~ Well, because it’s a “joyous bream”... (You will) lower the price 20%!

Very often, we will see offers marked with a
number plus the word %ﬂl 3] % (discount) or, like
in the example, just SIJ These are, obviously,
discounts —the number mdlcates the percen-
tage—. For example, this 2 3‘] would be a 20%
discount, and 5 ‘ﬂl would be a 50% discount

(notice how the number is multiplied by ten).

|~ You will frequently find labels or signs indicat-
Studio Kosen ing discounts mainly in supermarkets and bou-
tiques. Many use the formula X % which we have just seen, and others use the word
(i#’kéi(, which we saw in,Si‘j/TI;IE b) and which means “half price.” A sign in English is
also quite frequent: “30 % OFE.”

Note: In fact, the shop assistant is talking about sea bream (;é). Since the pronunciation
of the word sea bream, 1=\, coincides with the last part of the adjective & T 7\

(joyous, happy, propitious), in Japan, sea bream is eaten on happy occasions.

g) Computer

Keit 352 v 25240 5—-F9 FTELE?
oh... computer? Internet or something do?
Oh, the computer? Do you want to connect to the Internet or something?

This example reveals how most computer terms have been
introduced into Japanese through English, like in almost
all languages in the world. Such is the case of the words
ayta—gand 4y y—%y .

The word “computer” curiously has two Japanese names:
the “orthodox” = & 12— and the more cryptic /<
a3, a contraction of the word S—V + )L« 22 E2—%
(personal computer).

Note: Notice the T % in the example. It’s the same usage

Gabriel Luque

we saw in example g) in L.38.
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@ Translate into Enghsh the words @{,,
—’ri&,«;w V7 by % 7}(% and £ —
sy

Translate into Japanese the words “suit,”

“scarf,” “discount,” “doll,” “electronic

dictionary,” and “tie.”
ry.

@ You go into a shop to browse around.
What do you reply if the clerk asks you

if you want anything special?

You are looking for a book called “Kimo- @
LU

no,” and the clerk asks you 7 2 L Ty

% 4 T4 » ? What do you answer?

Translate into Japanese the sentence:
“Do you have a size ‘small’ in pants?”
——

Translate into English: 5 » o » 7 o CD
LZDRI—DETAELEI W,

You want to buy a digital camera, but

you don’t know whether you will be able

to use it in your country. Ask the clerk.
Translate into Japanese: “Since this pot-
tery piece is fragile, could you wrap it up,
please?” (pottery piece: I‘iﬁs

You are at a flea market, and you are

interested in something. Try to start

bargaining in Japanese.

Give the three ways of saying “at half

price” which we have studied in this les-

son.
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( Lesson 43: Suppositions and conjectures)

We have mentioned at some point how the Japanese tend to be
ambiguous: they prefer hiding behind vagueness and imprecision, as
opposed to risking categorical statements. In this lesson we will study
the extremely wide variety of expressions used to indicate supposition
and conjecture in Japanese.

Maybe, baby...

Ambiguity in the Japanese language and character is known all over the world, and
very often causes confusion and misunderstandings. A Japanese will never say “no”
directly; rather, he will let out a rhetorical alternative in the form of “hum, it might be
a little difficult,” or “I'd have to say that’s not quite possible,” which will make a
Western mind think “he says it’s difficult, but he doesn’t deny it specifically, therefore,
there is the possibility that it could be done,” when what the Japanese really means is
no, even though he doesn’t express it unequivocally. Such peculiarity is and ideal
breeding ground for annoyance and misunderstandings. Let’s now look at the Japanese
expressions which might illustrate such characteristic. The Japanese language is very
rich in these kinds of structures, and they are used so as not to run risks, to soften sen-
tences, or to take away that nuance of directness found in Western languages.

We already saw the first expression in L.41, it’s (¥ )E’ita (I think that):

o Ak —F &(;ém Ek ét\ %1 (I think) I'd like to start my speech.
. ;»*; 32 () —‘fgé\\ THbhrEnk E’i 3 I think I'd like to have you write the thesis again.

The second expression we will study is 7% LA (2e L F ¢4 in its formal

» « » «

form), which means “perhaps,” “maybe,” “might be.” Usage: We add nothing but 7' ¢
Lfzww/ 2% LA Z 4t A afteraverb in its simple form, an -7 or -na adjective, or a noun.
rh (W
® RlE7 7 » AAn® Lhiw He might be French.
bhuni  TIRA

o RE, El$*%r (d LA L Maybe, Ill go to Japan next year.

rn
@ HDT YN AUEN > 0B LR\ Perhaps, that digital camera was expensive.
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From now on, you’ll need to concentrate on the expressions we will be seeing, because
some of them are very similar and confusing them is easy. We will try to be as clear as
possible in our explanations, yet, more often than not, the “borders” of their usages are
a bit hazy, so distinguishing their differences can be somewhat of a challenge.

The expression f 3 72 (in kanji, %% #2) has the meaning of “apparently,” and is used when
the speaker has direct information (either visual or sensorial) about something. This is
information which comes from the speaker’s previous knowledge about the subject and his
capacity to reason. Therefore, it is a conjecture with a really high degree of certainty: what
the speaker is saying is almost certainly true, even though there’s always a connotation of
ambiguity. Usage: it goes after a verb in its simple form or an -i adjective, without adding
anything. -na adjectives keep %. You must add @ between a noun and £ 7.

(] ;quna XAl —w@ L 1= & 3 72 Apparently, Tanaka has fainted. .

(Because I can see that he is lying on the floor.)
®z mll'gli ;T»:E X A0 & 3 7 Id say that shop is (seems like) a flower shop.

(Because there are lots of flowers for sale inside.)

e ZD ;3;;‘] 1t ,\:‘EZ.L v & 3 T (Id say) that watch is expensive, isn’t it?

(Because I'm familiar with the brand name.)

X 3 12 is really a -na adjective (£ 3 %), so it can also go in the middle of a sentence
functioning as a comparative (“is like...”). The adverbial form [ 3 iz is also possible.
We will see more on [ 3 % and comparatives in L.54 (book 3).

) ;i;l:? 10k !:g& 5;2 L Tw ¥ ¥ Tetsu drives a car that looks like a F1.

£ 3 2 is usually used in written or formal Japanese. On informal occasions, % 7=\ 72
is preferred. This is, theoretically, an equivalent to & 3 7, that is, an expression based on
direct information, with a very high degree of certainty. However, in practice, % 7=\ 72
is used in multiple occasions, not always with a high degree of certainty. Usage: We add
nothing but % 7=\ 72 after a verb in its simple form, an -i or -na adjective, or a noun.
et A%Ii Ul’/‘% ‘11*._\” Ldt=\wi2 & | It looks like Tom has grown a beard!

e 502 III 12 ﬁ? # & =\ 12 That park looks quiet.
K-\ isalsoa-na adjective (% 7=\ 72 ) and it works just like its formal synonym £ 5 7:

5 £7

o WIFF lhr_b\nﬁiﬁh L Tw 3 # Tetsu drives a car that looks like a F1.
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Here is an expression we know very well, the verb “to be” (¢ %) in the -6 form (1.34):
724 3. This 72 % 3 is slightly different to other verbs in the -6 form, because it doesn’t
have the meaning of “let’s...,” but is used at the end of a sentence and has two different
meanings. The first one involves expressing a pure conjecture (not necessarily based on
previous information). Usage: We add nothing except for # 5 3 after anoun, an -i or -na
adjective, or a verb in its simple form. Note: the formal versionof 722 3 is T L & 3.
LR XORAV =07 t:vs‘ém 7253 That computer is probably old.
(] j{—'f beAld r%;} %ﬁ‘ W7 5 fa I suppose Masako (probably) won’t come.
° ;:;1 X 0;.#%05 Al EhwTUL x5 (Iimagine) Kimura’s daughter is probably beautiful.

The second meaning of 72 % 3 is that of a “tag” asking for a reply to the speaker’s
statement, similar to “isn’t it?” or “right?” It’s usage is very similar to #a (r.17, book 1).
e Bu, ;k:f; LHA r:mifﬂ? *h\ 153 ? Hey, Kimura! Your daughter is beautiful, isn’t she?
O IO —FIBWLWTL &I ? This cake is delicious, isn’t it?

Note: It is worth learning these adverbs which are very often used in expressions of
supposition: ,%7;‘ (perhaps), 1% 5 ( (probably), t L2+ 3¢ /% L» LT (possibly),
¥i%5 (likely), 0t >t +3% /0t -¥ LT (bychance), and % - . (surely).

bLw
Another expression to express supposition. 5 L\ perhaps expresses an in-between,
because it’s used to express something the speaker knows because he has heard or read
(it repeats information which is no longer firsthand). It’s not as certain a conjecture as
& 9 72, nor such a “loose” one as 7% % 3 . Usage: We add nothing except for 5 L v\ after
anoun, an -i or -na adjective, or a verb in its simple form.
e KA '7%(3 %AEJ 5 L\t (From what I've read / heard) the Germans are stubborn.
@ VLT AY A t:%% B b L (Apparently) Jim will not be going back to the USA.
In addition, % L t\ is an -i adjective meaning “worthy of,” “as is expected from,” or
“becoming,” and followingly it can be conjugated like any -i adjective. Negative: & L ¢
% | Past: 5 LA 5 7 | Past negative: 5 L ¢ 45 7.
(] b’&i‘% P AR ‘:Eijﬁit}/: 5 LWT ¥4 Aiis so Japanese-like.
(Ai is just like what you’d expect a Japanese girl to be.)
o Bu, ?—;%lf ! ﬁ%zﬁ) L< Wf;a | Hey, you! Behave manly! (Act like a man would do!)
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Let’s have a look now at the two Z 7% expressions. The first works in a very similar
way to the other expressions we have seen so far: you simply add % 7 : to a verb, adjec-
tive or noun. However, with the second one you must “conjugate” verbs and adjectives.

The first # 3 72 means exactly the same as % L \»: we use it to pass on information
the speaker has obtained directly from another source, either through a conversation
with someone else, or because he has read it or seen it on Tv, for example. The diffe-
rences between %3 7 (1)and 5 L are that 237 (1) is completely based on
“hearsay,” whereas 5 L \+ is based on what we’ve heard, seen, read, or reasoned to be
so. Usage: it goes after a verb in its simple form or an -i adjective, without adding any-
thing, 7 must be added between % 3 # and -na adjectives or nouns.

nob

® ART "E ﬁ $t§( 2 d o 1-% 3 2 (I've heard / read that) in Nara there was a train accident.

#2323

o #H (Dﬁi\] ﬁE li & f.'\ 5 1= % 3 12 (From what I heard) the school uniform was expensive.
o ULIAI ﬁ:ﬁt #: % 3 T+ fa (From what Ive been told) Jim is a teacher, isn’t he?

31 (2)
5 i . r8 r8 rs B
Thessesirnd -8 %, Wil ‘ L BhaoBhzisBnsBng

has nothing to do with the it Toﬁ]ls nlookshk:lt’sfalhng(nsabounofall)
; xu:& =>!E GRS

first one, is used to express et cold = itlooks like i’ cold
g i Whs A

. 1= g
conjecture about the state SR &:ﬁﬁﬁ’}:ﬁzr

of something, a conjecture
based on what the speaker sees or has seen (visual information). % 5 7= (2) can’t be
used in the past because it is only used when talking about things that are probably true
in the present or might be true in a foreseeable future. Words conjugated with 2 5 %
(2) become -na adjectives and function as such. Usage: see the inflection table for
%5 12 (2) above. Note: Z 3 7 (2) is not used with nouns.
e HDNRA7I1ELT {;g % 3 2 That motorcycle looks very old.
o 0)1?; X %(’ .';i;k% YiE ‘;fﬁ I think you can (probably) do that job.

‘:&é [b¢ ;Eﬁ €9 ﬁﬁﬁ # L T\ 3 4 You look (your face looks) cheerful today, don’t you? ‘

‘When used with verbs, # 3 7 (2) sometimes adds the connotation of “to be about to:”
° gﬂ‘ l!lé ) 2 3 T4 #a It looks like it’s about to snow, doesn’t it?
o Zg(i ié 1) % 3 121 » 1= My father looked like he was going to get angry.
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And here is yet another expression for conjecture, I3 ¥ 72, which is used to express
that the speaker hopes that what he expects is real, therefore 13 ¥ * expresses more an
event or state which is practically assumed rather than a supposition. It is equivalent to
“supposed to...” Usage: it goes after a verb in its simple form or an -i adjective, without
adding anything. -na adjectives keep % . You must add o between a noun and [ 5 7.
@ /xuz/x A lihifl‘ W3 1§ 7 (Iimagine) Veronica is supposed to be home.
o 1;; (;t%kfﬁ‘ J:%r W2 ¥ T3 (P'm almost sure thut) she is supposed to sing very well.

Another expression is 1= % #°\y 4 1y, which is the clearest and most categorical in this les-
son, as it expresses something which is practically certain: “without doubt.” Usage: We add
nothing but /= % 212 72y after a noun, an -i or -na adjective, or verb in its simple form.
(RS- R V) (i\;gil: W35 i There is no doubt Veronica is home.
° ”ffg; (i%ﬁ; » ;t«’f IZ5 880 & Y £ € A She undoubtedly sings very well.

Finally, here is a summary table of the whole lesson, with the formal versions of each

one of the expressions, in brackets.

|  ZOBEBRANE LAY (PHELNERA)
Tlmtnunmlgh( be Japanese (but I'm not sure)
ZOBUBEADLIE (DL <)

(Considering what I see now and what I knew before about
the Japanese in general) that man seems to be Japanese

ZOFEERARD (BEWTT)
(Considering what I see now and what I knew before about
. the Japanese in general) that man seems to be Japanese
ZEOFIXERAESY (TLLI)

That man is probably Japanese
 ZDOFEBRALLWY (5LVTT)

(From what I've heard) that man might be Japanese 3
ZOBRHAAL LCBW (L HY £HA)
That man doesn’t behave like a Japanese (although he
probably is)

ZOBIRBERALEZIE (F2)TYH)

(From what I've heard) that man might be Japanese

ZDHIBARBLELEIE ELEITY)
That man (so it looks to me) probably speaks Japanese

ZOFRBRAORTE DT TY)
‘That man is (supposed to be) Japanese

ZOBHARALLFORG (25201 ER) |
‘That man is undoubtedly Japanese
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2@l Manga-examples

AN

We imagine you must be pretty confused after being exposed to such a
massive amount of suppositions and conjectures. Let’s take a look now at
some examples to help clarify the fine lines between each of the types of
conjectures.

a) A typical greeting

Javier Bolado

Rz EAED
Yajiro: 337!:5&% ITHENTT Kk
(honorif.) cheerful (look) what more be teacher
I’m glad to see you (look like you) are well, teacher.

Our first example belongs to the expression Z 7 7 (2) which, you will remember, is used
when making a conjecture based on visual information. The characteristic of Z 3 72 (2)
is that it works inflecting verbs or adjectives. In this case, the -na adjective 7‘1:25 n
(healthy, cheerful) becomes 71:1 zi% (loak healthy or - cheerful).

The expression in this manga-example, 75;:\ %3 'Cﬁot ) T, is used quite often to

greet someone you haven’t seen for a long time. £ 1 means “more than...” and we will
have a better look at it when we study the comparatives (L.54, book 3). The literal trans-
lation of this expression would be You look well and there is nothing better than that.

A note on the negative: The -so form of the negative % \ is # % % 3, and the negative (of
adjectives, not verbs) is formed replacmg the \» in normal” negatives (L.13 and 14, book
1) with ~3 %5, - adj ﬁ'k\ | neg: ﬁ( AR |so neg: %( %X %9 (it doesn’t look blue).
-na adj.: mk;a % | neg: 7[1’(!3 %\ | 50 neg: 71:;(\‘(!1 %X %29 (it doesn’t look cheerful).
Note: 7#H\%Z 5 and 2 5 % 9 are exceptions. They don’t mean it looks cute (from » 4
W, cute) nor it looks important (from z &\, important), but pitiful and self-impor-
tant, respectively. Attention: the -so form of L\ (good) is & X % 5 (looks good).
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b) Perhaps: a colloquial contraction

e Ltk & \
Sawada: F( LEWLRANEL I DB L | 72
quickly do (cond.) dead sp come out perhaps ep? | (coy snicker)
If you don’t hurry up, someone might end up dying. | Hu... 5/

The first expression studied in the theo-

R
ry section was #% L#%\ (perhaps, 7{]16
maybe, might...), maybe the most com- %ﬂﬁ
mon of all suppositions, and the easiest ?‘5

to use, since all you must do is place it at

the end of the sentence.

In this case we see the most colloquial
usage of 7% L#1x Ly, shortened to et B
simple # . 7 % is most often used by young people. Notes: # % + 7 is the colloquial
contraction of,';j TL %5 (L.35), which literally would mean something comes out (and
then one might regret it). The ¥ is used to indicate conditional. We already glanced at

this usage of ¥ in L.41, but we will study it in depth in book 3.

¢) Qualified supposition: yo da

: 2% b KAITA
Matsuda: 22z AL L UBOWAEEoEARMIE VR LS~
here pp I more than strong strength pop have human ToP no there is looks like
It appears that there’s no one here stronger than me.

The expression to highlight hereis £ 3 7.

As we know, [t 5 #* comes very often at

3 _| the end of a sentence. Here, since what

X g ?)&; ‘E: comes before t 3 7: is a verb in its simple

g | form —whaz, a vulgar and rough con-

Y ggi traction of 7%\ (there isn’t)— we don’t

y \ %F)i}ﬁ Y| add anything between it and I 3 7.
M. Ken Niimura (Check the rules for usage in the theory

section for more information.) & 3 7 has the meaning of “apparently,” and is used
when the speaker makes a conjecture based on what he sees, on the one hand, and what
he already knows about the situation, on the other. Thus, there’s a high probability that
what is being said is close to the truth. In this panel, the character could have perfectly
used % 7=\ 7, a more colloquial and relaxed expression with a very similar meaning.

Note: like in example a), we have here a t 1) (more than...), which we will see in book 3.
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d) An almost certain conjecture: hazu

rhs 1AV A
Takada: BZXA..6REEZARAM L e RVET E.L
Tanabe (noun suf.)... you Top such human no be look like
Mr. Tanabe... You’re not supposed to be that type of a person.

We have seen in the theory section how
114 72, more than a conjecture, is almost a
veiled statement or a statement “disguised”
as a conjecture. As we see in the example, the
character uses It ¥ 7¢ to suppose something

which is almost assumed as true. This

ey
)
BA
FACES
RS
PR

expression is very common in Japanese.

124, KeniNmur Note: There are two ways to express the
negative of 1  72. The first one, as in here, is conjugating the verb in the negative (Z 4
H::}t.?:a‘i U v 7t 13 72). For the second one, you negate the 7 in 11§ 7: 24 E:X;B%G)
124 Tl (L v)7% . Keep this in mind, because you could encounter either of the two.

e) A “youthful” expression: ppoi

competition or do Q? EP? I don’t know mom cp brother Top seriously (look) EP...

2r58)
Aya: B2 THLTHON R EMiRAN N —b0A LT ZF BT Yo BV A
They’re competing? I’d say mom and my brother are serious...

Generally, the expression X1\ after an adjective means
“looks...” (ti: 51w, reddish | % U512 looks serious),
and after verbs like 335 (to get angry) or gh % (to forget)
it’s more or less like our “-ish” or “-ful” (;5 U olZw,
peevish, ?‘Ejh 13\, forgetful). Traditionally, -(x\v has
essentially negative connotations. However, there is a
growing tendency among the young to use - ¥\
indiscriminately with non-negative connotations replacing
other conjectural expressions, such as 5 L\ or A7z0 7
—like in the example. Whether or not this usage is just;
passing vogue, only time will tell. Inflections: i

Verbs: add - 121 to the verbal root.tgn 3= ”E’h = 'én
LEN (forgetful) | -iadj.: remove » and add - 2 \: Fus

% 5|2\ (cheapish) | -na adj.: remove % and add -1
A% WA

TRU D TR IR (livelish). Sradho Kaven
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f) The mitai-na adjective as a comparative

Some of the expressions we

have seen can not only go at

F KA
the end of the sentence, but g !)é'z: b ?—_
also in the middle, because 0')3‘.!2 2
they are really -na adjectives. 4

Theseare & 5 %, & 7=\ % and

s
|
5

&
3

£
5

&

~% 3 7 (usage (2) of # 3 12).

&9 % and & 7=\ % are com- 7 BAR i

Ami: 7z LAEWAKEREFED | ?

like..”> We will carefully stud I like woman dop why protect Qz I?

e We'will carefully study Why are you protecting a woman like me?!

the comparatives in L.54

paratives and mean “to be

(book 3), but in this panel we have a very good example. Placing # 7= » Q after & /- L

(I, fem.), we obtain & 7= L % 7=\ % (like me). Therefore, & 7= L % 7= s Q -k =a woman

like me. Regarding verbs and adjectives inflected in the -s6 form 2358 (2)-, they

become normal -na ad)ectlves whlch m turn, work like this: 7c 1 7 (cheerful) = 7|: E

% 5 % (looks cheerful) = 71:;« %9 ’,\ % (cheerful looking man) | E W (expensive) => - %
3 % (looks expensive) => = :—:’r ) 742‘ (expensive looking book).

g) As is expected from...

B 1w
Nobuhito: v2F ¢4 $-B5L(AYEEL
Makoto (noun suf) more man like come in
Makoto, you must come in more like a man.

And last, an example of the usage of & L \» as an -i
adjective. As we have seen, when & L \» functions as
an adjective it has the meaning of as is expected
from” or “worthy of.” Here, we have 5 5 LW (asis
expected from a man, like a man), but here & L has
been transformed into an adverb: ﬁ%:g L ¢ would be
somethmg like manly. & L \» can also go in the  nega-
tive (;‘3 5 L {7\, not manly), in the past (% 5L
#* - 1=, was manly), and in the past negative ( E 5L

Barbara Raya . WL o 1=, was not manly).
Note: We already saw the imperative ~ /- ¥ % in L.30 (book1). It is used by a speaker who

is or feels in a position which is superior to his interlocutor. It is quite “authoritarian.”
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@ Use 7% L 17\ to give a connotation
of doubt to the sentence / 2 LI
5&% T%. (Y av:John, 5&5{ single)

What meaning does the expression X 3
¢ have and when do we use it? Give an

example. Is there an equivalent for it?

Translate, using 75 7: “I suppose 1t

will rain tomorrow.” (tomorrow: 5}1 Ei
HH kS

to rain: ®A'F %)

Translate into Enghsh %ﬂ IpRETH
‘m"(v’f 5£59 9 (%7&7 Saitd,, ¥ T#H: very,
ﬁﬁ +: rich)

Translate into Japanese: “(I've heard / read
that) apparently, the djrector qult
rector of a company: ?:I: ﬁ to quit: ﬁ »3)

ONEE
‘\r

® )
&\r/

Is the sentence %ﬁt) v AN #i% 3
correct? Why? W'hlch of the two usages of
Z 9 1 isit? ( %f‘ Miho, iit student)

Translate into Japanese: “There is no
doubt that Akiko has a boyfrlend 3
(Akiko: EH:I'- boyfriend: 1&!&

Translate into Enghsh » » #(D —’r E2b
Wz T, (#(7)% girl)

Translate into Japanese: “This tempura

TA
doesn’t look good.” (tempura: X35,
good: 1\ L)

Translate into Engllsh ﬁ% AL E 2 12 ‘
L\H&%)‘é—ft\ (m?& Shigeo, ,EL\
black, ﬂ& clothes, % %: to wear)

ﬁ
\\r)

L\F)

N
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Q.esson 44: Transitive and intransitive verbs

This next lesson will be a little bit more difficult, not so much because it is
complicated, but more because you will need to learn a large number of
verb pairs. Now let’s begin to fine-tune our Japanese by studying transitive
and intransitive verbs.

A memory exercise

You probably remember what transitive and intransitive verbs are, from what you
studied in grammar lessons at school, but, just in case, we will give you a quick
reminder. In outline, a transitive verb is constructed with direct object (po), and an
intransitive one is constructed without po. As a simple example, to remove, to put or to
take out are transitive, and to arrive, to swim or to run away are intransitive: one can
remove «something» (the po) but can’t swim “something.”

In Japanese there are also transitive and intransitive verbs, just as we know them. For
example, ﬁl“f (to kill) is transitive, while ?LE&i (to die) is intransitive. But, obviously, this
subject would not deserve a full lesson if it were that easy.

The peculiarity in Japanese are the so-called “pairs of transitive-intransitive verbs.”
Sometimes, there are two similar but essentially different verbs for one type of action,
a transitive one (it needs po), and an intransitive one (without po). For example, take
alook at the pair iéd) % and iz’; % 5. Both mean to begin, but the first one is transitive
and the second one isn’t. With the first one, a subject needs to perform the action,
whereas with the second one, the action is performed “by itself.” Look at the example:
° :E‘FE! YAl ;Lf{gﬁ ’E:';éth = Kaori began the exam.

° %% 8% fJ"[;é % % The exam begins at six.

The basic structure for these pairs of verbs would be something like this:

Transitive Verb: Y#X%V trans. Ex: %bé f;‘;\i;ﬁ &;é % 5 Kaori begins the exam.

Intransitive Verb: X4tV intrans.  Ex: :L;{’S; » &(—,’L % % The exam begins.

Y: performs the action | X: receives the action
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Some recommendations

This in particular gives rise to many errors among Japanese students whose mother
tongue is Eul:opean: since Western languages don’t have a similar structure, mistaking
the verb is very easy. Unfortunately, there is no easy solution to learn how to use the
transitive-intransitive pairs of verbs: all we can do is learn them by heart. In page 144
you have an extensive table where the most frequent pairs of verbs are specified. We
have tried to make it as easy as possible, marking the most basic verbs in bold type:
those are the first you must learn. Further on, when you have mastered the essential
ones, you can memorize the rest.

Also, take note of how we have divided the verbs according to the changes they
undergo when changing from intransitive into transitive (some change from -aru to
-eru, others from -reru to -su, etc.)

You will see how in almost all cases, the kanji reading doesn’t vary: only the ending
changes. The only three exceptions are ,;i % % (to be put out / to disappear) —;‘%T (to
put out, to erase), ;j % (to go out) — /ﬁfr (to take out) and u)‘.\\s (togoin) — Xn 3 (to put
in). Very often, the meaning of each pair of verbs is identical, but when translating here
we use the passive form (the door is opened, the child is found, the light is put out). This
is a trick to memorize and better understand how these verbs work.

X

M3 and ﬁi 3

In manga-example d) of L.32, we saw the verbs f;ﬂ 2 2 % (to hear) and jéi % (to see),
and said they were different to I"‘;ﬂ ¢ (to hear) and ,%,6 (to see) because the first ones
indicate “one can see or hear something unconsciously or passively,” while the second
ones indicate “one can see or hear something because that is what one expressly wants
to do.” In this lesson we have more knowledge than when we began studying this book,
50 you can probably see the differences we are trying to point out. Indeed, they are two
pairs of transitive-intransitive verbs: f‘;ﬂ Z %% and % % % are intransitive, whereas F;‘i 4
and E% are transitive. Let’s see some examples:
[} ';511‘0) %fwiﬂ = % % You can hear the sound of the waves. (intransitive)
° L#%A—”r XA ti?gm %E 4 F;‘i WT W 3 Junko is listening to the sound of the waves. (transitive)
e lINbid ’é‘td_:izﬁ%, % % You can see Mount Fuji from here. (intransitive)
ohﬂﬁli "gla_jdﬂ &E X2 l:k;zjtm T This is the first time I see Mount Fuji. (transitive)
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Pairs of transitive and intransitive verbs

Intrans.  Translation Trans.  Translation Intrans. lati Trans.  Translation
caru e ?; 3 to be left ;)i:'r * to leave
» » th i
2% torise L3 to raise B3 toturnround B3 to turn
ii % to be gathered 'i)lb % togather eﬁz% to go back EEK‘J' to give back
ﬁb % toend %i 3 tofinish -eru -asu ]
f*’ o ochss B tochange [N o e late x! B o makelate
%1 % tobe decided ?I‘) % todecide é i3  toescape ”{ S 10 let escape
‘{Cﬂ‘ % togodown ‘f('}' % tolower 7; T togetcold )Q‘\" 0 cool
M%3 tobeclosed M®H3 toclose ;!, b increased ;“g B o increase
L’;»\ o tobehung L”;” i tohans J& Z3%  tobeon fire );\’) ¥ toburn
Zi % tocalm down g&) % tocalm o o =]
%5 torise W5 toraise i P
gﬂ‘ 3 tobesaved 'gn 3 tosave '3 ; o ’Z‘M‘ o move
—ﬁi % to be caught ﬁ % %% tocatch ’)}: toifly ?HT toimake fly
—f)i&h 3 tobetransmitted EZ 3 toconvey &< to cry ANF  tomake cry
lii %5  tostop :I:.UJ %  tostop s§ Gone
I¥§ 5 to begin 35!) %5 tobegin !:ékg to be open HH % toopen
@25  tobebent @if5  tobend K¢  tobetidy H ﬁ't’/ % to tidy up
Ef) 2% tobefound io H3 tofind {:ﬁﬁ') to grow up 'ET % to bring up
-reru -su & ) to stand ir % toerect
’)i';ﬂ B (o appear "ﬁ*:,_ T f]; 4 to stick to ﬁn‘ % toattach
:lb*l B o be broken {*b + raiy z“z< to continue RH % to continue
‘;‘n B8 (o scparate ""‘ = o sepate B« to ar{ive &li to deliver i
Bia  tofal Bt towan, | Other verbs : 2i
gﬂ % to be stained Iﬁ:‘f to stain i 2h3 tobeborn %D to give birth
-reru -ru ﬂ %3 togetup %: 4 toraise
-)751}1 3 tosell %6 to sell 5 e tofall 5 £ todrop
!;’;rh % to be folded %6 to fold K i eetoff ﬁ: 0 dropoff
;}ﬂ % to be broken ;1 % to break T = ogetdown T R o i dovm
ﬁ %% tobeputout ;‘ﬁ*j’ to put out
-ru -Su & 3
s = Q: Z3 tobeheard !Eﬂ( to hear
fi% to be reflected ﬁ‘r to reflect {f % to go out g”- to take out
355 to return %T to give back % I3  tocome off ?)i ¢ to take off
:’85 to go back :'37 tolet goback 5\5 to ride in L*‘ﬁ 3 tocarry
&_6 to pass Z!,f to pass bN to go in :\n 3 toputin
'xﬁs 3 to be mended (l‘ts‘}‘ to correct % %%  tobeseen 5‘5 to see
#3 to recover Bt to cure S hh 3 todivide 7%  tounderstand
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More examples

Let’s see now a few examples with some of the pairs of verbs we have seen in the table
in the previous page:

vrYr putsd

0 ARNRFIT £ % - 1= People gathered in the hall. (intransitive)

° 7% [5¢ Lé;’\é % ;*‘I‘ %9 % L 1= I gathered all the documents. (transitive)

O';LLO) ;7)‘?‘ z i L #= My house was burnt. (intransitive)

e ZD ﬁ P1 &3 t’ﬂ % L T ¢ 12 %\ Burn those leaves, please. (transitive)

e 71 7 (i l/ Z ]~ 5% t‘u)“\yil % L 7= Mike went into the restaurant. (intransitive)
[ Idd l: ﬁP % & ﬁ:)it ¢ = Mom put the eggs in the fridge. (transitive)

Notice how the particles for subject #¢ (or topic I3, depending on the case), and direct
object # are used in the sentences. Notice, too, how in many cases, when we translate
intransitive sentences, we use the passive form. You might use this as a hint.

A last and very clear example could be given with the pair ,g % % (tofall) and % ,g ity
(to drop). Imagine you are carrying a vase, and it falls on the floor. If you use g 55,
you are just saying the vase fell, but if you use ;5 ¥ ¥, you are implying you or
somebody let the vase drop on the floor. This example should help you get a better

understanding of the subtle differences between transitive and intransitive verbs.

Compound verbs
Let’s put aside the pairs of transitive-intransitive verbs, and have a look at another
_ characteristic which can really increase the nuances we give our sentences. We are talk-
ing about forming compound verbs with connotations such as “easy to...,” “hard to...,”
“start doing...,” etc.

Compound verbs in Japanese are formed with the verbal root (the -masu form with-
out the final ¥ ¥ of any verb), plus the ending which will give the connotation we want.
For example, ending ~ * ¥ .+ adds the connotation of “easy to...” to a verb.

An example: ;;\/)‘ % (to understand) = -masu form: ;}79‘ ) 4 = Root: ;}»‘ o=
Weadd ~v 7 ; 2 U X\ (easy to understand).

Another example: ?% N % (to be stained) = -masu form: f%n %4 = Root: fﬂ't = We
add ~® ¥ fgﬂ P 3‘ W (easily stained).

r;qﬁara ;é;mt‘};#é !;t 574 ¥+ T T Professor Uchida’s classes are easy to understand.
ezm ﬂﬁ wrcy 5%11 %3 v These clothes are very easily soiled, aren’t they?
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Easy to and hard to

We have just seen how to form verbs with the connotation of “easy to...” by adding
~*% ¥ 1\ to the verb. Its opposite, “hard to...,” is formed by adding ~ iz ¢ .

Note: Verbs to which we add ~ %> 4 \» and ~ 1z ¢ \\ function like -i adjectives, so they
are conjugated in the same way.

o) %fn,‘:(i F:ﬂ %42 ¢ v This music is hard to listen to.
eHNTLHITLT {;MJ”PTiJ") 7= T+ That manga was very easy to read.
° KER% !:1;.7, 24 € Ay E|f~ Japan is a country where it isn’t hard to live.
Start doing, finish doing and keep on doing

We can also form compound verbs addmg the auxiliary verbs ~ y) % (start
doing), ~§§ b % (finish doing), and ~ ﬁ ¢ (keep on doing) to a verbal root.

Note: Here, the resultant verb functions like any other verb, so you can conjugate it in
the -te (.24 [book 1] and 1.35), -0 (1.34), and -tai (1.31) forms, as well as many others.
° xz‘(;gl: Ef‘: L ‘;é & % U 1= The teacher suddenly started talking.
oL R—t% é X &;h - T #2 3\ Finish writing that report, please.

(] ni;l:! ;TU; Wb, ;:%«;*:H & 9 | Since he’s not coming, let’s keep on drinking!
eIty T;ﬂ;é ;{c\;é[m 7=\ T I want to start singing songs at the karaoke.
Other auxiliary verbs to create compounds

There are other auxiliary verbs to create compound verbs, which function just like
~ #‘ b5, ~&" H % and ~ H % (the resultant verb being conjugated as any other verb):

~»n% and ~Ni} B

nearly, half. (See adjunctive
table.)
B 48 #=
~ th¥:beginto. & | i T,

break into a (begin to) run.

L RRPTO
Easy to eat
y ARIT( D
~ Hardtoeat
RN 5
To start eating
RKbH3

To finish eating

ib X3
~®3%:g0 around. #X

ih
© %, walk about. to keep on doing,.. %;\k?ez fn eating
g . , "3
~RAL: putin (suddenly). - nearly, half (intrans.) :lgo'\leave something half-eaten

»ns

.
s ; £
W22, ask directly, very nearly, half (trans)  Something is half-eaten

openly.
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2@ Manga-examples

The truth is transitive and intransitive verbs are really difficult to master
perfectly. You must always be aware so that you know which verb to use
depending on the occasion and the subject. You might make mistakes, but
keep on trying and learn from your errors: this is the only way to improve.

a) Pair of transitive-intransitive verbs

SEGE Sk T
Yoichi: 7= 0BEEAND AL PRSI BT V..
normal PoP sugar DOP put in then flavor sp go out...
Adding normal sugar won’t bring out the flavor...
B e T 4 BL  DA&H ek
BRER-THC LROBHREBLTPIAE..]
vegetables Dop use hidden flavor Pop sweetness DOP take out do...!
You must use vegetables to bring out the sweet hidden flavor! )/

Leaving aside all gourmet terms, which fas-
cinate Japanese readers, in this example we

will focus on the pair of verbs .‘éé

P NP
ACERED
SECAT
AUFRHHER

(conjugated here in the negative, ;ii.it\)
# ”
and % ¥ (in the -te form, # L T) which, as

we have already seen, form a pair of transi-

tive-intransitive verbs
The transitive verb is $ T (to take out). :ﬂ ¥

requires a subject to perform the action (in

BTN
RHFEZ O

~CRESFEE

Studio Kosen

this case the subject is “the vegetables”) and
a po, which receives the action (in this case, %‘L"; sweet taste, sweetness). Therefore, this
sentence expresses The vegetables bring out the sweet ﬂavor In the case of the intransi-
tive verb tB % (to go out), it only needs a subject, E&"i (flavor, essence) and there is no
po. Here, the sentence expresses something like theﬂuvor does not (or won’t) come out.
Notice, too, that we have another transitive verb, )\ % (to put in). The subject is most
likely “I,” and the Do is P}iﬁﬁ {: sugar) Therefore I put in sugar. To conclude, the
mtransmve versxon of)\ n3is )\ 3 (togoin). #L » )\ % means I go in. The pairs of verbs
B3 .‘ET and'\ 3 — A3 are often used and so you must learn their usages carefully.
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b) “To decide,” transitive version

433 :
Jirs: %3 V0A. AL ERDTRD o %o

that say... name still decide Ep...

Speaking of which... I still haven’t decided the name...

It might be useful for you to know
that, in Japanese, the word that names
transmve verbs is ﬂt?f!ﬂ (ft’l other,
ifl aﬁ.: verb), literally “verb whose action
is performed by some other subject.”

The meaning of the transitive verb we
:

Gabriel Luque see in this example, ;‘im %, is to decide.
Since it’s a transitive verb, it requires “another” subject (it’s omitted, but it would be
“I”) to perform the actron indicated by the verb (o decide) on a po (here, %inu , name).
Therefore, #L 54 % Wz )W) % means I decide the name. .
No}es: In spoken Japanese, certain particles are sometimes left out, % in this case (‘%iﬁﬁ

%k % to decide the name). Notice also the # 7 (still), which we saw in L.40.

¢) “To be decided,” intransitive version

V> 12 VoA
Hideki: &KLZSI HL—ADFIFATVa—~bTEFEBAE]
after one (counter)! After one (counter)! pop drive shoot 1 can be!

One more! This will be decided with one more drive shoot!

Intransmve verbs are know in Japanese as
ﬁ?f]ﬂ (E oneself, §)J ’,:
whose action is performed by oneself.” We

verb), that is, “verb

have just seen the transitive verb % 3 in
the previous example, and we are now to
study its “intransitive partner,” ;& % 4. The
verb ,;% # % means to be decided, and here the

action is performed by “oneself,” there is no

po. In the example, the subject (the one per-  Birbara Raya
forming the actron), is left out, but it could be = — iJ‘o*{ % % a goal will be decided (be
entered) or vﬁA /J»k % % (the match will be decided). Notice how in English we very
often use the passive form to translate intransitive verbs.

Note: Take a look at the counter used to count shots: da:, which is usually used to count

long and thin things, such as pencils, trees, toothpicks... (L.25, book 1).
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J.M. Ken Niimura

d) Something “gets cold” (intransitive)

Pz A
Yoneda: # ) L s ) RAPFARITERLIE
go back... wind sp cool down come looks like
Let’s go back... It looks like the wind has cooled down.

First of all, take a look at the verb in this
[

example: %z 5. It’s an intransitive

verb, whose action is performed by

“itself,” as we mentioned in the pre-

0 U g
AN ZE
Ui CH ST

vious example In this manga example,
the wind (Ek) cools down (/7 2%) by

itself, no one cools it down. If we wan-

ted to say God caols down the wind, we Javier Bolado ‘ ]
would have to use %%, the equlvalent transitive verb: ;1;;}; u'?&f (3 1>’ 7, because it
would be “someone else” (ﬁﬁ God) who would perform the action of cooling down.
Note: Take a look at the other grammatical structures in thls sentence, which will be
very helpful for you to review. We have a formal -0 form (h? EL LI, L34),a~T

{ % construction (L.35), and even a conjecture with ~ £ 5 7 (L.43).

e) Someone “conveys” something (transitive)

LRy i b D S

Sano: %8 ¢ Miz.. [AR BRI THAM 1| LEAT R
wife cp daughter 10p... “dad ToP end until hold out” sBp convey (imp.)
Tell my wife and my daughter... that, “dad held out till the end.”

The verb ?%:1 % in this sentence means fo convey / to tell,
and is a transitive one. Its intransitive counterpart, with the
same meaning, is ?éh %. In our manga-example, the
speaker asks someone to convey a certain message to
another person. If we were to summarize the semence, we
would get something like & /=1t A vt —V % fx 7% you
convey the message. On the other hand, if the message were
to be conveyed by itself, we would have to use the intransi-
tive form: 2 v £—7 b‘ﬁ{ikh % the message is transmitted.

Notes: ~ T ¢ # is the imperative form of ~ T ( #1 3 (some-

SN AN
T OTRS i

body else does you a favor), which we glanced at in book 1

Al
A
&
IR
#®

and which we will study in depth in r.45. Besides, notice the
second ¥: it’s usage #3 (quote), which we studied in L.41.
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f) An intransitive compound verb

5

Man: 5T (o BRXBAELE B
come (imp.) warehouse sp burn (go out)
Come! The warehouse is burning!

Although transitive and intransitive verbs might
be somewhat tiring, it is an essential grammar
point and so you should study them carefully.
Memorize the verbs in the table in page 144, at

irbara Raya least the most basic ones. In this example we
have yet another intransitive verb: (the warehouse) is burning / has caught fire ((ﬁ » |

% %). If there were a subject respon51ble for the ﬁre (let ssaya ,E% thief), we would have
to use its transitive counterpart X’H” ¥ «}Eﬁ 7)‘%‘ % I’* 4, The thzef burns the warehouse.
Going onto a different area, notice how the compound verb i’* % &'n + has been formed.
We have already seen that adding ~ .ﬂ ¥ to a verb, we obtain a connotation of “begin
to” or “burst ?ut doing” (we will add that it also gives it a “violent” or “rapid”

connotation). # % #7 indicates something like begin to burn (quickly, suddenly).

g) More compounds

Nishida: 725 £ 5112 % ¢ L0
therefore discrimination Top lose (hard to)
I'm telling you discrimination is hard to eradicate.

In the last example we have a new ending

E 3

a
< »
=
Wz

used to form compounds, ~ 4t 1\, which

means something like ~z ¢ v (hard to...),
but it’s much more formal and has a
stronger meaning. The formation of com-
pound verbs with ~ 7=\ is identical to
~iz¢wand ~PFu:youadd ~ A to

the verbal root (-masu form without # ¥).

Studio Kosen

Example: ;;1‘ (to forgive) = -masu form:
E;L ¥4 = weremove ¥ ¥ = VZ;L = Weadd ~ 5 /- \v: ;;L 2=\ (hard to forgive).
The resultant verb functions like an -i adjective.

There are a few more endings or auxiliary verbs, such as ~ é 5 (mutually) or ~% 3

(to cut abruptly). However, for the moment, those we have studied will be sufficient.
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@ Which of these verbs are transmve and
Wthh mtransmve? EZ b ‘fﬂ s zﬁ"f,
’§ na, Fﬂ <, Hi 5.

Give the transitive or intransitive coun-
terparts (depending on each case) of the
verbs in the previous question.

Which are the 1ntransxt1ve counterparts
of the transitive verbs A 3, Eﬁ 5 .‘E ¥

and Fg‘j ¢?
Translate into ]apanese “Reiko turned
h
the TV off.” (Reiko: #L.F, TV: 7 L &)

Translate into Japanese: “Suddenly, the
[4ed 77
hght went off.” (suddenly: %%, light:

ﬁ 4)
Is this sentence correct: ¢ Fﬁm £ LEY
Why? ( ’f window)

Translate into Enghsh % oF 7 fl‘ & "o Fﬁﬁ
SXELES (% bird/s, ? voice, bi):

garden)
Translate the sentence “This lesson is
hard to understand” using a compound
verb. (lesson: ;g, to understand: &;‘ %)

«Ailv

Translate into Engllsh =P 155 & s L
*L&)FL\'CT (‘TPEJ : Chinese (lan-
guage), M?ﬁ‘f % : to study)

Form two sentences with the pair of ‘
verbs ,}m % and 3{ £

/g
& o

,/g
O\

(—\ @r—\ @ )
/R
@q

/g

/g

f\@f \®
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(Lesson 45: To give and to receive)

In L.28 (book 1) we had a quick look at the usage of the three verbs
meaning to give and to receive, 5173, 5 7 and ( 1 5. At that time we
just skimmed through them, because these are essential verbs in Japanese
and it was advisable for you to know about them at a relatively early
stage in your learning. Now the time has come to study them in depth.

The concept of uchi and soto

We will start by explaining two of the most particular concepts in Japanese society: 1*1
(inside) and ;If (outside). These seemingly have no relationship with the subject of giving
and receiving, but trust us when we say that this will help you to better understand the
lesson, as well as the Japanese mind. The Japanese clearly distinguish between what is
“inside” their circle (uchi) and what is “outside” it (sot0), and this distinction is present
in all aspects of everyday life, including, of course, language. Let’s see some examples:

Everyday life. Uchi: me, my closest family. | Soto: any other person (family which is
not so close would be in the middle, closer to uchi than to soto). Work. Uchi: me, my

workmates (including my bosses). | Soto: anybody belonging to another company, a

client or a supplier. School. Uchi: me, my classmates, my course tutor, my club. | Soto:
any other teacher, people from other classes, clubs, and schools.

There are gradations, of course: for instance, one can get closer to the uchi circle of
another person if they establish a deep and lasting relationship: the deeper the relation-
ship, the closer to uchi. For example, a boy and a girl meet (a completely soto relationship),
become friends (they are still soto to each other, but less s0), they fall in love and start
going out (at this point they start being more uchi than soto) and they finally marry
(they become 100% uchi to each other).

The point of view is also essential: which part of the sentence carries the most weight,
who is speaking, and who performs a certain action. It is very important that all these

aspects are very clear.
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The verb 5153

Usage of 5173

We will now go on to study the subject we

& I3/
/@\ 14/ are dealing with: the usage of the three verbs

a(r —> expressing “giving” and “receiving” rela-
; g i

tionships. These verbs, #{f%, 5 and

uchi soto

{ #15, have an unusual usage and usually

give the Western student of Japanese much trouble, so we will study them very carefully.

Take a look at the diagram of the usage of # if 5. The bottom arrow expresses the
uchi-soto relationship. The more to the left, the more uchi is the character; the more to
the right, the more soto it is. A smiling face indicates the character “receives” some-
thing. Whereas a surly face means the character “gives” something (the half-half faces
indicate they are, on the one hand, receiving, and on the other, giving). Regarding
color, dark faces represent the main point of view, that is, the dark gray character is
responsible for the action. The particles used by each character are also shown.

#1f 5, then, is used with the meaning of “give,” and is not very difficult.
o;;(i;‘fgt:(gé »1f 5 1give my friend some medicine.
° ;li ;\*(; XAITH—A R 0){57]1?'% % # \f - My wife gave Mr. Iguchi a ticket for the circus.
(] gg%!ﬁ BLLwIAID %;’rfhéé # 11 1= The policeman gave the old man a newspaper.
° %E\lilﬁgt: };kié % & f 2 L 1= The teacher gave the visitor a souvenir.

Very important: the verb # i 3 is never used in sentences such as Hanako gave me

(me or someone in the uchi circle) a flower. In this case, we use the verb ¢ 13 .

The verb 355 Usage of $5
% 5 9 means “to receive,” and is used to express: “I 1k /5
or someone in the wuchi circle receives something.” » AN
The usage of this verb is not very difficult either, as g[m B
you will see in the examples. m

Note: The giver can take particles i or 7 % alike.

.;Ztu LE% 27 —% %% 5 3 Ireceive a cake from my son.

° E(f{%“{f{,; WWT K8 S RE Y B o 1= I received a good piece of advice from a colleague.
O%ﬁi;gtr L7LEy bk E50E LE Mydaughter received a present from a friend.
° %L\B}”ﬁ ¥t 5T, 3h LI have received an expensive watch and I am happy.
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The verb ¢ 1 3

Usage of ¢h3
. e Here is the tough nut in the lesson: the verb ( 11 3,
” ~ which is like a mixture of #1f 3 and % 5 3, is hard
4—@ to master if we don’t quite understand who is per-
z /n
i forming the action and what role the uchi-soto rela-
uchi soto

tionship plays in the context. ¢ 4 3 is used when the
“giver” is someone from soto (he can also be from uchi, but it is not common), and the
“receiver” is, compulsorily someone in the uchi circle. The point of view is placed on
the giver, never on the receiver. The sentence Hanako gave me a flower must, then, use
¢ #1%. Take a look at the diagram to understand this better: “I” (uchi) am the smiling
light gray face in the left, and “Hanako” (soto) is the surly dark gray face in the right.
] ;E'% r:h;[t:‘}gﬁ ¢ #L1= Hanako gave me a flower | I received a flower from Hanako.
° Kﬁag(;&'}‘ TRERL AR N Afriend gave my daughter some advice.
®Va {i(*Ll )%7)71(% (3 Z 7 & I think John will give me that book.

rh
o i /\ b, B ﬁ % ( f1= As he s a good person, he gave me (or uchi) some money.

The concept of tate

The other axis that is the basic tenet of the Japanese social structure is the “vertical”
axis or C%t' The society is hierarchically divided: relevant to oneself, there are those in
superior positions, there are those in equivalent positions, and, finally, there are those
in inferior positions. This is also unavoidably reflected in language, as we will see in L.52
(book 3), where we will talk about formal language.

Verbs #1f%, ¢ 13 and ¢ 5 5 don’t escape hierarchy, and have “families” of verbs
with the same meaning and usage. We will use one or the other depending on whether

the speaker is in a superior, equal, or inferior position (see diagram).

The family of #113 The family of ¢ h3 The family of $5 3

s
| ¢ /7 X
e o = y s
\ g Wy /¢ I
- i
‘~ (+/=/-: hierarchical rank)

KL
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Therefore, we will use & ¥ 3 when we give something to somebody in our same posi-
tion, but if his or her position is superior to ours, we will then use X L & I 2. Whereas,
if we are giving something to someone in an inferior position we will use © 5. ¥ % 5
and < 713 have no versions for “inferior,” only for neutral and superior, which are 1\
7272 ¢ and ¢ 7 X 3, respectively. Let’s see some sentences for a clearer understanding.
.?Z(:;é;t' ZLHEY b & XL &I Iwant to give the teacher a present.

° El;;f ?;né % % 5 1= 1 gave my younger brother some money.
.?&likl‘ﬁ%% v & ® 5 1= He gave the dog a toy.

.?LLH‘;;I Shi 1 37]‘;‘3] % W1z 12 1= T received 10,000 yen from Mr. Inoue.
[} ;;:k, A (ih#fLLZ:“lS;JfFKHA % { 2 X 5 1= Mr. Inoue gave me 10,000 yen.

° ?Sﬁggli‘%:;& ¢ 723 % L 1= The client gave (offered) me a smile.

Note: We don’t usually show “superiority” before anybody, so the usage of * 3 is
rather limited to family usage (sentence 2), very close friends, or relationships between

a human being and an animal (sentence 3). Avoid using it, as it sounds quite arrogant.

5,557 and < © 3 as auxiliary verbs

The three verbs we have just studied, including their formal and informal versions,
can function as auxiliary verbs following verbs in the -te form. For example, the
sentencehﬁri ?Em‘f' lil}g& % - T i 1= literally means I bought (and, in doing so, I did her
a favor) a flower for Hanako.

The usage of #1f%, (715 and £ 5 7 (and their respective “families”) as auxiliary
verbs is identical to their usage as the verbs themselves — that is, the same explanatory
diagrams in the previous pages are valid here—, and they add the connotations of
“doing and being done a favor” to sentences. These constructions appear over and over
in all registers of the language, so it is very advisable to learn their usage well.

[ Z&EEF %3%\;: %2‘5;1 T 7=\ I want to teach my friend English.

O';T/LL(.‘:V‘R:T:I F—*% b% WX % [ bake a cake for my younger sister.

.L;‘g;t gi‘é?ﬁ‘L TX L d Wz L7 Ileant my teacher a book.

L] H'F El v WA T®3 55 TX 7z Yesterday, I went (and came back) to receive some apples.
° %?!;&7:%& L T # 3 5> T ¥ The teacher is kind to my daughter.

° ;xfg‘li ”ﬂ;;:‘t: oA %7 T L A= My friend bought my girlfriend a comic book.

° T:i?é LTWEEX WA TT Y. Iwould like you to explain this (to me), but...
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Way of: ~ n)}{

Let’s now briefly forget about the group of giving and receiving verbs, and devote this
last theory page to seeing two characteristics of the Japanese language, the explanation
of which we have postponed until now for several reasons. The first is how to form
nouns from verbs meaning “way of.”

Usage: We will need a verbal root (-masu form without the final # ¥, 1.31), to which
we add ~ "f;i Example: % ¢ (to write) = -masu form: % %X ¥ = root: é % = we add
-~ 7;‘ é X ﬁ (wuy ofwrttmg)

kx xzlio ‘I‘F Y ;i It ﬂ;ﬂ :é T 1 (The way of) making yakisoba is very simple.

[ mff;- (2] é’* FEE % 1= I have forgotten how (the way) to write this kanji.
et

o REN L 7? %;& % T X\ Please, teach me how (the way) to do the washzng

»r
With suru verbs you must place ® between the noun and the ¥ % verb : ii DLF.

Not much: %%

The second expression we will study is % % 1, a very common adverb meaning “not
much.” Be very careful, because this adverb means “not much” only with verbs and
adjectives in the negative
° ﬁ 71 Ei $ n"eHFEY J:—‘r( 11 72\~ Sarah is not very good at Japanese.

° %-ﬂli H%UH 3L v a0 Idon't like sushi much.
. ;é Wnstr7rThiy %ét\ 1= < %2\~ Today, I don’t feel very much like singing at karaoke.

Sometimes, & % 1), when adding i2, is used with non-negative verbs and adjectives,
and it then means “so much” or “very much.”
ebHI YT Eﬁb‘c f‘G)’C #Q’C ﬁ’C L % - = I was so tired I fell asleep in class.
eHh%l) l:%#L Bolhh @(«) T L % - = He was so rude, I hit (punched) him.

You have probably already seen in in this or other lessons the uagse of adverbs ¥ T #,
3}2 ;jt: , or r}&f to indicate “very ” Of these, you should at least learn, for now, ¥ T%.
ey it Ei $ neT t J:%‘C ¥ Dan is very good at Japanese.

° T#;go)tggli;;#l i& L\ & The math class is extremely difficult.
o H 0)1£ {i;{«ﬁ fé‘.l‘é T+ That road is horribly dangerous.

Pay attention to the distinction between ¥ T#% (very) and /= ¢ X 4 (a lot).

. 7{% ket %ngl, W T ¥ Kanji are very difficult.
° ;i’?}u 724 X A& ) £+ There are a lot of kanji.
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{2Eif] Manga-examples

AN

Mastering the three giving and receiving verbs is difficult for a Westerner,
but we hope this lesson has enabled you to at least to understand the way
they work. We will now go on to see a few examples that should help to
set these new concepts in.

a) The verb “to give:” ageru

Studio Kosen

Kﬂm%ﬁﬂ‘%ﬁﬁ"’(b?*&ﬁ.&v?‘& Kudo: 7L b 2
that Q2 that Q2 good job be Ep present?
Well, well. .. You have A present?
Kani: Tt bﬂ..l\.XT=Fﬁ7l/~ EHpfTLES)
well gratitude for nice p give going to
Well theu,lshallgwe yé?flh ce present to thank you.

We will start having a look at an example of the usage of % |1 3, which, as you know, is
used to indicate “give.” Be careful, because when someone “gives” something to somebody
in the uchi circle we must use ¢ #1 %, and not % ¥ % . In all other cases, we use % i1 5.
Here, Kani is going to “give” Kudd a present. The point of view is placed on the spea-
ker himself, who is also the performer of the action of giving: therefore, # if 5 is used.
Notice how the verbs to give and to receive are normal verbs, and, as such, can be con-
jugated. Here, # 11 % is in the -te form and with the ~ L 5 construction (1.35), indi-
cating “to finish doing something completely.” ~ L % 3 is conjugated in the -6 form
(r.34), which gives the whole sentence the sense of I m gomg to give you (completely).”
Notes: = ¢ 5 3 X 4 is the informal version of = % 7} 1-3& (r.27, book 1), literally “thank

you for getting tired.” U % - 7= is the version of 72 - 7= (was) used by elder men.
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b) Kureru as an auxiliary verb

£t
-Phoebe: A= B LEBHIT(NELE
you Top I pop save (favor)
You saved me.

Notice how ¢ 1 3 functions as an auxi-
liary verb in this example. The verbs of
giving and receiving appear very often

combined with other verbs conjugated in

the -te form. This sentence is very clear:

we perfectly see how & A 7= (you) is who

Gabriel Luque ; performs the action of “giving,” and is
also in the point of view (it is marked with the particle I3 ). Receiving the action is # 7= L
(1), someone in the uchi circle: therefore, ¢ 713 is the logical option. ¢ 213 as an
auxiliary verb adds the nuance of “doing a favor.” Thus, Elﬂfﬁ T (3 would literally

mean something like “someone does the favor of saving somebody in the uchi circle.”

c) The usage of yaru and the imperative -kure

Walter: b 6, SbeT05¥, 2041 hERAT
all right (emph), put together (allow to) EP. that before this Dop drink (order)
All right, I’ll fix you up with her. But before that, take this (pill).

In this example, there are two forms to
highlight. First, we have the usage of ~ T
%%, that is, ¥ 5 as an auxiliary verb.
Remember % % belongs to the family of
1% and is used when speaking to

people in an “inferior” position. In this { A\

example, Walter uses % 2 to get his inter- M- Ken Niimura

locutor to understand his supposed superiority, or simply to “act cool:” this usage often
appears in manga, but in real life is hardly ever used because it is too rude and arrogant.
The second form is ~ T ¢ #1. ¢ #, the imperative form (1.30, book 1) of ¢ 1 5, is used
very often to give orders, although not as strong as the pure imperative. In this case, we
have §:/\, T < #1, which literally means “do me (me or someone in the uchi circle) a
favor and drink.” The imperative version ém (drink) is a much stronger command.

Note: Walter gives his interlocutor a pill, and asks him to & AT (drink it).

Curiously enough, in Japanese one doesn’t “take” medicine, but “drinks” it.
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d) Morau as an auxiliary verb

B2 AP UTEE  BWT

Ieyasu: %%A&uﬁ$wﬁ$2Lt%6uﬁuva
Hanako tonight Top Hidetada pop the other pop do receive pop be
Hanako, I want you to entertain Hidetada tonight.

Here we have £ 5 7 functioning as an auxi-
liary verb. Notice how Ieyasu tells Hanako
he wants to receive (£ 5 v 7=1) from her
something (in this case an action) for Hide-
tada. Remember % 5 7 is used to say “T or

someone in the uchi circle receives some-

thing.” Hidetada is Ieyasu’s son and, there- Javier Bolado

fore, belongs to hls uch1 circle, which justifies the usage of % 5 3 . The basic sentence would
be % % LI ?E—?t 1‘9—‘? % L C% 5 9 (Hidetada receives the fact ofHanaka entertaining him).
Note: ?FE—? means interlocutor, opponent, etc., but the expression $E—‘r % 4 % means to keep
company, take care of, or entertain. ® U % is a distortion of ¢ 7% (1.40), used by elder men.

e) The formal version of kureru: kudasaru

this people Tooru pop friend expressly Tokyo from visit come (favor) Ep EP
These people are Tooru’s friends and have taken the trouble

nEED HEDS E3%13 820 GE
Man: 204 & b ANOBRETHOILYRENSETRTRTIT I 52D L
to come from Tokyo to visit him.

Formality levels are very important in
Japanese society, as we will see in L.52
(book 3). This also affects giving and
receiving verbs, which have formal and
informal “versions” dependmg on the

occasion. Here we have a T X3 -

Stud-o Kosen formal version of ¢ #1% —, functioning
as an auxiliary verb. It literally means “I or someone in the uchi circle receives some-
thing from or is done a favor by someone I respect and treat with formality.” As a
curlosnty, the expression ~ T ¢ 7 X\ (please) comes from just this ~T( 7 X 3.

Notes: ﬁ is a formal word meaning the same as A (] person ), and is used to show respect
ELKSZ',);& is sometimes used to indicate plural: Fry xi (children), %it é (teachers),

— ik (Yoichi and the others). H X4 ¥ is an adverb indicating “expressly” or
“(somebody other than me) takes the trouble to do something.”
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f) Way of: -kata

) » $ PEBL
Takeo: K52 A IV EorALEL Ehls KA T
Dad spinning top buy be Ep spin (way of) teach
I have bought a spinning top, Dad. Teach me how to make it spin!

R 0]

[~ S
et ST U L

Gabriel Luque

Let’s leave aside now the giving and recemng verbs, and go on
to study the usage of the suffix ~ 7?, which we use to form
nouns from verbs meaning “way of.” i

In our manga-example we have the word %# L ;J’, which
means way of spinning and obvmusly comes from the transmve
verb IEIT (tn spm) -masu form = E L 7, root = @ L, we
add ~ 77 = El Lﬁ (way ofspmnmg)

Takeo says, literally, (2 < m)E! ® ﬁ ® #9( Z T teach me the way of
spinning (the spinning top), but we have chosen a more natural
form: teach me how to make (the spinning top) spin.

Note: Notice the usage of the “softening” or “assertive” tag 4, #*

at the end of the first sentence. (r.40, manga-example d)).

g) Not much: amari

Emi: v v BM LTl é}ﬁbki”ﬁ'\i&ﬂ‘of'l.——

Mom toilet DP go besides...

ot much eat besides

Mom has gone to the toilet... And she hasn’t eaten much meat...

In this last example we will study the usage of % % 1), which
means “not much.” In the panel we see the word # 4 % 1)

which is just a small colloquial distortion ofthe word a% Ei)

The sentence we want to highlight is :F:lfl’& HFE Y a«n
7 - 1= she hasn’t eaten much meat. Notice how the verb that
goes with # % 1) (when this means “not much”) must
always be conjugated in the negative, or you would be say-
ing something completely dlfferent If you say m EHF Y ﬁ
~ 7=, that is, with the verb ﬁ*\ % (to eat) in the affirmative,

we indicate I ate a lot of (too much) meat.

J:M. Ken Niimura

Notes: Sometimes (mainly in women and chlldren s speech) the honorific prefix # ~
=

is placed before some words: # + 1 L (toilet), :F;rk] (meat), etc. Notice, too, the usage

of ~ L as a “softener” of sentences. We we will study this in .46 (book 3).
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Which of these people are uchi and which
are soto? Me, the tailor, my mother, the
cook, my sister, my brother-in-law.

Translate mto Japanese “I give the girl a @
candy.” (girl: ira) %, candy: )

k\(J

In ié!:éa%l D% ¢ e, who gives
and who recelves? Why 1s the verb
(713 used? ( zzé friend, da% Yumi)

What is the difference between %L 3o 3
CiR t—w%%bvand/a/i:w -
W& {Nn32(Yav:John, £ —)L: beer)

k\(_/

Translate: “I receive a bribe from the go-
vernment > (bribe: H\» %, government:
Hﬁ) (The government is superior.)

Translate, using an auxiliary verb: “I
want to buy the parrot a pencil.” (to buy:
ﬁ' 3, pencil: Z A Uf2, parrot: 47 L)

&\ﬁ

Translate: ??E:i AEIAE—FELTCE
BiEH

X 5 fz, (B3z: Adachi, X £ — F: speech).

What does the usage of 7 ¥ 3 imply?

Turn the following verbs i mto nouns w1th .
the meamng of way of” ﬁ ~ 3% (group
1),&'( Eﬁo Ea ﬁ}:v: andk‘ﬁé

L\(/

Translate: “Since yesterday I didn’t work
much, Iworked overtime.” (yesterday' H‘F E i
to work {if ¢ , to work overtime: ﬁ%‘ 13)

ﬁ@ﬁ\@ﬁ@f—\@ﬁ@

RALA Law
Translate Wi# 57 A H—-Z, ZORBIT
ﬂ#o'((h (I‘Rﬁ?*fi] Z: Hanshin
b
Tigers, :KA match, B-: to win)

To give and to receive #¥%n&F—161—
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Appendix I: Answers to the exercises)

In this first appendix you will find the answers to the exercises in each
of the 15 lessons that constitute this book, arranged according to lesson
and question number.

How to use this appendix

At the end of each lesson, small exercises haven been set out with the aim of improv-
ing your overall comprehension of the subjects dealt within those lessons. The exerci-
ses offer, as well, the tools you need to acquire practice in forming sentences in Japanese
and they stimulate you to study the grammar points covered in the lessons in greater
depth.

This book is designed for autodidactic study, which means you are meant to learn
without the help of a teacher (although it is always much better if you do have one, of
course). To make things as easy as possible, we enclose this appendix with the answers
to the exercises.

In this appendix you will find suggestions for possible answers to the exercises that
have been given, but we must mention that some exercises have more than one correct
answer. Whenever possible, we have tried to provide all possible variations, although
sometimes you might come upon an option which won’t be in this appendix, though
it may be perfectly valid. Therefore, we encourage you to use the suggested answers in
this appendix as an approximate guide more than a set of unbreakable rules etched in
stone.

It goes without saying that the idea is to first do the exercises (looking up the theory
explanations whenever you need to) and, then, to check this section to see whether
your answers are right, or if, on the contrary, you have made some mistakes. Now
remember to be fair to yourself by not checking this section before you have done the

exercises, for, as we all know, when cheating, we only cheat ourselves.
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Lesson 31
i
Furzu
A
Rie{ 74 75‘ > F
brL 3t bl 51 o]
# l:/E Eﬁ}: St | Al EA KA. (Add T at the end of the sentence to
make a formal sentence.)
Last year I wanted to go to Taiwan.
{2
HAILLARWTT
I want her to bring tea.
(It looks like) Mr. Kobayashi doesn’t want to go on a business trip.
bbb w

Use the constructions ¥ 3 or ¥ % 3, or with another kind of approach, the
constructwns Zrw, £y orh L (L43).
< (1& Z 3

% E’ IDHNTY
Somenmes, 7 at the end of a sentence turns it into a sentence in the negative

imperative.

Lesson 32

5U2s | Brns|Rys|cas | Fions

If you can't find out (after looking up the VoCABULARY INDEX, dictionaries, etc.),
you can always turn to the practical expression sentence + 2 ¢ X T%5. Thus:
Eé ZeNTx% and tﬂ%: g 4 ﬂ"( % 5. By the way, Eé belongs to group 1
—and, therefore, we would have E b5 in the potential form— and % belongs
to group 2-s0 its potential form is tﬂ n 5

BN ﬂ%'\ % 4 4 (formal form) | gu % ~# 1 (colloquial form) Usually, & %
#- is not used with the verb conjugated in its simple form and 2 is not used with
the verb in its formal version. Another solution is: # % 7z 11 41& RTUNTEILEA
or%’lﬂt\? STUHNTERW.

Can Sonia speak English? .

Any of these sentences are vahd hift.t(:tﬂi;‘& ’\rr AR E (1' & b u " fﬁi%&f\ T
ARCTERLAW | iL méﬁﬁ’\ﬁ»\a B SRR ;fm #F«ﬁﬁmmr:r—

HIE. However, thls being an informal sentence, it would be better to replace fL

with {¥ (masc.), {Q (masc.) & 7= L (fem.), or any other first person pronoun of
the colloquial kind. Look up L.7 (book 1) for more information.

She has to eat spaghetti.

If we mterpret the sentence as Is he able to read the newspuper? you can use any of
these two: mli%ﬁﬁﬁ &aibf)i‘i‘ﬂ‘? or Mtiéﬁrﬁﬁirt SENTEETHY
However, if wexmterpret it as Is he allowed to re?d the newspaper?, then we mfnst

useﬂi(i%’rf’aﬁéwm’C%)L\L\T‘H)\? w:%rﬁj&m/mtiz)u\rn\? or % I

Answers to the exercises #% —165—
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o
T

10-

LASA

?ﬁﬁ“irk'ﬁﬁﬂ‘ik\iﬂ/@ﬁ‘?

It can be any of these sentences: ﬂ{)g(iw
ThELZN or%liaﬁﬁhﬁké %:%A/ Tl E.

Don’t write on the blackboard! % + is the contraction of Tlt in~ T3 72 s,
2Nk é—ﬁ_gi /}‘ﬁ % %. The verb jé. % % (can see) has been chosen because we

can see the mountain in a passive way, without intentionally trying to. That is, we

5S4 LASA

5 F
ik é/ ATV, muﬁﬁi’ééﬁk'ﬁli

see it “because it’s there” not because “we want to see it.” In this case, using the
i
potential form of the verb & % (to see) would be very strange.

Lesson 33
%#* |L.'}°jﬁ(3‘é (departure) or ﬁu (exit from a place) | b 4 L | & Rk t;i
Alsle | alrport | seat belt | arrival
%% ﬁ%ﬁiTﬁ?Ii ATEETre
Idon’t understand Japanese.
Anyofthese: K4 | 72 K5 | Z2=_4 > | 750 R |45 )7 |[fAbHL| 4%
VR |y
1423
THIEAN, BLT(EID
THIHA, ALY I Va-20BRbYECESD [THEEA, ALY T2
ADBNDHIY %Zv?ﬁ%“ ¥ ¥
If ’'m commg as a tourist, I answer ﬁyt T, if on business £ v % 2 T+, if to
study ‘é’j'f:‘-‘ o
Tourism | bank | euro | visa | nationality.
Y= hX b %ﬁw‘y)f ¢ # % v or much more formal & — k<)) b E&ﬁhl )

T Kile s

Lesson 34

Translation: His wife is beautiful. Question: & % 7= (/)31( IAdEROTTL?
EMH%TT#?|&hu«UTT

How much is that over there? | That is ten dollars.
B0 ) ATERI 5B 0 TFr?

Why don’t you want to watch television? | Because it isn’t interesting.

Lg% 71/—/7’1 1‘T< 234 TT

ﬁt7|§%7|$;7 TERRE

% E fﬁ k4 T‘/F 2L

I think I'm going to buy a new computer.

I have decided to study History in a year’s time.
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Lesson 35
MEMWe7Haf|btof|ﬂuf|%KT/N%mwaﬂh&hf|btb&
ne LM*&M'C | %‘1&&\1

’mﬂﬁmme(fi*ﬁﬁﬂiT

The kttchen door is open
Formal: ﬁ'\fﬁ‘b ﬁj{*} L#L &5 |Informal: ﬁ«fﬁ‘a ﬁﬁé;L o)
I'm dying to (see how it is / try to) go to Mongolia | I really feel like (seeing how it is /
trying to) going to Mongolia

Literal: We are going to read this book through, in case it is necessary later on. Not
literal: We are gomg to completely read this book through.

Formal: 7 L & é/ﬁ* BT 30 Colloquial: 7 L b %5 ﬁ* RNWT
The 1* sentence means I went to Tokyo (and I have already come back). The 2™ one
means I went to Tokyo (it might be useful later on / just in case), and the 3 one means
I went to Tokyo ( somethmg I regret doing /1 don’t like at all / I consider a mistake).

%Lf‘ t:!i X %gﬁ‘ﬁ (THLWLTT

jI‘L'Pﬁt %Tii)\oﬁ (T¥)

Lesson 36

Price : L%( :‘é;fj}j | to cancel: % + > &)l 3 | rooms available: Ei # 1) | breakfast
included: ﬂﬁ ﬁ 2

Léé signature | I\X bath | Fé?x stairs | 7 L ¥ v k7 — K:credit card | L 2 b
7 v : restaurant | ~ ,E X nights (stay)

2, wihTine

Will you pay cash or credit card?

You can use any. of the words in the table for “Room

THEIEAD, $B 7 B#Lﬁ -z 7:7——1Iz&?a’ﬁt‘ L i?’

Tkiﬁ/@ LrotBoTUET .. "FE»\ 534 Tf{hi’d/’u

A ,91{ is a kind of summer kimono, qulte light, used after the bath, or just to
relax (in summer). Many girls wear ,er in summer to go for a walk, specially
during summer festivals.

Come in! Welcome to the Kyoto Ryokan. Take your shoes off; please.

%%m)agt )\')(mm('(fr)

Lesson 37

TOplC bread | Subject: I (it’s not in the sentence, it’s taken for granted).
(i) vy chx2T

SUGEUTT

Answers to the exercises #2% —167—
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2=

I can eat cheese, but I can’t eat tomato.

It acquires the meaning of It looks like he wants to drive the car, emphasizing “to -
drive” and implying that what he wants to do is drive the car, he doesn't want to
do anything else wlth it (such as get in it, clean it, whatever...)
:; 13 %Lé li éi&g?x L =25 T (hewants to do it tomorrow, not another day)
1& 1z Eﬁ E ﬁ &zﬁz L =7 T % (he wants to drive a car, not another vehicle)
1& 13 “H E ﬁ @:i?z ti L ENoTW3 (see questlon 5)

baru ﬁmwxgr/r¢|mntu Cimngs/BuET
ﬁﬂﬁliééb‘ })ﬁ/ﬁﬁ&\
bl R4 [

RHYBENTELCDD
I like her, she always wears clothes that are neither conspicuous nor discreet.

Lesson 38
Eung RAv
RFIZ ’53”"’5 NS
BB AB A 2T
It’s not correct, because time adverbs that can’t be determined with a specific date
or time (315 in ;Kﬁf-k, “next year”) never take |z. The correct sentence would be
%gléﬁégﬁTéotﬂt
KEI‘"MHE?*MWU&%H% IR L&
The first, with 2, indicates ’'m drawing “on” the road, that is, directly on it (like
drawing on the asphalt or the sidewalk, for example). It is usage #4 (direct con-
tact) of (<. Whereas, the second one, with T, simply indicates I'm on the road
drawing, for example, I'm painting a picture on a canvass, or a sketch on a piece
of paper or a notebook, while I'm standing (or sitting, it doesn’t matter) on the
road It's usage #1 (place) of <.

%*A(i’f FEH4 7'(*-I”)f_
xf/:v( 4%#1 Ew (TY)
RECQAENBE ) BT
Anybody can read this sentence.
T % has 3 usages: a) Mere combination of the particles © (adverbial comple-
ment) and # (also / neither). | b) With the meaning of “even” | ¢) With the

meaning of “or something” (manga-example g))

Lesson 39
Ship: [ | bus stop RA% ) 1\% | ticket: tﬂﬁ | ordinary express train: ‘E‘ ’EAE{ |
crossing: xi% &

{ILe 2 tYiLe LTuis ARARE .
% % : vacant (taxi) | B % %: car | 7 /5 : reserved seat | # 2% : non-smoking seat |
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! xﬁ’é‘l (loose) change | & — £ platform

W REzTEMOLET

Does this bus go to the Hiroshima Atomic Bomb Dome?

You can use any word in the table for “Transport” in the first page of the lesson.
corsZE R R oRuarz et

L%Lﬁ(%3@$TA(: IITENT

Faieh, TRELCLTLENE LA

The train going to Osaka will shortly arrive at platform 2.

It would cost 190 yen for adults, and 100 yen for children.

Lesson 40

mimié%ux%urt

Zléﬁﬁ/éfbnul'c HoTLEIW

E%»‘Lwn % % T { # X (Put a warm one on)

Du  you really live in the town of Azuchi?

Ei&*mm &;ﬁ/mui?n\?ig*mzuém?& FATVET
a‘fa?’:*/uoﬁi i/\z&p%u ZLE /V& ) 1=

Osamu hasn’t ﬁmshed his work yet.

ey PR Ty TR IR E 1

Why don’t you drink your coffee? This 4 T+ is a contraction of ¢ T4 and is
used to soften tl;le question.

Wwol¥o 1A

£ -—MOFEH->TET(EIL

Lesson 41

MR/ NS R Z?mi‘&énf;u(f?)

(ME B/ ALRE SR cll Ml \’":iim*‘(& Z)’Eét\f—t\('GT)

L eAVEN TS ih* %E'-‘f.t‘('CT)
g(itft*ht\tt‘imi?

It takes about 10 mmutesfrom Eblsu to Shinjuku by train.
féﬁ#’t(t\éﬁ‘bﬁu’i L; 7/1*%7

Eﬁj*ﬂﬂ‘x’\'f /Sé?)‘;@ﬁ’?aﬂ‘t7/)‘%“!)iﬁ‘/u/%ﬂb7al.\
Please, give me a hand (somehow).

The film (called) “The Seven Samurai” is old, isn’t it?

It's the equivalent to ¢ \» 7 . » T can also replace the particle ¥ (in its usage as a

marker for “quote”) and the construction Y I3.

Answers to the exercises ##% —169—



Lesson 42
Goito wrap | -‘f-§§ gloves | <)L bebelt| v 7 p: software| ; artbook | 7J<%
swimming costume | £ — 5 —: sweater o
Suit: 2 | scarf: v 75— | discount:%“J%}3 | doll: [:/}5?;21, 7 4 %27 | electronic
dictionary. f@&-’fté\;ﬁ | tie: % 7 % 4
L\L‘K E'Ct\éf HT?
T%W rwd >M¥°Lru$‘f
J JWHL ZDXR EHYETH?
I want that rock CD over there, and that horror video.
va/ﬁf(iﬂ@@TﬁX.ifﬂ‘
_O)Pﬂxliiﬁh’(”ft\ﬁ‘ £ ﬂ/v'( (EXIn
;iff(i &*{\f, .ZLLLE:/? {r;) LEHTLEIY
¥% | 5% | s50% OFF
Lesson 43

LA
JarIARmarblhnn
& 3 % has the meaning of “apparently.” It is used when the speaker has direct
information (either visual or sensorial) on some subject. To this information the
speaker’s previous knowledge and his capacity for reason are added. It has a high
degree of certainty: what the speaker is saying is based on actual fact. An example:
» V)Z)At(;t V7207 720k ) E (That person looks like a reggae fan). An
equlvalent expresswn, but a little bit more colloquial, is & 7= 1\ 2.
BHEHiEﬁ/)‘P%%f 59
M. Saito is very rich, isn’t he?
WEASHEL Lo
No, it’s wrong. The correct sentence would be %ﬁ L4 ld #:-t %% 5 I, because
you must add 7 after a noun (like '-‘?ii) or a -na adjective. This is the first usage
of 57 (supposmon based on something read or heard).
as—’f ] M;t«ﬁ:r’ﬁ AR mgua w
That g1rl is wretched, isn’t she? (I feel sorry for that girl, don’t you?)
\.V)Xa LiRBLLAIZSITY
Shigeo wears blackish clothes.

Lesson 44
Transmve 115 it |Intransmve ( *&hé F’»ﬁ( 5
L ZU’)% :E6|2 m& ’iT Fﬁlfé ﬁT

N

)\6 Bf}li% ,‘Eé ﬂﬁ z3
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;l:é"&li‘rl/t'éi‘éﬂ_t
BR, SRrHLr

It’s not correct because F;ﬁaf) % is a transitive verb and needs a subject to perform the
action. If the subject is & % (window), then we must use the intransitive verb f‘;ﬁ %3 (to
be closed): "‘*‘ﬁ‘l’ﬂ % 1) £ L 7= (The window closed). If we want to use Fﬁ(f) %, we will
need a subject to perform the action, and then w111 become a Direct Object
(marked with the particle # ). For example: fb 1z ,’5:‘3 % Bﬁd) % U 7= (I closed the window).
I could hear the bird’s voices (song) from the garden.

:m%;f!:;z‘i)\ iz w(Ty)

I'want to start studying Chinese.

For example: h#’:LLl;t }‘é f DF—T¥% J;m % (I decide the subject of the composition) |

Laun

AED lff%%ﬁ\ R % 3 (The result of the match is being decided).

Lesson 45

Uchi: me, my mother, my sister, my brother-in-law | Soto: the tailor, the cook
(Although this will depend on the relationship with the family. For example, if the
relationship with “my brother-in-law” is very distant, it is even possible he may be
considered more soto than uchi.)
bzl BAL <

ik Ficrprebifa
Gives: Yumi | Receives: I
The verb ¢ #13 is used because the point of view is placed on the receiver, a
receiver who must belong to the uchi circle (“I” is uchi, of course).
Both sentences have very similar meanings. The first one is I receive beer from John
and the second one is John gives me beer. The main difference is in the point of
view: while in the first sentence the point of view is placed on “I,” in the second
one 1t s placed on “John:” that is why different verbs are used.

*mez IPbbunbEnrES LT

#L!iT’?Al LAUDE E’)'Ci”” =0
Mr. Adachi made a speech (and in doing this he did us a favor). The usage of ¢ 72
X % implies that the fact that Mr. Adachi has made a speech is a honor for us, he
has done us some kind of “favor” making it. Besides, using ¢ 72 X 3 instead of the
Iess formal verb %) 5 7 we show respect towards Mr. Adachi.
ﬁ'\ﬁ’l W*ﬁl%%z‘;’lﬁw#lﬁk&ﬁlwu 77
WH, b2 0BPENoEOT(ND), AR LE
Hanshin Tigers, you must win this match (it’s an order).

Answers to the exercises #2% —171—
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C Appendix Il: Compilation of kanji)

Just like we did in the first book, we will complete the lessons with a
short appendix devoted to kanji. However, since learning kanji is not
this method’s main aim, in this second book we will only go over about
one hundred characters.

The importance of kanji

By now, you should have a very clear idea of what kanji are and why they are essential
in the study of Japanese. You should study kanji with all your might, both their reading
as well as their writing, if you want to be able to read and write in Japanese. There is no
way to truly learn the language without muddling through them. In this method, howe-
ver, we have preferred to give priority to the learning of grammar and vocabulary, as well
as to the practice of fast reading in Japanese. For this, we used the many example sen-
tences written in kana and kanji, with the furigana reading for the later, to make the task
easier. This is why we have chosen to give you an in-depth description of only the really

essential kanji.

Which kaniji are essential?

Ideally, when the student finishes studying a basic course in Japanese, he / she should
know how to read and write about 600 kanji. However, the B ‘;1: ;% wﬁ‘ﬁé“f; < 5?&.5{%, the Japanese
Language Proficiency Test (more information about it in book 3), only requires 100 kanji
for level 4 (elementary), and another 200 for level 3 (basic). That is, the basic level student
is only required to know 300 characters, of which 245 are compulsory and the rest are ran-
dom. In Japanese in MangaLand 1 we saw 160 characters; this time, we will only see 100.
Still, between the 260 kanji gathered in books 1 and 2 in the method, we will find all the 245
compulsory ones for levels 3 and 4 of the Japanese Proficiency Test. We have compiled a
list with the 260 kanji we have studied and we have indicated with a 4 or a 3 the level to

which they belong, so that you can have the most complete possible guide.
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Usage of the index

The kanji in this index are ordered according to their frequency of usage, and to the ease
with which we can relate one character to another (or more) when their meanings and/or
writing are similar. This time, however, we have not given each kanji’s stroke order,
because we prefer to focus more on their reading than their writing. A good exercise,
though, is trying to guess their right stroke order, following the instructions in the first
book, and then looking up a kanji dictionary to check whether you’ve done it correctly.

Following usual conventions in kanji dictionaries, the on’yomi reading is shown in
katakana, and the kun’yomi reading in hiragana. However, we have always used hira-
gana in the furigana indicating the reading of each compound word.

Regarding the example compound words, we have tried to choose simple and com-
mon terms, as well as words with kanji you have previously studied, to make their study

and the association of ideas easier.

General Number On’yomi reading
meaning of strokes (if any)
N\

(X
KAN])s'CHINESE SPYLE

/ 196 I ek 4y " | »
e N
: s |7 Jani Kun’yomi reading
Number ~ # X old writing (if any)
thi appenx / PARZIDY

5 % % Chinese medicine

LA
7 #a % pervert S
Kanji to Compound
study words

However...

However, besides studying in depth these 260 characters, we recommend using some
method or dictionary to learn more kanji on your own, and become more fluent in the
writing and stroke order of each character. Ideally, after studying all three books of
Japanese in MangaLand (including book 3), you would reach 600 or 700 kanji before

embarking upon a still more advanced study of the language.

Compilation of kanji #¥%& —173—
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<,
r

4o 43

4 8

«Bu
Ean
4]%31
s¥Ka

s Ta

4971

st
Ao
R
sJam

3'&%111 3

S
s Fu
SQKL‘J
Ko
s Bl
P
s 8],

4"r12>
4i227
4jt32

s
4t62

372

3$L\ 82

3%92

4%102

3%112
12

3 lEf.‘ 132

K
JEs

43{1&

3R 12
s B g

+Fw

453 4E94

47713 4Fq14

302 5B
Fn K
4'—b42 4
3%51;

)”43_39344

‘457\53 4#‘54
7«3E6374¢'64

3%73‘42;\74

= ">
415183 3 L 84

4$93 3 E 94
4&103 3%)1'104

Aaﬁm 3$H4

3')‘?7123‘4{7}:1?4
Aem B
3%143 f—’ﬁm

i

490153 3:_154

3/&163}#164

3“*175'3ﬁ&174
3%183 3184
s B 5 W04

4'?\“201 31]:.202‘33E203 3}%204

s
|CIE2
Yi:E
T s

3%251

R
Jﬁm
3@232

3F“E1213 3%24
3*‘]’223 3@224
s R ’Eﬁzyt

74£5

4A15
3-?-25
4:1,—35
H s
"

4B s5

375-65

3};g757
3%85

Ass
3@95

PN
42\ 6

4816

s R 26
+ X 36
s ¥46
Hh 56
3 TL66
+F 6

3ﬁ96

34\5105 33§106

3 %% 15
3 'ﬁ; 5

3 ?’6155
s B
3ﬁ'§175

3%116

—
3 g 16

Sglﬁ:sﬁlﬁ
45’]‘145

4?156

¥ us

3?]‘156
§_T_176

4t 7 4/\8

4H l7v4j<18‘

3 327 Hos

,4§ 37 3 %33

35:47 3&48
4/'7\57 4tf’58
«R 67 5 X6s

4&77 4%7@

s B 87 s fkss

ii97 %98 ‘

55107 37‘7108
sBw 3'1?8118
Sy o [Hos
250y W

EW 3%14?

Ry «Ew
s R 34-‘153

3»}37177 sBRus

SR s s FFwy 5 VA
357195;}‘%196 3;‘2197 s BR s 5
sé\zsaﬁmﬁﬁﬁma?a“ 335"’93%210
Bas s A6 33E 27 5 B8 ;529 s Eoo
3T253mnﬁsuuw;gn83 mgg%m
37%235 R Mo s Eo A s F
3‘]2423qu743 3 Blay 3%2‘53%246 3%247 s Y28 5 F 2 s Fo
s 3oy aﬁzs«t slﬁzss 33256 By s B 3%&259 3 IR =0

Jlo it
K19 4 Rao
+R 20 4 B30
3o 5 g0
«Kag +/INso
4BTil’S9 4—]:-60
+H69 4 Avo
o280
32\89 4-"#90
oo +{Two
3,\'1[1093%110
sBw Beo
Ew i Hiw
Fim s Him
S B
3B 5 Ko
B B
3'—‘_?_-‘179 s Eso
sEs 37ﬁ199

.\\199 3%200
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iu }i( Japanese style

mﬁ elegance, appearance )

g

5;‘2? field (of study)
!f¥ vegetables

S N ™
WHAT? SKY, HEAVEN
161 | o= — 162 | 4t 7y b3
I TA S
1 what? % & weather
RAIL, TAYW
n ﬁ }\ how many people? % 7 genius
TALANL
ﬁ i(& how many sheets? X X é—? astronomy
BADG
{7 @ how many times? L X ) H] Milky Way )
B R
SEA OCEAN, WEST
163 | ot 4 54 164 | ot awy —
A& fzuy
5 §”§fa A 3: ;ﬁﬁ Pacific Ocean
~ # 7 beach, coast ~ # the West
PAtE IS
# 7k sea water / ,¥ ﬂ& Western clothes
FEPNT )
3k 3 Hokkaido y ,$ ik Western style )
N
WIND, STYLE FIELD, PLAIN
165] 9t 79|27 [ B 166| nt # )
»E
R wmd 21”‘ ﬁeld
Bh
W E kamikaze (divine wind) 2? kjé baseball

N 77 N
DOG COW, BULL, CALF
1671 4t ey l Wi 168 | 4t Farw | j L
‘; dog if— cow, bull
N ® 50k v
% B X stray dog % p beef
ButA niliny
% X pet dog %+ % cow’s milk
AL LURRS
# X watchdog J L % # beef bowl
N B
FISH BIRD
169 [ ut %3 xpn 170 [ ut T
& fish & bird
pue . L)
£ B fish shop %t % & chicken shish kebab
Y452 e
&
IV ’rﬁ;m goldfish “\\ % ﬁﬂ goose bumps
£F torpedo L % 1‘9 birds, fowl )
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( N\ N
MEAT TEA
171 | 6t =7 — 2] ot [ #elv | —
125] meat A } z-;$ tea
/\ P‘X Iil pork meat {él $ black tea
bod; i t
Iﬂ f* ody 21N ;ﬁ( f green tea
L Ifj BE the naked eye L %3 tea ceremony )
- N ™
TASTE BOILED RICE
173 | &t 3 [ at(n)) 174 | nt ny » L
»L A . .
% taste Z#r boiled rice, meal
HL TOA Y .
U %H’; 35 to taste ¥R % rice cooker
HLA E HiL
% ﬁ sampling, tasting % % g fried rice
HLe
L ﬁ; 7]' ally, friend ) L fRE eatery
( N N
MANSION, BUILDING TO BUILD, TO MODEL
175 | 16t Hy e 176 [ 3t [ av|s [ —
ot SH s
## mansion I 3% factory
rLani =h8s)
&g library % industry
B{S284
1# 47 # museum /\ I artificial
PABG
& W within the museum l i invention, device
\ J
7 N N
PLACE TRAIN STATION
177 | nt vay | 1 178 | 1t P —
HLs bookd "
57 place, spot B train station
& 18 233z
i B 3% 4 situation & 77 in front of the station
¥ited wiLidLz®
‘5‘; # 3 do;u gymnasium ‘\\‘ % 16 & Ishibashi station
Za04
L oy ——i% soccer stadlumJ &R B station employee
a3 N N
ROOM, HALL SHOP
179 | ot vy — 180 [ ot +7 B
$xr il
# % classroom "y E bakery
Enilo (Fue
/ A % entering the hall % B chemist
Lok e P
% M inside the hall NE] E greengrocery
BIiLo B{Lx
b5 : £
L X % Royal family )L E k roo
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( N
TOWN, SUBURB BUILDING, INSTITUTION

181 ] 7 Fav | %% 182 | 1ot 1 —

ES3

®] town #ﬁ ;Y” hospital
isulye . L. h
B ] & # medical practitioner ~ }5‘{ ﬁ hospltal director
PribH3 L
# £ ¥ suburb of Katakura 7 I j{ # }Y“ postgraduate school
Lribr)
®] & mayor (of a town) L -i*fl?;? Buddhist temple
4 N o R
TEMPLE, HALL DIAGRAM
183 | mt T 184 7t 2l [ urs)
Lic¥y e
2 4 % dinning room 5 to plan, to try
¥ivsy k3
'—l") # % imposing, magnificent \)‘( l drawing, diagram
TAYS
E B % shrine, temple l E bull s-eye
IZATA Z
L ## % % Nintendd )L I g gﬁ library
4 N
SILVER BUDDHIST TEMPLE
185 [t | ¥ — 186 [ et R EET
X4 Th
ﬁa s1lver # % Buddhist temple
This
ﬁ ﬁ bank % w] Teramachi (in Kyoto)
FTuEL Lvi
M2 7]( 4 mercury Ay %Pt temple
DFSE Y
L §R A )L silver medal ) % % ¥ Ryoanji temple
s 7~ N
SPECIAL TO USE
187 [ 1ot 4 — 188 | st 4 [ —
ﬁh specially LAT below
:f% g. special l/\ L,( _}: over/end
e
A ﬁzﬁ special, different urkj included
L ﬁﬂf special price ) L M 7I~ except )
( A 3
INDUSTRY, TRADE, KARMA 1 TO EXIST, TO HAVE
189 [ 5t [#av[av] »X 190 6t [ 29| | #(3)
*% business f‘:i % to exist, to have
<h LENFS]
% karma A *4 fee-charging
LY LERAS
)& xﬁ industry, manufacture ﬁ i harmful
% fr% duties, business % ,ﬁ% whether there is or isn’t
- / 4
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N N
SAME EACH, EVERY
kv ] s 192 ] 6t =1 —
BL Tupn
A ti
E»L/v same & EJ every time
E H E'i same sentiment z é E every day
FJ iE same kind é F] every month
&
1’] agreement ) L & -ﬁ every year )
N ™
WEEK DAY OF THE WEEK
193 [ mt yay — 194 st avy —
Lwink 13U
F k day of th: k
N i i&;ji weel aa E?wayo e wee
a ;E X weekend FJ EE E Monday
}\ ﬁ ﬁ( weekly holiday éEE Ei Friday
L & ﬁ every week L iﬂ?g E Saturday )
i N [
EVENING, NIGHT KANJI, CHINESE STYLE
195 | 3t — Y 196 [ 1t By —
B e e il
4 greaggh g |50
% % evening ~ X old writing
wiv PAIZI®
% ¥ 4 sunset / ,ﬁ 7? 1 Chinese medicine
wiLzd
L % 1 supper ) ﬁ:ﬁ pervert )
N
ENGLAND, ENGLISH, BEAUTIFUL TO REFLECT
197 | 8t =4 | - 198 | ot =4 [3203/9)
i ;‘é & England 39{‘3' to reflect, to project
L Enghsh language ﬁlm movie
(XA, ) W
% ?}E English translation J /i 591 reflection
L ﬁ 71' great talent L Bk 1% image )
s N
BLACK COLOR, SENSUALITY
199 [ ut a7 | (aW) 200 6t [ vx[vaz [ v»
fi!iu black Y’ﬁgé brown
L3(3 wa
E é Z black and white A - 12\ sensual
(A Laxn
) 2 ﬁ blackboard fﬁL ff( coloring
L z A black person L £ £ unusual, original
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LONG, BOSS TO STOP
200 8 [ #av [ wa(w) 202] at [ v [ v(z3/03)
un {2
% long k% % tostop
Lo Tol
% Nagano (city) 1k suspension
Lebt) w3l
# & company director & b to cancel
TAbLY twil
L & % shop manager ) L # 1k an end )
4 A
CORRECT TIME, DEGREE
203 [ st [vavw|eq] 2E(L0) | [204] ot K U
i Ly 7 3
& L W correct Z 0 this time, now
R-28 AN ¥
i #% correct answer 2 f twice
HuLs v
I R official ; 40 & 40°
Liito ES Y
L T A New Year ) L & B courage, pluck J
N\ N
STAND, COUNTER FOR MACHINES GENERATION
205] st [ 7454 [ — 206] st [ 54 [ n(z5/b3)
(31 Fu ,,,
# 3 4 three cars \ f’é i % to substitute
¥EW
A 4 foundation t‘t{’( generation
¥z
U B#R era, perlod
& % Taiwan ) L 70 fF f’< the seventies
b
TO SHARPEN, TO POLISH TO RESEARCH, THOROUGHLY
207 ot IR 208 7t $av | 36(»3)
e to sharpen m to study thorou
g il picy | Hog wmar oy
E %4 finality '), | B4 6}} '55 research
HA%mily
# % pf laboratory ’ ! A §E BR exhaustive research
BAL®Y EEL ]
L # 4 study and training ) L ﬁ % scholar J
7 =\ ( =
TO TEST, TO TRY TO TEST
209 1t | v [ro@)lzzs@a)| [210] B[ o —
5. LitA
7 to test B exam
< i
- %% totry ﬁﬁ experience
- EX
v 4 match, game » W% experience (physical)
Lilx¢ Lalth
E:S it
# R® totaste JN % B experiment J
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a N N

GENERATION, WORLD LIMIT, WORLD
an [ st | wles | & 212 ] ot WA —
i g
&) o)t*t the other world ﬂiﬁ world
WAy
‘TH‘ tﬁﬁ world R ﬁ limit
LN AN
| B LH& generatlon ] i)i R border
L V414 ﬁ Louis x1v ) B(,é??» polmcal world )
s N N
QUESTION { TITLE
213 | mt £ | x/3) 214 | st 5 4 —
r % BALEW b]
&5 it
F:h\ question E fﬁ # problem
M5 toask & % title
tAYEY bhw
n f % questions & answers A ‘—;sEE subject of conversation
L2tA
L % 8 question )L ;%EE subject )
N N
ANSWER TO HURRY
215wt | v | 2r(2/as) 216 [ ot ¥27 | wz(0)
= -]
k % % answer % ¢ to hurry
< Z )‘ w3
zg % % % to answer ‘g # & limited express train
BILI Lin)
S %% repl KN 2 kI
o R N | E4 Juickly
% i # 2
L iE % right answer IS # 2 % ambulance
( N 7
TO POUR FEELING, MEANING
217 | & 727 | 22() 218 | ut 1 —
» & jz < to pour (liquid) : - ?;_in%meaning
\E ~“ & attention 3% & attention
‘nt ile WL
; ti & will
/ :ia%ilmec on J\')\ g wi
& X order ) L #4h unexpected
s N
TO COPY TRUTH
219 | st v | 92(375)] [220] 1ot R
: up
F¥ toco L A4 % in the middle
r—> Lels 24 :Ec—) . e m
5 % H photograph B ¥ midsummer
Sl LelA
HE aco) 7——- % H photograph
YriLe py. . \ LALD P g p
# 5 description B % truth
\. J ¥/
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4 N 7\

ROTATION, TIME TO FALL, TO MOVE
221 6t [ a1 | an(3/%) IR EEETSED)
ib 5
\EJ T to send around # 3% to fall
— POTA
E ?; rotation  # rotation
TAL2K
3 @ three times # B change of occupation
LTALY
L E! qx collection L B #z & bicycle
7 N ~
TO MEASURE, PRICE REASON, LOGIC
223 ] 10t o = 224 | nt ) [ —
he3n
T2l # 3 cookin
N A % E: cookmg )54 &
R WE o } 3 theory
S
oL ; 3% physics
fic 3£ # delivery charge T B
¥ ¢ reason, cause
. J L J
s i N
NO, NEGATION TO USE
2251 4t 7|7 | e 226 | st Ex I £5(03)
EN &) 5
T 2 unnecessary B\ 5 to use
13
\ T ,?fa frustration }ﬂ & preparatlon
T jt uneasmess 1% ﬁi] trust
L (SN &)
L T ’wk strange, unusual L # % A for students
3 N\ N
ARTICLE, GOODS CONTENTS, QUALITY
227 | ot ey | un 228 [ 15t ~'/~y|~>7'» [ —
LutD
a’a :7 goods un H quality
U m, Q quality )-)r g F‘i question
UD # 5 forelgn articles =1 7}( E water quality
VA
L Tun vulgar )L g E pawnshop )
s N
MEMBER, EMPLOYEE TO LEND
229 [ 1ot vy | = 230 [ 1t s4 | »(3)
"
it to lend
— fiE employee N ‘g‘ino
a TS ﬁ shop clerk # L & loan
#
A lub membe L #— b hired boat
2N v E <\:u r ~N E‘LM i .
L % ,% s committee ) L % f# debit and credit
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( 2 N
TO BORROW ( TO MAKE AN EFFORT
231 [ 10t vvr | »3) 232 ot xy —
»
P‘ ] 6 to borrow
4313
ﬁ {’* LJ % a borrowed thing ﬁ m 3§ study
B {% i& leased land §f.v ?@ diligent
LeoX4
& 4 debt ) L )
~
CAPITAL, KYOTO, TOKYO CAPITAL
233 xav|rd | — 234 [ ut § PR
LS R4 APZ
) Z :5}; iKyoto %[5 capital
& = Tokyo ﬁgr capital of a country
Cei%ed
) N i ,? to move to Tokyo ﬁp?ﬁ city
o
L 7 [I)i Kyoto and Osaka ) L = ﬁr Kyoto J
N\ N
TO TRAVEL FAMILY, FELLOW GROUP
235 [ 1ot e rU 236 [ ut v —
rELC
512 trlp ;;.ﬁﬁ family
7}1& ﬂ travel 7 ;ﬁ. i& relatives
HAEL
( )}% E traveling expenses ;E R # race, nation
L ME EE ryokan inn ) #% the nobility
N 1
FAMILIAR, PARENTS MAIN, OWNER
237[ 6t [ oo ] se|Lr(Ly) 238 st va | BolaL
BYC 83
#F parents and children < il: mainly
L
# L\ intimate ?# t, 1 owner, possessor
HIILA
i # parents 1 }\ my husband
LAZL
L # #% relatives JRE 3_ ﬁ main meal )
~
TO LIVE, TO INHABIT TO THINK
239 7t vav | F(@) 240 ot [ 2 [ prar(as)
k3
{EL to live, to inhabit 4
N T %’ i3t0 think
{i R resident
“’ % thought
{i ﬂ'r mail address
{ % vl %‘é# archeology
L g welling J L
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{ N\

TO DIE TO SEPARATE, DIFFERENT
241 [ et % [ L 242 7t <y [ br(hs)
b
ma to die jjﬂé to break up
Rﬁi corpse ] %) 4 separately
<on
ﬁ?}l death penalty %] 4 nickname
Le Koty
25 :
L 3% dead language )L Bt R different world
N\ N
TO COUNT, TO CALCULATE DRAWING, TO LIMIT
243 | ot 74 | un(s) 244 8t 7]7|¢]’ [ —
2
N 3t % to calculate, to measure i painter (artist) -
o (
= H plan E i@ comic book, manga
-
n H ﬁ calculation L—-l 5‘“ & pa ainting, drawing
Z "o A%
L %3t watch L ’# plan
( N\ (0 2
TO GATHER SONG
245] ot [ 229 [ so(wslz5) | [246] [ » | 5£[3£0)
t el
%% % to gather %k song
Lwitwi
# & concentration L= )7 ﬁk 7 to sing
Lnidn
¥ 4 meeting A= { %k—’f- singer
Hlnwd b »
&
L & & artbook ) L #o%k waka poem
s Nl
TO LEAVE, TO GO AWAY TO CUT
247 ot Ay | — 248 | at €y | 2(3/h3)
[Feclt 3% 3
% 5 to put on sale t7) 6 to cut
X
# 7 % departing from Kobe vt tﬂ% stamp
Lnaldo
& % departure, starting tm \ sad, distressing
=864
L # ¥ pronunciation L t7l EE seppuku (harakiri )
N
TO GO AWAY, TO PASS TO WALK
249 [ st x2 | x(3) 250] 8t [ & [ 55(0/a0(®)
z;: 5 i }5 < towalk
to go away, to leave
Bk 8 ks ?{, to walk (poetic)
;;- ﬁf- last year . ) \Y
/ 2 ’f two steps
% 2 to die )
*{T % pedestrian
o AN 4
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N i
r TO RUN, TO ESCAPE TO GET UP, TO HAPPEN

251 ] 7t vy | #L() 252 ot [ % [8(23)|8(23)
T B
ié to run E’iétogetup
;E ﬁ to move fast a E % to happen
»L ,’c to escape running 35 !7, to start (an engine)
8 d
L ﬂ;{i escape, flight ) L EJ to stand up )
N F E
TO TRANSPORT, TO OPERATE TO SEND
253 [ vy | @) 254 ot vy | 8K(5)
-84 EX¢
3% 3% to transport # % to send, to see out
~ 5 N) iyEe)
i ;ﬁ transport i %
}\' ;I § administration ; i
IATH 123%3
# broadcast (v, radi
L & 47 movement ) L # # broadcast (Tv, ra lO)J
7 N\ 7 N
TO PASS, TO INFORM TO BUILD

255 [ ot [vo[es(ad) [ n£(3)| [256] o v | rblts)

;5 T3 tobuild (a buiding)

N iﬁ % to pass
% zﬁ 7 to commute $ ;% W building
3\ :E n to pass }% ;ﬁ architecture

L zﬁ traffic ) L E, }% to rebuild
'S N\
SOUND MEDICINE, TO CURE
257 ot [ 4[4 | BE|R 258 [ 7t 1 [ =
'é sound ]E % doctor
YR 3
‘ﬁ A ¥ real intention ’ % 1’£ ﬁ medicine (studies)
284 L.
E i‘e‘% pronunc1atlon' ] L%Fr( doctor s office
L # # vowel (phonetic) ) L I§ %an medicine )
r N N
PAPER CLOTHES, DRESS
259 [ 1ot 5 | #»a 260 st 27 | =
£33
ﬁ& paper 7% 1B Western clothes
b3l
—‘r#& letter #HHE( Japanese clothes
) \) #) Kt& origami %‘] ﬂE uniform
LAt
L # ¥ bank note ) L HEL % clothes )
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( Appendix llI: Vocabulary index )

In this third and last appendix we offer a systematic list of all the words
that have appeared in this book, with their respective translations.

How to use this index

Take a look now at each of the columns in the vocabulary appendix. In the first
column you have the hiragana version of each of the terms (ordered in the Japanese
syllabic order, see next page for explanation), and then its “usual” version in kanji,
hiragana or katakana, as appropriate. Next, in brackets, you are given its morpho-
logical category (see below), the lesson where it first appeared, and, sometimes, the
lesson where this term has an important role. To conclude, in the last column, you

will find the English translation of each word.

Morphological categories

N: nouns

V: verbs

Vi: verbs ending in -eru or -iru from group 1
Va: verbs ending in -eru or -iru from group 2
Virr: verbs with an irregular conjugation

Vn: nouns that become verbs when adding + 3
iAdj: -i adjectives

naAdj: -na adjectives

Adv: adverbs

Ph: phrases, set phrases

PN: pronouns

C: counters

T: toponyms, geographical proper nouns

o The sign

separates the different meanings that one word can have.
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Very important: the order of the kana

If you haven't yet mastered the established order among the different kana, you
won't be able to use this index, nor, by extension, any Japanese dictionary. This
means that you must make the effort now to learn the order of the kana, which we
could say is the Japanese version of our alphabetical order.

The kana follow this order: a-ka-sa-ta-na-ha-ma-ya-ra-wa-n, and so, for example,
the 7= line goes after  and before 7. Within each line, the order to follow is a-i-u-
e-0. That is, within the 7 column, we first have #:, then %, followed by ¢, then i},
and finally <. If we keep going in the dictionary order, we will have X, then L, and
so on and so forth until the end...

The “voiced” forms (in which two strokes or a circle are added to a kana, i.e.: 7%,
L', < and so on), are ordered without taking into account their “vocalization.”
This means that, for example, we will have the word = 5 % 4 before z 3 ¥ and
after = 3 » A, inside the same column of = .

Hiragana and katakana are mingled together. This means that we can have the
word £ z2 5 1) — before 7 and after v ¢ \v wheter the word is written in hira-
gana or in katakana.

Whatever you do, you must make an effort to remember the order a-ka-sa-ta-na-
ha-ma-ya-ra-wa-n: it is absolutely necessary when using a dictionary and, having
reached this far in your studies, it is now essential.

The complete order would be:

By 9, 20 B, 2(09), £(X), < (¢ ), 2(2), 3(¥), LIL), (), 2 (¥),
2(2), (), 5(5), 2(3), T(T), 2 (¥), 1, 12, 1, A, @, 13 (1)(12), B (B)(T),
S, A=), 12(12) (1), £, 5, L5 05 55 0505 X5 By U, 3,1, 20, &,
A
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Vw

bR
HEIIES
£

»<

H(LiA
b5
Hii 5
Hif 3
»3K

BrErvn
brH LW
»o%5%
o3
b
R
BYNAL v —
bl
HIZo
blf—v
HIA N
HI L
bxy

% QNI
b
X0
bLUH
bbbt
bbbhd
»5<¢
HEEALBLA
H50

Yoo
[N

(A%}

Wz
WA A
WAt
W ious
wWxyT

SAH L
Lo
%%3
%03

%
7 KA R
P e e e s ool

(R
59

S

wp A
E¥
22U 3
1% 2
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love

between (space or time)
companion, opponent
to entertain, to keep company
Ainu

Ireland

to meet, to see

blue

Aomori

red

to go up, to rise

ta
Akihabara (in Tokyo)
to be opened
to be empty
action (movie)
to give
to open
to go up
Asakusa
the day after tomorrow
taste, flavor
tomorrow
to deposit something
to play | to have a good time
warm, hot
head
to be intelligent
new
to be gathered
to gather
after
advise
adventure (movie)
older brother
animation, cartoons
apartment
dangerous
sweet | indulgent
not much
too much
rain
United States
Arabia
to appear
to appear
to walk
Argentina
one day

good

to say

house

how about?
Medicine (studies)
to survive

United Kingdom



to live
to go
who many?
how much (money)?
how much is it?
pond
go (game)
bar, tavern
chair
Israel
to hurry
to do
mischievous, naughty
Italy
strawberry
one day
the first
when?
some day
together with | with
any time
one point
always

- dog
younger sister
entry
to need
dolphin
to put in
Internet
India

whisky

upside

vodka

to receive

to move

to move

to lose

song

to sing

inside | uchi | while
the inside

to hit

to copy, to reflect
to be reflected | to record (video)
to be copied

to rob | to snatch
to be born

to give birth
Umeda (in Osaka)
counter (for sales)
to sell

noisy | Silence!

to be sold

price (of a ticket)
driving

driver
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ALY

2

A B

z %
AbTA . Loy
b ARE BRE
ZONDA B @ £
rwo £
2wy *&
ing #<
$2] R

z3¥ ]
AT2S SF
Ao2bTu— HD
iUT 32
A5bA F
Abw [i- A
AbEIR [t SVEN
AnN—1= ILR—¥
Zh A
ZAhD K
ZALETI SO HBIRE
ZAUD LAUD
g

o 0

BulLw BuwLw
B 7L
Bz ®zs
b-27% oS
BBEL REO
BBED PN
B-t¥toUd =277
BBEL K%
B-34A F—-7
B2l BEF
Brh B8
BIrAIA *H XA
BAL #o
Brby BhbY
BELb biid
B%3 ’x3
B¢ <
BLEA R34
B(HT #bT
B(h3 #hs
BT Rt
BILH (1
BI53 B3
BLZB #z5
BZ)H %5
BEH K BZTHK
B52( b 28 4
B BF
Bb5% %53
Bot X
Bo%a B2%Ah
B2 B8
B

BYIIA BRIA
BLIL %
BY( B4
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drawing, illustration
air conditioning
movie

cinema

English (language)
nutrition

to draw, to paint

train station

feed, bait

science fiction

hard disk

Ebisu (in Tokyo)
Formula 1

important (somebody)
self-important, patronizing
elevator

yen

enka (Japanese music)

relationship in exchange for help

pencil

good, delicious
parrot

to finish

operating system
big

Osaka

Australia

many people

oven

candy, cookie
money

landlady of a ryokan
to pray

another serving (of food)
Okinawa

to get up

to leave, to place
wife (somebody else's)
to be late

to be late

to wake somebody up
to perform

to get angry

to teach

to attack

probably

to calm down

tea

to fall

my husband

snack

change

sound

father

younger brother
offer, sale



H
Bry #rt V) 44 to drop
By KA (N) 37 adult
BL3 W3 (V2) 32 to dance
BUL Bl L (Adv) 42 the same
BY # (N) 42 obi, kimono belt
Bawt F 29 & (N) 38 office
B33 BRE (N) 34,36 bath (Japanese style)
BaPI BrE (N) 42 souvenir
BHELWET BolT V) 35 to remember
B9 25 V) 31 to think, to believe
bBylaruw @HL (iAdj) 34 interesting | funny
Bbbe Btbe (N) 38,45 toy
B0 5% (N) 36 hot water
BLC x < (V) 32 to swim
BY5 RS (V2) 44 to come down
b3 By3 (V2) 39,44 to get off
B3 #3 (V2) 44 to fold | to break
Bh & (PN) 31 I (vulgar)
Bh3 #ins (V1) 44 to be folded
BhAL TLyy (N) 33 orange
Bs7T T5% (V) 44 to take down
BAYT st (V) 44 to drop off
Bb3 Bhs (V2) 38,44 to finish
BANL FE (N) 34 music
B ra
» E (N) 44 lesson
M=t h— b (N) 33 cart
r=Y h—F (N) 36 card
~MW ~W (C) 36 (counter for floors)
POVALIEI LB (N) 36 membership card
rnxo GEN (N) 39 ticket gate
Y] 2% (N) 44 asite
Aol x| R (Vn) 37 eating out
POEA (223 (N) 36 stairs
ARYER) %4 (Vn) 37 to free
rup o BEudy (N) 37 shopping
) : 8} V) 31 to buy
NI AE— h vy — (N) 33 counter
»i:T Wy V) 44 to send home
"iT BT V) 44 to return, to give back
"zZ3 w3 (V2) 31, 44 to come back, to go back
AP ¥z13 (V2) 33 to exchange (money)
rib x5 (V1) 31, 44 to change
AT &3 (V2) 44 to return to
»B # (N) 43 face
»h3 »nk (V2) 39 to take (time)
»rn3 »ns (V2) 44 to be hung
2R Lo MEL (N) 38 scientist
»PHH B »PH®H S (V1) 40 to bend, to bow
nk lid (N) 34 persimmon
»E # (N) 36 key
N~ &~ (Adv) 39 each...
»y¢ &< V) 31 to write
JANG 4%} ¥4 (N) 37 student
ARG ¥8 (N) 42 school expenses
nit3 »it3 (V1) 44 to hang, to put
Hlwd K 3 (N) 42 artbook

»¥ 't V) 31 to lend
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wind

person (formal)
to be tidy

to tidy up

one way

school

to win

corner

sad

Canada

rich

she

Japanese classic theatre kabuki
Kabuki-chd (in Tokio)
wall

Kamakura

turtle

camera

fried chicken
karaoke

to borrow

he

curry

boyfriend

pitiful

exchange rate

to change, to be changed
to think

can opener
tourism

South Korea
stubborn

kanji

simple, easy

to make an effort
sweet taste

tree

to blow out, to be put out
machine

to hear, to listen to
expired (ticket)
can hear (unconsciously)
faint

guitar

plane captain
article of value
smoking car

surely

ticket

fill in (a document)
yesterday

Gifu

Cyprus

mood | health
basis

to be decided
obligation
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34
45
38
38

AUV
p—;

to decide

imono
client, visitor
cabbage
cancellation
canvas
holidays
express train
teapot
suddenly
cow's milk
Cuba
today
textbook
competition
Kyoto
terror, fear
interesting
common use, shared
last year
dislike, hate
to cut
to wear, to put on
pretty, clean, pure
kilometer
non-smoking car
Kinkaku-ji temple (in Kyoto)
safe, vault
bank
Ginza (in Tokyo)

to eat (vulgar)

airport

vacant rooms

vacant (taxi)

medicine

somebody gives (formal)
nonsensical, absurd
mouth

shoe

sock

merchandising, goods

to make oneself comfortable
to become cloudy
warehouse

classical (music)

first class car

to come

car

credit

receive (somebody gives)
black

economy
police officer
prison
contract
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(V)
(naAdj)
(T)
(naAdj)
™)
(Vn)
(N)

32
33
42
42
39

35, 44
42
31
31
33
31

33,36
36
39

cake

(boarding) gate

game

videogame

stop button (on a bus)
to put out, to turn off
geta clogs

marriage, wedding
definite

Kenya

healthy, vigorous
cash

to build

atomic bomb

after...

child

love

coin

coin locker
park

currency

plane ticket
crossing
negotiation
voice

coat

coffee

ice

goal

taste, substance
king
international
nationality
“good job”
waist, back, hips
Costa Rica
echo

child

boiled rice | meal
spinning top

to be in trouble
comic book
wheat

comedy (movie)
from now on
to kill

scary

to break

to be broken
(electric) outlet
next time
computer
tonight

circus
lately
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the last one

size

sign | signature

to search

fish

to come down, to go down
author

cherry tree | cherry blossom
sake

to shout

to lower

to whisper

to give (formal)

sashimi

seat

to invite

soccer

magazine

murderer

Sapporo

sugar

discrimination

cold

company employee, office worker
overtime

Zambia

awalk

match | tournament
happiness

sheet

seat

seat belt

jeans

time

to spread

sob

exam

accident

time

timetable, schedule
work

time difference
dictionary

quiet, silent
under
underwear
trying clothes on
rude

reserved seat
bicycle

car

in the city

dead

to die

first train

to pay

vending machine
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Lsw P (T) 39 Shibuya (in Tokyo)

Lan it (N) 33 bank note

g FE (N) 42 subtitles

L%3 x5 (V2) 44 to tighten

L%3 Mz (V2) 44 to be shut

Lan Mook 2 (naAdj) 37 sober, modest

L3 HH5b (V1) 33, 44 to fasten | in all
LH3 M5 (V1) 44 to shut

Lerunyg Ledung (N) 41 potato

Lels o (N) 36 faucet

Leiiok Jxry b (N) 42 jacket

Lgil-k ) ¥ (N) 39 conductor (train)
Lybrd H& (N) 38 president, director (company)
) ey (N) 37,42 shirt

Cezunp R (T) 33 Jamaica

Leb— Yy - (N) 36 shower

Lw) % (N) 38 gun

twilit R (N) 39 mail address
Lo—7 Ya-2R (N) 33 juice

Lwigx HE & (N) 39 non-reserved seat
LwiTh S-S (N) 39 last / final stop
L) TA wE (N) 39 last train

Lw¥r) #E (N) 41 class

Lo (rEuw ma (N) 38 homework
Lol B (Vn) 36 lodging

Lwiti 2R (Vn) 38 take an exam
Lwlw #% (Vn) 45 giving and receiving
L2224 HE (N) 38 appearance on the stage, TV...
Loobid H®k (N) 31 business trip
Luwold> i (Vn) 33 departure, starting
LosifALe AR A (N) 42 publishing company
Lok Mok (N) 38 hobby

Lwixnd Ea (N) 39 local express train,
Lryxe( 2% (N) 33 passenger

LEge b1 (N) 31 proof

L3 I LE3 (N) 36 shaji paper
Lrilethd &% (N) 39 train or bus ticket
(S I 4 BE 20 (naAdj) 37 skilled

Lri¢- N (N) 40 novel
Li)aEFA ok MR (N) 42 expiry date
Lromn " N) 36 lighting, light
LiIbun % (N) 34 future

Lt L BF (Vn) 33 meal

Cregwn bgi3 (N) 35 woman

Liun E4 (N) 36 signature

Lidw &8 (N) 36,44 document

L3 $0% (V2) 31 to know
LalE—-L—t D ZATE N N (N) 39 seat for senior citizens
La e (N) 38 castle

Law aun (iAdj) 38 white

LANIZ—3 Sy AR=N (T) 33 Singapore
LANARA FHR (N) 38,39 Shinkansen, bullet train
L&iZ3 5% (N) 38,39 signal | traffic light
LAzH §& (Vn) 33 statement

LAX 5 (Vn) 33 inspection

LAX( ¥ 1E (N) 42 new work

LAL®L 1B (T) 34 Shinjuku (in Tokio)
LAEW A% (N) 32 life

LAY LD (Vn) f worry

LASA Al (N) 32 newspaper
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ERVR/AN
T2
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FTaw
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InT
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TaItA
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THy I
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Huny
#03
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#AELC
#ALEO
AR
HARW

< SO

(N)

37
35,36
32
42
44
44
40
34,36

suite

swimming
mathematics

suit

skirt

like

afew

alittle

to pass, to spend
sushi

wonderful, fantastic
spaghetti

speech

Spain

everything
trousers

I'm sorry | excuse me
to live, to inhabit
slippers

thriller (movie)
to do

Swahili

to sit

back

tax

character
customs

tax

fare adjustment machine
luxurious

pupil
Government
uniform

A.D. (Anno Domini)
sweater

safe, vault

seat

explanation
instruction book
care

player, athlete
Sendai

washing

senior

everything

senbei rice cracker

elephant
cleaning
to pilot
soul music
to grow

to bring up
graduation
sofa
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Y7 b (N)
b3 (N)
(N)
(N)
(N)
(N)
(Vn)
(N)
(naAdj)
(N)
(N)
(N)
(N)
&3t (T)
RER (Ad.na)
&% (T)
B V)
g AN (N)
Bn3s (V1)
AN (iAdj)
Bid (V2)
&H 3 (V1)
Rl (Adv)
57— (N)
whH D (V1)
Bt (V)
Br 3 (V2)
Bt 3 (V1)
#h3 (V1)
R4 (Adv)
EED (Adv)
& (N)
pis] V)
(N)
¥T3 (V1)
HLL (iAdj)
L V)
RE (N)
%5 (Adv)
R (N)
b 30%4 (V1)
EF 90 (N)
ih¥ (N)
#* (Adv)
# (Adv)
#TH (Adv)
#E (Adv)
: ] (Vn)
rAT (N)
%E (N)
f (N)
AE L (iAdj)
F-2 (N)
Fza (N)

FE9ITIE (Vn)
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software

sky

terminal

sea bream

meeting, tournament
university

astay

embassy

to be all right
soybean

kitchen

default (of payment)
great Buddha

Taipei

difficult, hard | very
Taiwan

to throw down, to topple
towel

to fall | to faint
expensive | tall

to rise, to be raised

to raise

alot

taxi

to make sure

to take out

to save | to help

to be saved

to visit

right now

only, just, mere
tatami

to stand up, to be standing
vertical

to make stand, to raise
fun

to have fun

tabi socks

perhaps

food

to eat

egg

onion

who?

somebody

anybody

nobody

assertion | verification
wardrobe

heating

blood

small

cheese

Czech language
check out



31

ol VA Fzy P4 (Vn) 33,36 check in
R AN #o (iAdj) 34 close, near
59 ) V) 41 to be wrong
LENTD 3T 8 (N) 39 subway (train)

b/ (N) 43 strength

IR (N) 38 Earth (planet)

3 (Vn) 33 delay

R (N) 35 father

E1:3 (Vn) 33 landing

EE (Vn) 40 caution

L (N) 42 second hand

i (T) 31,33 China

T EHE (N) 7 Chinese language

B~ (Adv) 4 super—

R (N) 36 breakfast

biok (Adv) fH alittle

Y (T) 33 Chile

AR (N) 33 aisle

#3 \2) 34 to use
o2hEi B WEzs (V1) 44 to catch
on%3 #z3 (V2) 44 to be caught
orh3 Eh3 (V1) f to be tired
=k R (Adv) 33,34 next
2¢ %< (V) 39 to arrive
2 < V) 42, 44 to stick to, to place
2¢(z #l (N) 36 desk
2¢(3 3 (V2) 32 to make
2113 #1353 (V1) 35, 44 to put on, to light
ori3 &z % (V1) 44 to transmit
2Eb3 b3 (V2) 44 to be transmitted
ot ¢ < (V) 44 to continue
2733 %3 (V1) 44 to continue
o i ae (V) 42 to wrap
SUNAE SUNE (V2) 42 to connect
D& E 3 (N) 45 my wife
2Fb00 2F540 (iAdj) 37 boring
2860 Al (iAdj) 37 cold
20 g (N) 40 wet season
S0 AN (iAdj) 43 strong
-h3 ®'h 3 (V1) 40 to take (a person), to accompany
T 18
Tu—=L»2 Tyvv (N) 42 T-shirt
Thh ] (N) 42 fixed price
TWwEiHA /% (N) 39 train pass
Tule i (Vn) 39 stoppage (of a vehicle)
Tuoln T4y ya (N) 42 tissue
T—t F—t (N) 42 date
T—%5% F=7I (N) 35 table
TriF3 LGRS (V1) 4 to go out, to leave
THH FH (N) 37 letter
T%3% k3 (V1) 32 to be able to
T b *o (N) 39 exit
(o 777 (N) 42 techno (music)
TLr® FIH A (N) 42 digital camera
TTINEI) F8H (N) 33 commission
e % (N) 40 iron, steel
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T3

Ty
ThigiAnr-¥
TENT
TAVA
TAX
TAIHL
Thallls
Thle
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TARb
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Yo
vigy
YUs
IR
riv
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tHs
b W]

Ty ¥ (N)
Fhex (Vn)
Fi (N)
$3 (N)
FLE (N
FLRY A~k N
FERET (Ph)
BB (N)
TL (N)
RE (N)
ETHE (N)
£ (N)
TATAIY Y (T)
ERY T (naAdj)
R3b (N)
RY (Vn)
T (N)
k7 (N)
KA (T)
% (N)
¥g (Adv)
ELY (N)
Lk (N)
RR (T)
¥iLT (Adv)
3 3 (Vn)
RrBE (T)
B A (Vn)
iR (N)
¥ivh (Adv)
Bl (N)
® O (iAdj)
BT V)
k=24 (N)
W3 (V2)
e (N)
B3t (N)
- (Adv)
PR (Adv)
Yzt (Adv)
A (N)
&t (N)
2 (N)
TR (Adv)
rTy (Adv)
B V)
B3 (V1)
Y (Adv)
rizni (Adv)
‘o (Adv)
RIS V)
(N)
R 3 V)
b b (N)
k%3 (V2)
k3 (V1)
Rt (N)
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36
33
31,33
34
39
42

40,44
33

39, 44
32

deck, platform
proceedings

gloves

to go out

television

telephone card

to give a hand

store clerk

light, electricity
heaven, paradise
electronic dictionary
train

DenDen Town (in Osaka)
traditional

tenpura

view

telephone

door

Germany

toilet, WC

how about?

this station
ceramics

Tokyo

why?

boarding

Toshogi shrine (Nikko)
arrival

tofu

apparently
comrade, colleague
far

to let pass

dome

to pass

unmarried, single
watch, clock
where?

somewhere
anywhere

place

library

limited express train
suddenly

very | not nearly

to reach

to send

who? (formal)
anyhow

which?

to make fly

door

to fly

tomato

to stop

to stop, to put a stop to
friend
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CAR

L NA
Zulzls
/ARES
nHT
LT
b3
nb3

oy

AN
TrVIA
nAL
nry

ue

BT
7B
ZIP

[egiof foe
Fo

13

b

%

®5

i

I CRO-AN
kL2
R
CAnR

T4 Z= V7
747
Bt
£y

#

5

&

£u
HE XA
AL
xany
Al
%<

AE

Za=Y90E

A
A
IKALA

V)
(V1)

drier

drama (movie)
bird

chicken meat
dollar

to take

which?

about how much?
dress

thief

what kind of?

Nigeria
knife

to cure

to fix

to be cured
to be fixed
inside

long

ryokan waitress
sink

to make cry
to cry

to lose

to hit
Nagoya
pear

why?
summer
something
nobody
name

wave

why? (informal)
anything

smell

to let escape

meat

to escape

Nikko

sake

luggage

entry into a country
New Zealand

wife
to look like

garden

doll

person, human being
carrot

to take off, to strip oneself
to take off clothes
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to bargain
tie

cat

price label
sleepy

to fall asleep
to sleep

Nobel prize

to leave behind

to remain, to be left

to carry, to take on board
wish, hope

to lengthen | to go soggy
drink

to drink

to change (trains)

to ride past one’s station
to change (planes)

(bus | taxi) stop

to get on | to ride

slow, tardy

bar

sales

party

motorbike

pipe

to enter

fool, stupid
hakama divided skirt
Pakistan

(counter for nights)
white line
monster

box

bridge

to start

to start

Ppajamas

to run

bath (Western)
bus

passport
computer

to work

leaving from...

bag

discovery

to leave, depart (train, car)
leaf

sale

showy, flashy
conversation

to separate, to part
to speak



Hne R (N) 43 flower shop

hh3 Bha (V1) 40,44 to separate, to fall apart
1312 & (N) 38 mother

P un b 40 (iAdj) 35 fast

F Rk V) 43 to grow (moustache, beard...)
Hsn Y BORT ) 39 to refund

5 i (V) 31 to pay

5 twl¢ R@ (T) 42 Harajuku (in Tokio)
[Edll} R (T) 40 Paris

Ehu N7 4 (T) 34 Hawaii

A Ny (N) 40 bread

~lA ~¥ (N) ot half...

~IfA ~& (N) 33 number...

13 A A ¢ x4 (N) 42 half-price

HAED &5 (N) 36 number

(Lo Ry (N) 42 underpants | drawers
A Tu— A (N) 42 panties

HALI XA BEHEIA (N) 36 ryokan attendant
U m

U—3%4 t—vy (N) 32 green pepper

U—5% - (N) 33 beer

vz5 AZ53 (V1) 44 to grow cold

3] * (N) 39 light

[/ 51 < (V) 42 to draw, to pull | to look up
(I RSN EAN (1Adj) 37 low

v v (N) 43 beard

T E RATH (N) 32,33 airplane

(033 ey (N) 33 visa

vLht [SVE 73 (N) 33 business
vLriIcs EFEO (N) 33,36 emergency exit
YLy 3 1 (Adv) 45 very, extremely
VLA (A (N) 38 beautiful (woman)
Utrs EZ ML (N) 45 gun

vrEY % (N) 39 left

Vo Bt o3 Ey7hky 7 (N) 42 hip-hop (music)
[ISo T S LB (naAdj) 37 necessary

UTB B (N) 42 video

VTHBIDH EFAAAT (N) 42 video camera

/R4 A (N) 31 person | people
vruve AR (N) 44 people

UL 1B (T) 38 Himeji

IRk AT V) 44 to cool

Y% AR (N) 38 sickness

viIHA E$:) (N) 45 expression
Viro¥tT5sL Viottar (Adv) 43 possibly

V5 TIkA B (N) 40 lunch

[OAN AN (iAdj) 40 wide

vasLE N 3 (T) 38 Hiroshima

~UA ~1& (N) 33 flight (number)
[LVREE Errkd (Ph) P to “ring a bell,” to realize
S FU

SpoL LA 27 9vay (N) 42 fashion

Iu¥s T4ET (N) 42 figure, model

=2 7= N) 42 boots

39 A R (N) 44 flavor, relish

323 W15 (V1) 44 to increase, to rise
3ENZ REBZL (N) 42 dubbing
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NLENY
~NU—pfB
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~H)
N5
A
A
NAMAE
NA X
RAEL)
“NATH
NATL
AR
NAY R
ADBA

1% wo
1329

139 5<¢
RorEan
12—t
i—tR-
-3

[E&4

i#L

iELuw

R (N)
X2 (V)
& (N)
ES 20 (naAdj)
Ft (T)
5T F (N)
Hk (N)
#38 (N)
#3Bc (Adv)
HE (N)
woT (V)
% (N)
77 (N)
FGR (N)
779N (T)
TIET N (N)
2 FFA (T)
7)—2—=47y b (N)
Ta (Vn)
53 (V2)
H0 (iAdj)
% V)
T—¥— (N)
ZLEY b (N)
3 (V1)
A= (N)
Xft (N)
X# (N)
T4 (naAdj)
Ny K (N)
Bl (Adv)
AN (Adv)
~NE—A 5 (N)
HE (N)
~1 (N)
<L b (N)
_y (N)
Zit (Vn)
R (N)
"E (N)
Tk (Vn)
EE (Vn)
##x (N)
EEA (naAdj)
[ EURA (naAdj)
#3R (Vn)
#E (N)
B (N)
K= 7R (naAdj)
Filh (N)
K=Y (N)
R (N)
% (PN)
E (N)
®Lw (iAdj)
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31,38

41

34, 42

32,36
34
42
34
38
42
36
32
39
31
38
35
38

clothes

to include

bag

unhappy

Mount Fuji

fusuma sliding door
head of a department
normal

usually

futon

to increase, to raise
winter

bra

blouse

Brazil

plastic model
France

flea-market

liaison, illicit affair
to rain | to snow
old

to behave | to entertain
player

present

to touch

reception desk
culture

sentence

clumsy, unskilled
ed

specially, particularly
to be exhausted
heavy metal

room | apartment
helicopter

belt

pen

change

converter

toilet

study

change

lawyer, attorney
strange
convenient, useful
debate

Japanese cinema
Japanese music
portable
platform

web page

ball

1

star, planet
to want, to wish
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Ron3
Roi13
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T

42
2
42
36
45
42
33
32

32
40
38
35

39

39,44
33

35
43

40
40
38
39
31

33,36
33
2
45

3339

poster

hostess

pop (music)
hotel

smile

horror (movie)
Portugal

to fall in love
in pieces, crumbling
book

really
bookstore
translation

to come

in front of

to turn, to bend
pillow

to lower the price
to bend
grandchild
seriously, in earnest
still

suburb

town
appointment

to make a mistake
to wait

straight ahead
window

to be in time
scarf

mommy, mom
briefly

to protect
Malaysia

to turn about

to go round
crowded

comic book

full (hotel)

can see (unconsciously)
right

swimming costume
shop

to show

miso soup

road

to find

to find

south

South Africa
Miyazaki

Miyajima

to see, to look
democracy

Vocabulary index ## %31 —205—

O



Q’Q’Q’Q"Q"Cn

R L

SEF 0w
r‘l)~lz
=

4
&=

&

H—71—
HELZ
HEELYLIO
Hot—L

L vo
LI
L9 5K

WzB
#gLO
AT

i3
EEL

-
A¥va
B Lest
Ayt—=v
HTEV

£y IN
ik

4

R
2—=RAKAT N
-0

BR

~4T &

]

w1

3]

—206— %@14 Appendix

41
39

36

42

to go to meet
difficult

son

daughter
useless | waste

eye
taximeter
Mexico
alarm clock
message
joyous

blanket

to burn, to be in flames
aim

possibly

possibly

to raise

to have, to hold

to return, to give back
to return, to go back
monorail

to burn

to receive

closing time, curfew

Mongolia

problem

yakuza
vegetable

kind, gentle
cheap

sales

to rest

guy | he (vulgar)
of course, I thought so
to break

to give (vulgar)
to do

victory

pper
youth hostel
euro
yukata
going to..., bound for...
snow
to forgive | to allow

Western cinema
Western music
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buws
HWA
bz
brhd
bE¥H¥
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33
L7z
Ly
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ay7
BiRE
ayh—
gy 7
ERRB
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buws
74
205
arhs
bh¥b¥
ok

(N)
(Adv)
(Adv)

(N)

36

34
44
32
33
41
31

33,36

45
34
3134
38
31

40
4
3
38
33
39
42
32
36
35
40
33
33

36
36
34
42
42
36
39

41

33

36
42

33,36
32

45
33
31,33, 44

45
36

Western style

to make dirty
Yokohama

to become dirty
elsewhere
expectation

to call, to summon
to read

booking, reservation

visitor
next week
next year
graffiti
rugby

understanding
abbreviation
studying abroad
residence

exchange (of money)
charge, fee

receipt

cuisine | dish
ryokan, Japanese inn
trip

traveler

takeoff
apple

refrigerator

air conditioning
history

reggae (music)
cash register
restaurant

train

report

lemon

Russia
subway map
locker

rock (music)
open-air bath
lobby, lounge
thesis

bribe

wine

to understand | to know

to split, to be divided

to go out of one’s way to do...
Japanese style
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bhd
bAV-TF

foE (N) 36
sns V)3
A (PN) 3
BT v) 34
b £ (V2) 38
£ (N) 42
#31 (N) 36, 42
%3 (V2) 44
B0 (iAd) 33
s (V1) 14
7y E—2 (N) 31
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Japanese style room
to forget
I

to hand over

to cross, to pass over
rate

discount

to break

bad

to be broken
one-piece dress
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Printed in Spain

With this second installment of the world-wide known
Japanese in Mangaland series, the student of Japanese
will continue his dive into the process of mastering
Japanese. The methods in this book will ‘help you graduate
from the elementary to the intermediate level of the
Japanese language. So, strap a headband around your head,
for this time things are going to get rough— from now on,
forget about romaji!

The |5 lessons included here continue exactly from where
the first book left you, chronologically following its
numeration and gradually introducing more complex
structures of the Japanese language. A new feature in this
book is a set of “conversational lessons” with tons of
vocabulary and useful phrases, which will be of great use
when traveling in Japan.Another new feature is the “culture
notes,” which give valuable insight into the way things work
in the Land of the Rising Sun; since language is not only
about words.

True, Japanese in MangaLand 2 is more challenging than
its first counterpart. However; don’t panic: the book
manages to keep its basic philosophy of “learning while
having fun.” So read, learn, and have fun using manga as a
motivational means, and not as an intimidating end!

Japan Publications

ISBN 4-8699L-18k-0
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